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1.

IIacmopT OllEHOYHBIX MATEPHAJIOB 0 TUCHHUILINHE

Ne | Tewmsl qucturmnHbI (MOIYII) Kon u coneprxanne KOHTPOIHPYEMOH HanmenoBanue
n/ / Pazpesnsl (Tarsr) KOMIIETEeHIIUU OLIEHOYHOI'0 CpefCcTBa
I MPaKTUKHA™ (uu ee yacTH) (xommuecTBO
B XO0A€ TEKYUICTO KOHTPOJIA, BapUaAHTOB, 3aJaHUU U
BHJI IPOMEKYTOTHOH T.I1.)
aTTecTanuy (3a4er, dYK3aMeH,
C YKa3aHHEM CEMEeCTpa)
1 2 3 4
1 | [lonsiTue YK-4. CnocobeH ocyIiecTBIsTh CobecenoBanue
(YyHKIIMOHAIEHOTO JIEJIOBYI0 KOMMYHHUKAIIUIO B YCTHOU U
aHaJM3a TeKCTa MUChMEHHOU (hopMax Ha
rOCyIapCTBEHHOM si3blke Poccuiickoi
®denepau 1 THOCTPAHHOM(BIX)
s3bIKe(ax).
[TK-1. CiocobeH ocymiecTBIATh
o0ydeHue yueOHOMY MpeaMETY Ha
OCHOBE UCIIOJIb30BaHUS
MIPEAMETHBIX METOIUK
C YYETOM BO3PacTHBIX U
WHIMBHUIYaIbHBIX OCOOCHHOCTEM
00y4Jarmuxcst
2 | OyHKIMOHAIbHO- VYK-4. CnocoOeH ocyiecTBIsATh CobecenoBanue
CTUJIMCTUYECKHUE JIEJIOBYI0 KOMMYHHUKALIUIO B YCTHOU U
cpeacrTaa NUCbMEHHOU (hopMax Ha Beinmonsenue
rOCyIapCTBEHHOM s13blKe Poccuiickon 3aJ]aHUN
®denepalivi ¥ UHOCTPAHHOM(BIX)
SI3BIKE(aX).
[TIK-1. CiocobeH ocymiecTBIsATh
o0yuyeHue yueOHOMY MpeaMeTy Ha
OCHOBE UCIOJIb30BaHUS
MPEAMETHBIX METOJIUK
C YYETOM BO3PacTHbIX U
WHIMBHUIYaIbHBIX 0OCOOCHHOCTEH
00ydJaronmxcst
3 | ®yHKIHOHAIBHO- YK-4. Cnoco0eH oCyIIecTBIATh CobecenoBanue
CTUJIMCTUYECKUH aHAIN3 | I€JI0OBYK0 KOMMYHHUKALIUIO B YCTHOU U
TEKCTOB Pa3HOU NUCbMEHHOU (hopMax Ha Brmmonnenue
CTHJIEBOH roCyIapCTBEHHOM si3blke Poccuiickoi 3aJaHui
HaIIPaBJICHHOCTH ®enepalivi 1 UHOCTPAHHOM(BIX )
s3bIKe(ax). AHanu3 TekcTa
[TK-1. CiocobeH ocyniecTBIsATh
o0ydeHue yueOHOMY MpEeAMETY Ha
OCHOBE UCIIOJIb30BaHUS
MIPEAMETHBIX METOJIUK
C YYETOM BO3pacTHbIX U
WHIMBHUIYaJIbHBIX OCOOCHHOCTEH
00y4JaroImuxCcst
4 | uddepenuupoBannsiii | YK-4. Crioco6eH OCymecTBIATh VYerHbii otBeT Ha 1
3a4er JIEJIOBYI0 KOMMYHHUKAIIUIO B YCTHOU U TEOPETHUECKUI

NUCbMEHHOU (hopMax Ha

BOMpoc (Bcero 8




rocyaapcTBEHHOM si3blIke Poccuiickoit BOIIPOCOB),

®denepalivi ¥ UHOCTPAHHOM(BIX) BBIIIOJIHEHHE
sI3bIKe(ax). MMMCbMEHHOTO
[TIK-1. CriocobeH ocymiecTBIsITh (GyHKIMOHATBHO-
oOydeHue yueOHOMY MpeaMeTy Ha CTHJIUCTUYECKOTO
OCHOBE UCIIOJIb30BaHUS aHaJIM3a TEeKCTa.

NPEAMETHBIX METOTUK
C YYETOM BO3PACTHBIX U
WHIMBUIYAIBHBIX 0COOCHHOCTEH
00yyJaronmxcs

2. Buabl M XapaKTEePUCTHKA OLICHOYHBIX CPEICTB

1. CobecenoBanme

CobecenoBanue — CpeACTBO KOHTPOJS, OPraHM30BAaHHOE Kak CcrenuaibHas Oecena
npenojaBaTenss ¢ OOydYarolUMCS IO KOHTPOJBHBIM BOMpPOCaM M MO TeMaM H3ydyaeMoi
JTUCIHIUTAHBIL, TENBI0 KOTOPOW SBISIETCS BBISICHEHHE OOBeMa 3HAaHWK OOydYaromerocs Io
OTpeIeIEHHOMY pa3jieny, TeMe, mpodyieMe U T.I1., MPOBOJIUTCS B YCTHOM popme.

2. BpIno/iHeHHe 32IaHUH K TEKCTY

BoinonHenue 3a1aHuil K TECKTY CIOCOOCTBYET BbIpAOOTKE HABBIKOB aHAJIN3a S3bIKOBOTO
MaTepuaga A8 TOCIEIYIOLEr0 BBIMOJHEHUS (YHKIMOHAIBHO-CTUIMCTUYECKOIO aHalu3a
TEKCTa.

OOyuaromiyecs JOKHBI TOKa3aTh pe3yJIbTaThl CAMOCTOSTEIBHON paboThl ¢ yueOHUKaMU,
C HayyHOM U CHpaBOYHOM JMUTEpaTypod, HaONIOAEHHWN HaJ S3BIKOBBIM MaTepHalIOM,
BbIpabaThIBaeTCs U HUTU(YETCs YMEHHE 00y4aroMXCsl U3JI0KUTh TO UM MHOE TEOPETHYECKOoe
MIOJIOKEHHUE, OXapaKTepU30BaTh KOHKPETHBIM S3BIKOBOM Marepuai, (HopMUpyeTcs KyJbTypa
YCTHOM U ITIUCBMEHHOU pEeYHu.

3. DyHKIMOHAJIBHO-CTHJIMCTHYECKHI AaHAJHN3 TEKCTa
DYHKIIMOHATBHO-CTUJIMCTUUCEKNN aHaIM3 MPEIIOIaraeT pacCMOTPEHUE TEKCTOB Pa3HOU
CTHJIEBOU MPUHAIJICKHOCTU B COBOKYITHOCTH BCEX KOMIIOHEHTOB U YPOBHEH (coaepkKaTelTbHOM
U s36IKOBOM). McXons W3 3TOrO, CTyJIEHTaM IMpeaiaracTcsi pa3BepHYTHIA IUIAH MHUCHbMEHHOTO
aHaJM3a TeKCTa.
1. TlpenBaputenbHO OTHECTH TEKCT K OJHOMY U3 CIEIYIOUUX (YHKIIMOHATBHBIX CTHIICH:
XYJ0KECTBEHHOMY, MMyOIUIIUCTUIECKOMY, Ta3€THOMY, HAYYHOMY, O(UIIHATBHO-AETIOBOMY .
2.  OmnpenenuTb OCHOBHYIO TeMy TeKcTa. CieayeT MOMHHUTD, 4TO TeMa (ITPEeAMET COOOIIECHHS ) —
3TO TO, O YeM TOBOPUTCS B TEKCTE, OHA MOXKET ObITh IMpeACTaBlIeHa B 3arojoBKe,
TEMaTUYeCKOM TMPEJIOKEHUHU (TMPEeUIOKEHUAX, ab3aie), KIIYEeBBIX CIOBaX; JUIs
OOJBIIMHCTBA KHUKHBIX TEKCTOB TeMa 3asiBJieHa B MEPBOM — U AyOJIHUPYETCs B MOCIEAHEM
MIPEITOKECHUSIX.
3. Ompenenuth UACH TeKcTa. Mmes Tekcra (ero OCHOBHAsl MBICIAb) — TO, YTO TOBOPUTCS O
npeaMeTe cooOIeHus (Teme).
4. Omnpenenuth chepy KOMMyHUKamu. JIJis HaydHOTO CTHIS — Hayka, Ui oduIMaIbHO-

JCJIOBOTO CTHUIIA - AAMUHUCTPATUBHO-IIPABOBLIC OTHOIICHUA, JJIA ra3€THO-
HY6J'II/ILII/ICTI/I‘IGCKOFO CTHJIA — IMOJIMTUKO-UACOJTOT'MYCCKUC, O6H_[6CTB€HHLIG OTHOLICHUA, T. €.
MacCoBasd KOMMYHUKalUWA, I Pa3roOBOPHOro CTUiId — TOBCCIHCBHLIC, OBITOBEIE
OTHOIIICHUS.

5. Ompenenutb, 4YTO TMpPEACTaBISAET COOOH TEKCT B COJEP/KATEIbHO-JIOTMYECKOM IIJIaHe
(camocTOATENbHOE TMPOU3BEACHHE, OTPBHIBOK K3 TMPOU3BEACHUS), HAWTH, €CIHU €CTb,
KOMITOHEHTBI CTAaHIAPTHOW COJEPIKATENbHON KOMITO3UIIMHU: BCTYIJIEHHE, OCHOBHYIO YacCTh,
3aKIJIIOUEHUE.



6. Omnpenenuth, K KakoMy (YHKIHOHAJIbHO-CMBICIOBOMY THUIIy pe4Yd  (ONHCaHHE,
MOBECTBOBAHUE, PACCYKIEHNE, NHCTPYKTUPOBAHNUE) OTHOCUTCA TeKCT. ClieyeT MOMHUTD O
TOM, 4YTO B «peaJbHOM» TEKCT€ (PYHKIMOHAIbHO-CMBICIOBBIE THIBI PEYH MOTYT
KOMOMHHMPOBATHCSI, HAI[PUMEpP: MMOBECTBOBAHUE C AJIEMEHTAMH PACCY’KICHHS, pacCyKICHHE
C 3JIEMEHTaMH OIIUCAHMS U T. 1.

7.  Onpenenuts Gopmy peanuzauuu cTuiid. [lucemeHHas uim yctHasl.

8. Hazparb cTuneBsle uepThl, IpUcyline Tekcty. Hampumep, 1 TEKCTOB HAyYHOTO CTHIIS —
JIOTUYHOCTb, MOCJEI0BAaTEIbHOCTh MOBECTBOBAHUS, OOBEKTUBHOCTh, OECIPUCTPACTHOCTD,
SCHOCTb U3JI0)KEHUS U T. [I.

9. Haiitu cTunucTuyeckue CpelcTBa, UCHOIb3yeMble B JAHHOM TEKCTE, T. €. YCTaHOBHTH
A3BIKOBYIO CrelU(puKy TekcTa. CTHIUCTUYECKHE CpPEeACTBa JIEKCUKO-(PPa3eooruueckoro,
MOP(}OIOrHUECKOro 1 CHHTaKCHYECKOTO YPOBHEH.

Crunuctuueckue cpeiacTBa (OHETHUECKOro YypoBHA. VIMeroTcs B BHUIY OCOOCHHOCTH
HEJIUTEPATYPHOTO NMPOU3HOUICHUS, MPUCYIIUE YCTHOM pasrOBOPHOW peud. B mmcbMeHHOU
dopmMe pasroBOpPHON pedyr OHHU MPOSABIAIOTCS peako (0O0bYHO Ha opdorpaduyeckom
YPOBHE).

CTHUIIMCTHYECKHUE CPEJICTBA JIEKCHUECKO-(hPa3e0I0rnueckoro ypoBHs.

Crunuctuyeckue cpecTBa cI0BOOOPa30BaTEIbHOIO YPOBHS.

CtunucTryeckue cpesicTBa MOp(HhOIOTHIECKOTO YPOBHS.

CrunucTuyeckue cpecTBa CHHTaKCUYECKOTO YPOBHSI.

10. OmnpenenuTs, UMEIOTCA JIM CTUJIEPA3PYILIAIOIIUE JIEMEHTHI.

11. Onpenenutsb, €CIIK 3TO BO3MOXKHO, )KaHpP TEKCTA.

12. CpenaTb OKOHYATENBHBIM BBIBOA O INPUHAUIEKHOCTH TEKCTA K OJHOMY H3 CTHIEH,
HA3BaHHBIX B 1-OM MyHKTE aHAIN3A.

[Ipy TekymieM KOHTpOJIe YCIIEBAEMOCTH OOYYArOIIMXCS YUUTHIBAIOTCS CIIEAYIOIINE

KOMITOHEHTBI:

— aKTUBHOCTb CTYJICHTA B X0/I€ y4eOHOM JeSTeIbHOCTH Ha IPOTSHKEHUH BCETO CEMECTPa;
— IIOCEIIaeMOCTh 3aHATHIL,
— BBITIOJTHEHUE CTYJIEHTOM BceX (POPM TEKYIIETO KOHTPOJIS, MPEILyCMOTPEHHBIX paboueit

MIPOrpaMMOM TUCLUIUIMHBL;

— Ka4YCCTBO MOATOTOBKH K MPAKTUYCCKOMY 3aHATUIO W BBIIIOJIHCHUS CaMOCTOSTEIbHOMN

pa6OTLI (HpaBI/IJ'II)HOCTI) H3JI0KCHUA IMPHU OTBETC HAa YCTHBIC BOIIPOCHI, HATUYMWEC BBIITOJTHCHHBIX
MPAKTUYCCKUX aYIUTOPHBIX U JOMAIITHUX SaHaHHﬁ).

OrieHrBaHUE OCYIIECTBIISIETCS B paMKaxX OaJTbHO-PEUTHHTOBOM CUCTEMBI.

Ne Buanl onenuBaemMoii KoaunuyecTBo 0a/1710B
padoThI Texkyumuii KOHTPOJIb IIpomexxyTOYHBII
KOHTPOJIb

1. | Ilocemenne  ayauTOPHBIX 0-18 -
3aHIATHI

2. | KoncnektupoBaHnue JeKu 0-18 -

3. | CobecenoBanue 0-4 -

4. | BeimoaHeHue 3aaHui 0-15 -

5. | Anamm3 Tekcra 0-25 -

6. | YcTHBIN OTBET - 0-10

7. | BellmotHeHHE THMCBMEHHOTO - 0-10
aHaIM3a TEKCTa

HpOME)KyTO'—IHaﬂ aTrrecralusa MOXCT OBITH BBICTABJIEHA IO COBOKYIIHOCTH 6aJ'IJ'IOB,

IMMOJIYUYCHHBIX O6y‘IaIOH_II/IMCSI B paMKax TCKYLICTO KOHTPOJIA.



IlepeBos 0amIoOB B OIIEHKH (9K3aMEH)

Ne Bbanabl Ouenkn

1. 0-60 HEYJIOBJIETBOPUTEIHHO
2. 61-75 YJOBJIETBOPUTEIHHO
3. 76-90 XOpOUIO

4. 91-100 OTJIMYHO

Bce oOyuaromyecs JIOMyCKarOTCsT K MPOXOXIEGHUIO MPOMEXKYTOUYHOM aTTecTaluu
HE3aBUCUMO OT UTOTOB TEKYILIEr0 KOHTPOJI.

IIpn BbICTAaBIIEHMM OLIGHKM 3a DJK3aMEH CJIeAyeT MPUIEPKUBATLCA CIELYIOLIUX
KPUTEPHUEB:

— OLICHKH «YJOBJIETBOPUTEIBHOY, «XOPOILO», «OTIIMYHO» BBICTABIISAIOTCS B COOTBETCTBUU
C KPUTEPUAMU IIOJIOKHUTEIBHBIX OLICHOK.

— OLEHKa «HEYJIOBJIETBOPUTEILHO» BBICTABIAETCA OO0yYaromemycs, KOTOpBIM Jaer
HETOJHBIM OTBET, MPEICTAaBJIAIONINI Cc000il pa3po3HEHHBIE 3HAHUS MO TEME BOINpOca C
CYLIECTBEHHbIMU OIIMOKaMU B OIpPEAETEHUSX; B OTBETE€ MPUCYTCTBYET (GparMeHTapHOCTD,
HEJIOTUYHOCTh HW3JIOKEHMS; OOydarolMiics HE OCO3HAaeT CBSA3b JAHHOTO IOHSTHSA, TEOPHH,
SBJIIGHUST C JPYTMMHU OOBEKTaMHU JUCHUIUIMHBI  (MOAYJEH); OTCYTCTBYIOT  BBIBOJBI,
KOHKpETH3alusd M JOKa3aTeIbHOCTb MW3JIOKEHUS; peYb HErpaMOTHas; JOIOJHUTEIbHBIE U
YTOUYHSIFOIIIME BOMPOCHI MPENOAaBaTeIs HE IPUBOAAT K KOPPEKIMU OTBETA CTYAEHTA HE TOJBKO
Ha TIOCTaBJICHHBIH BOIPOC, HO M Ha JpPyrue BOMPOCH JUCHUIUIMHBI (MoayJel), 6o
oOyuJaroIuiicsl OTKa3bIBAETCS OT OTBETA.

OOyuatomieMycsi, TOJTy4YMBIIEMY B XOJI€ 9K3aMEHa 3a/laHie M OTKa3aBIIEMYCsl OT OTBETa,
B BEJIOMOCTh BBICTAaBJISIETCS OLICHKA «HEYIOBIECTBOPUTEIILHO.

@®opma mnpoBeneHHsi K3amMeHa: DK3aMEHALMOHHBIA OWJIET BKIIIOYAET YCTHBIM OTBET Ha
OIMH  BOMNPOC U  THUCbMEHHBIM  (QYHKIMOHANBHO-CTWIMCTUYECKUN  aHaIu3  TEKCTa.
IIpenBapuTenbHas MOArOTOBKA K yCTHOMY oTBeTy — 20 MuHyT. Ha BBINIOJIHEHNE NHUCHBMEHHOIO
aHaJIM3a TEKCTa Jaercs 2 Jaca.

3. OueHo4YHbIE CpeACTBA

3amanus I TEKVIIEro KOHTPOJIsd

3agaHus K TEKCTAM
Tema: « DyHKIIHOHAIbHO-CTUIUCTHYECCKUH AHAJIN3 TEKCTA XYA0°KeCTBEHHOT 0 CTHJISDY

Assignments:

I. Name the main linguistic features of the text, in other words, signals referring the text to
the belles-lettres style.

II. What is the subject-matter of the text? What is the main idea of the text? What language
means are used to bring out the author’s purport?

III. Discuss the use of metaphors in the text.
a) What kind of metaphors are used in the text?
b) What idea is expressed through the metaphors employed in the text?

IV. What other stylistic devices are used?

V. Note the role of indications of time.

VI. Comment on the syntactical structure (sentence patterns, paragraph building).



Tema: ((q)yHKIII/IOHaJ'IbHO-CTI/IJII/ICTI/I'-IeCKI/Iﬁ AHAJIMU3 TEKCTAa l'[yﬁJII/II[I/ICTI/I'-IeCKOFO CTHJIS»

Assignments:

L.

Say how the general aim of the publicistic style — to exert a constant and deep influence
on public opinion, to convince the reader / the listener, to make him accept the author’'s
view point — is reflected in publicistic texts.

II. Say what you think of problems raised in such texts. Analyse the way the authors
disclose the problems.

II1. Discuss the ways and means by which a characteristic argumentation and an emotional
appeal of the publicistic style (features in common with the scientific prose style and the
emotive prose respectively) are expressed in the texts.

Assignments:

I.  What is the communicative aim of the oratorical style?

II. Though the oratorical style belongs to the written variety of language there are features of
the spoken variety. Say what features of the spoken variety are present in the oratorical
style. Pick out illustrations from the text (e.g. direct address to the audience, the use of
the 2nd person pronoun etc.).

II1. What is the main idea of oratorical speech? What is the historical background of the text?

IV. Comment on the choice of words. Pick out emotionally coloured words.

V. What stylistic devices are used?

a) Analyse metaphors. Comment on their use in the text.
b) Note the stylistic role of metonymy.

¢) Comment on the use of allusions.

d) Point out instances of irony and comment on them.

VI. Note the use of the stylistic device of repetition.

VII.Comment on the use of the following syntactical stylistic devices and their role in

intensifying the impact of the speech: rhetorical questions, antithesis, suspense, climax.
Note the stylistic role of inversion and parallel constructions.

VIII. Comment on the syntactical structure (sentence patterns, paragraph building).

Tema: « DyHKUMOHAJIbHO-CTHIMCTHYECKHUH aHAJIM3 TEKCTA ra3eTHOIr0 CTHIISDY

Assignments:

L.

II.

III.

Speak on tlie informative and evaluative character of the basic newspaper genres (brief
news items, editorials, newspaper articles, press reports, advertisements and
announcements, etc.)

What is the main idea of the editorial?

Speak on the language of the editorial, which is characterised by a combination of
different strata of vocabulary and emotional effect achieved through its use. Pick out

a) neutral and literary (common and special) vocabulary,

b) emotionally expressive words/phrases,

¢) colloquial vocabulary units.

IV. Pick out elements of subjective/objective appraisal. Account for the fact that editorials

V.

abound in emotionally coloursed language elements, both lexical and structural.
Speak on the use of stylistic devices in editorials.

Tema: « DyHKUMOHAJIbHO-CTHIMCTUYECKUH AHAJIM3 TEKCTA HAYYHOT0 CTHJISD)

Assignments:



I.  What are the distinctive features of the style of scientific prose?

II. What is the subject-matter of the text?

III. Name the language means by which objectivity, preciseness and clarity of exposition is
achieved. Pick out instances from the text.

IV. List examples of impersonal constructions typical of scientific prose style.

V. Name the main features of the text, i.e. signals of scientific exposition, labelling it as a
specimen of scientific prose style.

VI. Comment on the choice of words in the text:

a) Analyse the words from the point of view of their stylistic differentiation.

b) Describe the general vocabulary employed in the text.

c) List special terms. Comment on their function in the text. Say if you have observed any
terms used in the text undergoing the process of "de-terminization", i.e. being used
outside the narrow field they originally belonged to.

VII.Comment on the syntactical structure of the text.

a) Speak on the logical sequence of sentences. Pick out connectives which explicitly
show their interrelation and interdependence.

b) Analyse the sentence-patterns (postulatory, argumentative, formulative). Speak on the
paragraph structure. Pick out topic sentences. Comment on the method of expressing
the topic in the paragraph.

¢) Speak on the structure of supraphrasal units and the whole of the text.

Tema: « DyHKUMOHAJIbHO-CTHIMCTUYECKUH aHAJIM3 TEKCTA 0PUIHMAIBHO-1eJI0BOI0 CTHJIS»

Assignments:
I. Define the communicative aim of the style of official documents as reflected in the text.
II. Comment on the choice of words in the text:
a) Name the layers of the English vocabulary to which you refer the words in the text.
Pick out instances from the text to illustrate your point of view.
b) Pick out special diplomatic and political terms. Account for their use in the text.
¢) Say if any words in the text are used in contextual meanings. Account for the absence
of the subjective element in the documents.
III. Comment on the syntactical structure of the text.
a) Speak on the logical structure of the text as reflected in the sentence and paragraph
structure.
b) Explain the significance of the use of numbers in the compositional pattern of the
text.
c¢) Account for the use of infinitive constructions.
d) Pick out parallel constructions and speak on their use in the text.
IV.Pay attention to the construction "shall + a verb". How would it be rendered into
Russian?

3aganusa 1Jis NPOMeKYTOYHOI0 KOHTPOJIs

OYHKIMOHAIBHO-CTUIIUCTHUECKUE CPEJICTBA JIEKCHUKO-(DPa3eoIornuecKoro ypoBHsI.
OYHKIMOHAIBHO-CTUIUCTHUECKHUE CPEICTBA MOP(HOIOTUYECKOTO YPOBHS.
OYHKITNOHATHHO-CTUITUCTUICCKUE CPEACTBA CHHTAKCHUECKOTO YPOBHSI.
OYHKIMOHATBHO-CTUIIUCTHUECKUE OCOOCHHOCTH TEKCTa XY/10KECTBEHHOTO CTHUJIS.
OYHKITNOHATHHO-CTUITUCTUIECKAE OCOOCHHOCTH TEKCTa MyOIUIIUCTUYECKOTO CTHIIS.
OYHKIMOHATBHO-CTUIIUCTHUECKHE OCOOCHHOCTH TEKCTa ra3eTHOTO CTHUJIS.
OYHKITNOHATHHO-CTUITUCTUICCKIE OCOOCHHOCTH TEKCTAa HAYYHOTO CTHJIA.

Nk W=



8. DYHKUMOHAIbHO-CTHINCTHYECKUE OCOOCHHOCTH TeKCTa O(PULIMATIBHO-AETOBOTO CTUIISL.
IIpuMepHbIH TEKCT /I aHAIH3A
EXTRACTS FROM BYRON’S SPEECH

You call these men a mob, desperate, dangerous, and ignorant; and seem to think that the
only way to quiet the “Bellua multorum capltum” is to lop off a few of its superfluous heads.
But even a mob may be better reduced to reason by a mixture of conciliation and firmness, than
by additional irritation and redoubled penalties. Are we aware of our obligations to a mob? It is
the mob that labour in your fields and serve in your houses, that man your navy and recruit your
army, — that have enabled you to defy all the world, and can also defy you when neglect and
calamity have driven them to despair! You may call the people a mob; but do not forget, that a
mob too often speaks the sentiments of the people. And here I must remark, with what alacrity
you are accustomed to fly to the succour of your distressed allies, leaving the distressed of your
own country to the care of Providence or — the parish <. . >.

And what are your remedies? <...>. Setting aside the palpable injustice and the certain
inefficiency of the bill, are there not capital punishments sufficient in your statutes? Is there not
blood enough upon your penal code, that more must be poured forth to ascend to Heaven and
testify against you?

How will you carry the bill into effect? Can you commit a whole county to their own
prisons? Will you erect a gibbet in every field, and hang up men like scarecrows? or will you
proceed (as you must to bring this measure into effect) by decimation? place the county under
martial law? depopulate and lay waste all around you? and restore Sherwood Forest as an
acceptable gift to the crown, in its former condition of a royal chase and an asylum for outlaws?
Are these the remedies for a starving and desperate populace? Will the famished wretch who has
braved your bayonets be appalled by your gibbets?

When death is a relief, and the only relief, it appears that you will afford him, will he be
dragooned into tranquillity? Will that which could not be effected by your grenadiers, be
accomplished by your executioners? <...>.

Sure I am, from what I have heard, and from what I have seen, that to pass the bill under
all the existing circumstances without inquiry, without deliberation, would only be to add
injustice, to irritation, and barbarity to neglect.

The framers of such a bill must be content to inherit the honours of that Athenian law-
giver whose edicts were said to be written not in ink but in blood. But suppose it passed; suppose
one of these men, as I have seen them — meager with famine, sullen with despair, careless of a
life which your Lordships are perhaps about to value at something less than the pride of a
stocking-frame — suppose this man surrounded by the children for whom he is unable to procure
bread at the hazard of his existence, about to be torn for ever from a family which he lately
supported in peaceful industry, and which it is not his fault that he can no longer so support;
suppose this man, and there are ten thousand such from whom you may select your victims,
dragged into court, to be tried for this new offence, by this new law; still there are two things
wanting to convict and condemn him: and these are, in my opinion, — twelve butchers for a jury,
and a Jeffreys for a judge!



