[loKyMeHT NoAnucaH NpoCToil 3NeKTPOHHOM NOANMUCHI0
NHbopmaums o Bnagenbue:

OMO: Pomaniyk Mean Cepreesu ®Ir'AOY B0 «TroMeHCKHIT TOCY1apCTBEHHBII YHUBEPCUTET»

[lomxHocTb: PexTop

[ata nognucanus: 02.06.2024 23:03:5
YHUKanbHbI MPOrpaMMHbIA KIKOY:
e68634da05032529234284dd96b4f0r8b Ashuarai)

6"060JILCKI/H71 nenaroruyeckuit UHCTUTYT uM. J[.M.Menaeneesa

TFOMEHCKOI0 TOCy/1apCTBEHHOI'O0 YHUBEPCUTETA

YTBEPX/IEHO
3aMecTHUTeNeM JUpEKTOpa
uHCTUTYTA ((punuana)
[Mvtuxos I1.M.

OIIEHOYHBIE MATEPHAJIbI
110 JUCLIUTIJIMHE
AHAJIMTUYECKOE UYTEHUE
(AHI'JIMACKHWH SI3BIK)

44.03.05 Ileparornueckoe oOpa3zoBaHue (¢ ABYMsI MPO(UISIMHU OATOTOBKH)
[Ipodunu MHOCTpaHHBIH SI3BIK (AHTIIUACKHIA); PYCCKUN S3BIK

®opma 00yueHus: OUHast



1.

IIacmopT OlleHOYHBIX MATEPHAJIOB 10 TUCHUILINHE

Ne Tembl JUCIUILTUHBI Kox u conepkanue KOHTpOIUPYEMOi HaumenoBanue
n/n| (Momyns) / Paznensr KOMIIETEHIINH OLICHOYHOI'O CPEJICTBA
(?TanmBl) IPaKTUKU* (vt ee 9acTH) (KomMuecTBO
B XOJI€ TEKYLIETO BapHaHTOB, 3aJaHUI 1
KOHTPOJIA, T.I1.)
BH/JI ITIPOMEKYTOYHON
aTTecTaluu (3auer,
9K3aMEH, C YKa3aHUEM
cemMecTpa)
1 2 3 4
1 | XynoxxecTBeHHBIN YK-1 — CriocobeH ocynecTBIsATh KoncnekrupoBanue
AHAJIN3 TEKCTA MOUCK, KPUTHUYECKUW AaHAJIN3 U CUHTE3 | JICKUIUI
nH(pOpMaIUHU, MPUMEHSATh CHCTEMHBIH
MOJIXOJ] ISl PELLIEHUS! IOCTaBIEHHBIX
3ajady;
IIK-1 — Crioco6eH ocyIecTBIsITh
o0OydeHue yueOHOMY MpeMEeTy Ha
OCHOBE UCIOJIb30BaHUS PEIMETHBIX
METOJIMK C Y4E€TOM BO3PACTHBIX U
MHAUBHUAYAIbHBIX OCOOEHHOCTEN
o0yJaromuxcs
2 | Poman I)xona ®@ayma | YK-1— CrnocoOeH oCyImecTBIATh KoncnektupoBanue
«Komnnekmonep» MIOMCK, KPUTUYECKUI aHAJIN3 U CUHTE3 | JIEKLUN
nH(pOpMalH, TPUMEHSATH CHCTEMHBIH
MOJIXO/T ISl peIIeHUs MOCTaBlIeHHbIX | Jlokman / coobmenue
3ajady; 1o TeMe
IIK-1 — CriocoGeH ocymecTBIsATh
oOydeHue yueOHOMY MIpEAMETY Ha OO0cykIeHnEe TEeKCTOB
OCHOBE UCIOJIb30BaHUS IPEIMETHBIX
METOJIMK C Y4E€TOM BO3PACTHBIX U Brimmonnenue
WH/IMBUYaIbHBIX OCOOCHHOCTEN AQHAIUTUYECKUX
oOydJaronuxcs 3aaHuN
N3noxenune
AHanu3 TekcTa
3 | Poman HUpsuna Loy YK-1 — CriocobeH ocyecTBIsATh KoncnekrupoBanue
«Beuep B Buzantum» MOUCK, KPUTHUYECKUW aHAJIM3 U CUHTE3 | JICKIUI

MH(pOPMAaLIUH, IPUMEHSATh CUCTEMHBIH
MIOJIXO/T JUTsl PEIICHUS TIOCTAaBIICHHBIX
3ajau;

IIK-1 — Crioco6eH oCcyIecTBIsITh
o0yuyeHue yueOHOMY MpeMeTy Ha
OCHOBE HCIIOJIH30BAHUS TIPEAMETHBIX
METOAMK C YYETOM BO3PACTHBIX U
MHAUBUAYAIbHBIX 0COOEHHOCTEN
o0yJaromuxcs

Jlokman / coobmenue
0 TeMe

OO0cyxaeHne TEKCTOB
Brimonnenue
AHAIIUTHYECKUX

3aJIaHUN

N3noxenue




AHanus Texcra

IIpeca FOmxuna
O’Huna «/loaruii neHn
YXOJUT B HOUb)

YK-1 — CniocoGeH oCyIecTBIsATh
MOUCK, KPUTUUECKUN aHAJIM3 U CUHTE3
WH(POPMAILIUH, PUMEHSATh CHCTEMHBIH
MOJIXO/1 JUIsl peLIeHHUs TTOCTAaBICHHBIX
3ajad;

IIK-1 — CniocoGeH ocyIIecTBIATh
oOydeHue yueOHOMY MpeaAMETY Ha
OCHOBE HCIOJIb30BAHUS MPEAMETHBIX
METOJMK C yY4ETOM BO3PACTHBIX H
WH/IMBUYaIbHBIX 0COOCHHOCTEH
oOydJaronuxcs

KoHncnektupoBanue
JIEKIAN

Jloknan / cooOienue
10 TEME

OO0cyk1IeHnEe TEeKCTOB
Brimonaenne
AHAITUTHYCCKUX
3aJaHui

Nznoxeuue

AHanus Tekcra

Poman Jl>xepoma
Jauna Conunmkepa
«Han nponactsto BO
PAKID

YK-1 — CriocobeH oCyecTBIITh
TIOWCK, KPUTUIECKUN aHAJIN3 ¥ CUHTE3
nH(pOpMaIUHU, TPUMEHSITh CHCTEMHBIH
MIOJIXO/T JUTsl PEICHUS TIOCTABIICHHBIX
3ajady;

IIK-1 — Crioco6eH ocyIecTBISITh
o0OydeHue yueOHOMY MpeMEeTy Ha
OCHOBE HCTIOJIH30BAHUS TIPEAMETHBIX
METOJIMK C Y4E€TOM BO3PACTHBIX U
MHAUBUAYAIbHBIX 0COOEHHOCTEN
o0yJaromuxcs

KoncnektupoBanue
JIEKIUH

Joxkmnan / cooOmieHue
0 TEME

OO6cyxaeHne TeKCTOB
Brinonnenue
aHAJINTHYECKUX
3aJlaHnuH

Nz3noxenue

AHanus Texcra

IOmxuu Haiina
«Mopdoomnorus »

YK-1 — CniocoGeH oCyIecTBIsATh
MOWCK, KPUTUIECKUI aHATTN3 U CHHTE3
nHGOPMAITUH, IPUMEHATH CHCTEMHBIH
MOJIXO/T IJIsl PEIICHUS ITOCTaBICHHBIX
3a/1ad4;

ITK-1 — CriocoGeH oCyIecTBIsATh
o0ydeHue yueOHOMY MpeaMETY Ha
OCHOBE UCTIOJIb30BaHUS TIPEIMETHBIX
METOJIUK C YY4ETOM BO3PACTHBIX U
WHIMBUIYAIBHBIX OCOOCHHOCTEM
oOyyJaronuxcs

KoncnektupoBanue
JICKIU U

Jloknan / cooOiienue
10 TEME

OO0cyk1IeHne TEeKCTOB
BrmoaeHnme
AHAJIMTHUYCCKUX
3aJaHui

H3noxenue

ABanns Texcra

AnTtonorus «Push»

YK-1 — CriocobeH ocyecTBIsATh
IIOHUCK, KpI/ITI/IIIeCKI/Iﬁ aHaJIu3 U CUHTE3
uH(OopMaIKH, IPUMEHATh CUCTEMHBIH
moaxoa Ajid pCIICHMA IMOCTaBJICHHBIX
3ajay;

IIK-1 — Crioco6eH oCyIecTBISITh

KoHncnektupoBanue
JIEKIUH

Jlokman / coobmenue
0 TeMe




o0ydeHue yueOHOMY MpeAMETY Ha
OCHOBE UCTIOJIb30BaHUS TIPEIMETHBIX

OO0cyXJIeHHEe TEKCTOB

METOJIMK C YY€TOM BO3PACTHBIX U Brimonaenue

WH/IMBUTYTBHBIX OCOOCHHOCTEH AHAIIUTUYECKUX

oOyyJaronuxcs 3aJaHui
N3noxenue

AHanus Tekcra

Hud. 3auer

YK-1 — CniocoGeH oCyIecTBIsATh
MOVCK, KPUTUYECKUI aHATTN3 U CHHTE3
nH(pOpMalnu, TPUMEHATh CHCTEMHBIH

VYcTHBIM OoTBET Ha 1
TEOPETHUECKUN BOMPOC
(Bcero 14 BompocoB),

MOJIXO/T IJIsl PEIICHUS TIOCTABJICHHBIX | BBIMOJIHEHUE
3ajad; MTUCBMEHHOTO
ITK-1 — CniocoGeH ocyImecTBIsATh CMBICJIOBOTO U
o0ydeHue yueOHOMY MpEeaMETY Ha CTHUITUCTUIECKOTO
OCHOBE UCTIOJIb30BaHUS IPEIMETHBIX | aHAJH3a TEKCTa.
METOJIUK C Y4ETOM BO3PACTHBIX U
WHAUBUIYAIbHBIX 0COOCHHOCTEM
00ydJaronumxcs

2. Buapim XAPAKTEPUCTUKA OLICHOYHLIX CPEACTB

1. KoncnexktupoBanue

KoncniektupoBaHue mnpennojaraeT Kak KOHCHEKT JIEKIMH, TaK U CaMOCTOSATENbHOE
IpoYTEeHHE MaTepuajia JUIsl MOATOTOBKM K Y4eOHBIM 3aHsATUsAM. KoHcnekTupoBaHue padboT
BBINOJIHSAETCSI TNHUCBMEHHO, 0€3 UCIOJIb30BaHUs TEKCTOBBIX penakropoB. K  kputepusm
OLIEHUBAHHUS BBIIIOJHEHHOI'O KOHCIIEKTA OTHOCSITCSI IOTUYHOCTD, ITOJIHOTA, JAKOHUYHOCTb.

2. loxiazg / coobleHue mo Teme

Kpurepun onieHBaHUS:

— 3HaHWE U MOHMMAaHHE M3J1araeMoil TeMbl: CTYJEHT YeTKO (HOPMYJIHPYET MBICIHU, HPUMEHSISI
HYKHBIE 110 TEME BBICTYIUICHUS TIPUMEPBI;

— CTEHEHb PAaCKPBITUS CYITHOCTHU MPOOIEMBI;

— aHaJIU3 ¥ OIIEHKAa MH(POPMALIMU: HCIIOJIb3yEeMbIe MOHATUS CTPOI'0 COOTBETCTBYIOT HMPUHATHIM
B JIaHHOW OO0NacTH 3HAHWK HAYYHBIM IOJXOJaM; HCIIONB3YeT pa3IHuYHble HCTOYHHKH
COBPEMEHHOM M J10CTOBEpHOW MH(POpMALUHU (0 YeM CBUAETENBCTBYET CIIMCOK JIUTEPaTypbl
WM YCTHBIE CCBUTKH); COOOIIEHUE OTPaKaeT JIMIHOE yUaCTHE aBTOPA B COCTABJICHUH TEKCTA;

— TPaMOTHOCTH YCTHOH peuw;

— mpaBuiIbHOE oopmiieHHE PabOTBhI.

3. O0cyxkneHue H YCTHBIM aHAJIHN3 TEKCTOB
Kpurepun onenuBanus:
— COOTBETCTBHUE BBICKA3bIBaHUs 3aJJaHHON TeMe;
— COJEpXaTelbHOCTh peuyd (CTEeNeHb TIJIyOMHbI W JETAIM3alUd MCCIEJOBAaHUS IpeaMeTa
o0cyx1eHus);
— BBbIp@XEHUE COOCTBEHHOI'O MHEHUS;
— pa3HooOpa3ue A3bIKOBBIX CPEJCTB;
— (oHeTuveckas, IEKCHIECKas ¥ rpaMMaTHYECKasi MPaBUILHOCTB;




- BSaHMOHeﬁCTBHe C CO6€CCI[HI/IKOM (YMeHI/Ie JIOTHYHO H CBA3HO BECTH AHUCKYCCHUIO,

coOM0IaTh O4EpPEHOCTh IPU OOMEHE PpEeIUIMKAMU,

pa3BepHYThIE OTBETHI HA BOMIPOCHI COOECETHUKA);
- COOJTIOICHHE HOPM BEXKIIUBOCTH;

— TEMII peuu;

— OMONMUOHAJIBHOCTH PCUH.

4. BoinoJiHeHHe AHAJIUTUYECKHUX 3aJaHui
BrimonHenne aHaNMUTUYECKUX 3aJaHHUN CIIOCOOCTBYET BBIPAOOTKE HABBHIKOB aHaIN3a
SI3IKOBOTO MaTepuana il IMOCJEIYIOIIETO BBIMOJHEHUS CMBICIOBOTO M CTHIIMCTHYECKOIO

aHaJiM3a TCKCTa.

5. N3n0:xenue

JaBaTb ApTryMCHTUPOBAHHBIC U

W3noxxenue npeacTasiiser co0oi KpaTkoe u3inoxeHue coaepxanus tekcra (1/3 wium 1/4

TCKCTA OpUr I/IHaJ'Ia) .

6. CMBICJIOBOI M CTHIMCTHYECKUH AHAJIH3 TEKCTA
CMBICIIOBOM M CTUITUCTUUYECKUN aHAIM3 TEKCTa BKIIIOYAET B ce0s paCKPBITUE CIETYIOMNX

Croxet. CTpyKTypHbIE KOMITOHEHTBHI.
XapakTepucTuka nepcoHaxen.

MyHKTOB:
1. Kanp.
2. Tema u uges.
3. ®opma oBeCTBOBAHMUSI.
4. Ton u atmMocdepa.
5.
6.
7. OcHoBHag unaes.

HpI/I TEKYIIEM KOHTPOJE YCII€BaAaCMOCTHU 06yanOH_[I/IXC$I YUYUTBIBAOTCA CJICAYIOIIUC

KOMITOHCHTHI.

— aKTMBHOCTb CTYJICHTA B X0JI¢ Y4eOHOM JIeATeIIbHOCTH Ha MPOTSKEHUH BCETO CEMECTpa;
— IIOCEIIaeMOCTh 3aHATHIL,
— BBINOJIHEHUE CTYACHTOM BCeX (hOpM TEKyIero KOHTPOJIs, IPEAyCMOTPEHHBIX padoueii
MIPOrpaMMON TUCIMUIUIMHBL;
— Ka4eCTBO IOATOTOBKU K IPAKTUYECKOMY 3aHATHIO U BBIIIOJIHEHHS CAMOCTOSATEIBbHON
paboThl (MPaBMUIILHOCTH U3JIOKEHUS MPU OTBETE HA YCTHBIE BOIPOCHI, HAJIWYUE BHIOJHEHHBIX
MIPAKTUYECKUX ayJUTOPHBIX U JOMAIIHUX 3aJIaHU).
OneHuBaHue BBINOJHEHUS OOywaromuMmcs (GopM TEKyIIero KOHTPOJISI yCIIeBaeMOCTH

IMPOBOAUTCA TI0 MATHOAUIBHOM IKaje. 3a BEHITOJIHCHUE KaXZI0ro BHUJA TCKYIICTO KOHTPOJIA
npenoaaBaTeyib BLICTABIISCT OLICHKY: 2 — CHEYOOBJICTBOPUTCIIBLHO) 3 - «YAOOBJICTBOPHUTCIBHO»,
4 — «XOpOUIO», 5 — «OTIIUYHO.

[IIxana oreHuBaHUA:

2 «HEYJOBIIETBOPHU-

3 «yIOBIIETBOpPHU-

4 «xopouo»

5 «oTIN4YHO»

TEIHHO» TEJIBHO
CTYJEHT UMEET CTYJEHT CTYJEHT IOJIHO CTYIEHT
pa3po3HEHHEIE, oOHapy»XUBaeT OCBOWJI Y4eOHBIi oOHapyKUBaEeT
OeccucTeMHbIe 3HAHME U TIOHUMaHUE | Marepual, II1y0OKO€E U MOJIHOE
3HAHUSA, JOMYCKAET y4eOHOro MaTepuana, | OpUeHTUPYETCS B OBJIaJICHUE
OLIMOKY NpU HO JIOITyCKaeT U3y4YEHHOM coJiepyKaHueM
BBITNIOJTHEHUH HETOYHOCTH IpHU MaTepuare, y4eOHOro MaTepHara,




3aJJaHMIi; HE MOXKET BBITIOJTHEHUH OCO3HaHHO B KOTOPOM CBOOOJIHO
NPaKTUYECKU 3aJlaHNi; HE yMeeT pUMEHSIET Y YBEPECHHO
PUMEHSITH JI0Ka3aTeIbHO TEOPETUIECKHE OpPUEHTHPYETCS,
TEOPETUIECCKHE 000CHOBATh 3HAHUS TIPH CTY/ICHT yMeEeT
3HAHUS COOCTBEHHBIC BBITTOJIHEHUH MPAKTUYCCKH
CYXJICHUS 3aJlaHul, TPAMOTHO MIPUMEHSTh

000CHOBBIBAET OTBET, | TEOPETUIECKHE

HO COJICpKaHUE U 3HAHUS U

¢dbopma oTBeTa 000CHOBBIBATH CBOH

(BBITIOJTHEHUE CYXKICHUS

3a/1aHMsl) UMEIOT

OTJeNIbHBIC

HETOYHOCTH

HpOMe)KyTO‘lHaﬂ aTrecranus

Bce oOydaromuecss OMyCKarOTCs K
HE3aBUCUMO OT UTOTOB TEKYILErO KOHTPOJIA.

[Ipu BBICTaBICHHM OIECHKH 3a 1u(. 3a4eT CIeIyeT TPHICPKUBATHCA CIIETYFOIIHX
KPUTEPHUEB:

— OLIEHKH «YZOBJIETBOPUTEIBHO», «XOPOILO», OTIIMYHO» BBICTABIISIOTCS B COOTBETCTBUU
C KPUTEPUSIMU TMOJ0KUTETBHBIX OLIEHOK.

— OLEHKa «HEYJIOBJIETBOPUTEILHO» BBICTABIACTCA OOyYaroleMmycs, KOTOpBIM Jaer
HETOJIHBI OTBET, MPEICTABISIONINA CO0OM pa3po3HEHHBIC 3HAHHWS IO TEME BOINPOCA C
CYIIECTBEHHBIMU OIIMOKaMU B OIPEAENCHUSIX; B OTBETE€ INPUCYTCTBYET (parMeHTapHOCTD,
HEJIOTUYHOCTh U3JIOKECHHS; OOy4arolluics HE OCO3HAET CBSI3b JIAHHOTO TOHATHS, TEOPHH,
SBJIGHUSL C JPYTMMH OOBEKTaMHU JUCHUIUIMHBI  (MOAYJEH); OTCYTCTBYIOT  BBIBObI,
KOHKpETH3alusl U JOKa3aTeJIbHOCTh W3JIOKEHHUS; peYb HErpaMOTHas; JOMNOJIHUTEJIbHBIE H
YTOUHSFOIIME BOMPOCHI MPENoAaBaTes HE IPUBOAAT K KOPPEKIMU OTBETA CTYAEHTA HE TOJBKO
Ha TIOCTAaBJICHHBIM BOIPOC, HO M Ha Jpyrde BONPOCH JUCHMIUIMHBI (MOJyJei), b0
00yJaroIuiics OTKa3bIBAETCS OT OTBETA.

OOyuaroremycsi, ONyYMBIIEMY B Xojae au@. 3auera 3aJaHUEe M OTKA3aBIIEMYCS OT
OTBETA, B BEZJOMOCTb BBICTABIISICTCS OLEHKA «HEYAOBIECTBOPUTEIBHOY.

®opma nposenenust au@. 3auera: DK3aMCHAIMOHHBINA OWJIET BKIIIOYACT YCTHBIA OTBET HA
OJIMH BOIIPOC U NMHCbMEHHBIN CMBICIOBOM U CTWJIMCTUYECKUM aHanu3 Tekcra. [IpenBapurensHas
MOATOTOBKAa K yCcTHOMY OoTBeTy — 20 MuHyT. Ha BbINIOJIHEHHE NMUCHMEHHOIO aHallU3a TEKCTa
naeTcs 2 yaca.

MPOXOKICHHUID IPOMEKYTOYHOM AaATTECTALUU

3. OueHoYHbIE CpeACTBA

3agaHud 1JA TEKVIIEro KOHTPOJIs

Tembl pedepaToB ¥ J0KJIA10B
buorpadus u muteparypnoe tBopuectBo [[x.Paynza.
buorpadus u nureparyproe tBopuectso . Iloy.
buorpadus u mureparyproe TBopuectso 0.0’ Huna.
buorpadus u nureparyproe tBopuectBo [1.Camunmkepa.
1O. Haiina «Mopdonorus: qeCKpUNTHBHBIN aHAIN3Y.
Uctopus co3nanus antonoruu «Pushy.

N e



O0cyKIeHNe U VCTHBIN aHAJN3 TEKCTOB

—

10.

—

10.
1.

—

[98)

Tema: Poman [xona ®ayisa «Kostekunonep»

Present the contents of the selection in a nutshell.

What are the structural components of the selection? Dwell on the role of the first-person
narration.

Tone and atmosphere of the passage. Find the key-sentences and the key words most
evidently revealing the tragedy of the situation. Account for the use of rhetorical questions.
Expend on the problem of the generation gap touched upon in the selection.

Sum up the second character of the narration. What means of portrayal does the author
employ?

What basically opposite human types are outlined in the selection? What sort of conflict can
be felt through the passage?

What human values does Miranda represent? What is her credo?

The critics define the genre of “The Collector” as a black novel in its Freud’s variety of erotic
psychopathology. What do you make of the term? Can you comment on the title of the novel?
Give your review of the language of the selection (peculiarities of syntactical structure, choice
of words, graphical means, specific stylistic devices).

What elements of psychological and social analysis can be traced in the selection?

Tema: Poman UpBuna llloy «Beyep B Buzantum»

Define the selection. Present its contents in a nutshell.

What is the main idea of the first selection? Why does Murphy act like an angry old man?
What is the implication in the words “The foundations are tottering”?

Comment on the symbolism Murphy speaks about. Do you agree that the movie industry
is declining? In what way?

Speak of Jess Craig and his crisis. This state is rather typical for a man in his forties.
Why? What can help?

What makes Craig attractive to a young girl like Gail McKinnon?

Comment on the second selection. Divorce and children. Why is Ann on her father’s
side? What does Craig convince her of? What stylistic means emphasize Ann’s rejection
of the situation?

Account for Craig’s relationships with Gail and Constance. Why does he need both
women?

What is the author’s attitude towards Jess Craig? How did you feel it? Compare Craig’s
actual and inner speech.

Sum up the characters involved in both selections. Summarize the author’s method of
character drawing. Pick out verbs and adverbs characterizing Craig’s ex-wife, Ann,
Murphy. Compare Gail and Ann. Why does their manner of speech make Craig
uncomfortable?

Summarize your observations on the vocabulary, syntax and style of the passage.

How can you account for the title of the novel?

Tema: IIbeca FOxknua O’Huia «/loaruii neHb yX0QUT B HOYb)

Define the selection as a form of writing and present its contents in a nutshell.

Speak on two time dimensions the narration touches upon.

Comment on the first paragraph. What implication does it carry? How does it colour the
whole of the selected passage?



N

*®

10.

—

10.

11.

—

N

Mary’s utterances are more extensive than those of Tyrone. Why? Why is Mary so
engrossed in the past?

Why do characters switch rapidly from one tone to another?

Account for the role of the author’s stage directions. Why are they so precise and
detailed?

Comment on Mary’s syntax. What grammatical structures are prevailing in her speech?
Why? What other means of emotional colouring can you single out in Mary’s utterances?
Tyrone: a character sketch. The writer’s method in presenting this character.

Judging from what you have read what do you think is the author’s attitude towards his
characters? How do you feel it? Bear in mind that the play is autobiographical.

Speak on the problem of drug addiction. Take into account all aspects of the problem.

Tema: Poman xxepoma /[3Buga Camnnaxepa «Hax nponacrsio Bo p:kn»

Define the selection as a form of writing and present its contents in a nutshell.

Formulate the subject matter of the selection.

Study the structure of the text. What parts does it fall into? Where is the emotional climax
of the passage? What stylistic means bring it out?

How is Holden presented in the extract under discussion? What is the author’s method of
describing his character? Does Salinger use indirect characterization? Do you feel
Holden’s loneliness and despair?

What is Holden’s value orientation? What stylistic devices help us to find it out? Does he
accept standard values?

What is your opinion of Holden’s plan to go out West? Do you think it could work?
Why?

Summarize your notes on the choice of words and the syntax of the selection.

Why was Holden shifting from school to school? What psychological problems of
teenagers can you trace in the extract?

Describe Holden’s younger sister. What do you think is the role of this character in the
extract under analysis and in the novel at large?

What is the general tone of the passage? Does the author sympathize with his character?
How did you feel it?

Make up a summary of your notes on the passage.

Tema: FOxxun Haiina «Mopdosiorus»

What is the main subject of the above extract?

Give a general definition of the text. What are its main characteristics? What features
make it a sample of scientific prose?

What can you say about the vocabulary of the extract? Does it contain many terms? Are
all of them easily translated into Russian? Pick out the most difficult ones and try to
explain what they mean. Pick out the most generalized terms.

Find sentences containing passive constructions. Does the text abound in them? Is it
typical of scientific style?

Trace the logical sequence of utterances in the selection.

What relations between different linguistic phenomena are disclosed in the text?

What is the aim of scientific prose and the aim of this selection in particular?

Give your summary of your comments on the extract.

Tema: Aurosiorus «Push»

Present the contents of the selection in a nutshell.



2. What do you think is the implication of the key-sentence “I think of ...”?

3. The girl’s psychological portrait.

4. Sum up the boy’s character. What means of portrayal does the author employ?

5. What details in the story imply the boy-and-girl’s affinity?

6. Suppose you did not know the title of the story. Which one would you suggest? Why?

7. The ample use of Complex Object as well as nominative sentences gives the story special
colouring, doesn’t it?

8. Summarize your observations of peculiar vocabulary, syntax and stylistics.

9. Dwell upon the role of the first love in one’s life.

10. You could (not) write your own first love story better. What stylistic means would you
use? Why?

BoinnoJiHeHHE AHAJUTHYECCKHUX 3aJaHUH

Tema: Poman /I:xxona ®Paviaza «Koajgekumonep»

I. O0bsicHUTE M IPOKOMMEHTHPYITE CJIeYyI0IIHe BHICKA3BIBAHNS.

1. I want to prove to myself that all marriages needn't be like D and M's. 2. I have a
feeling a lazy-cow me would welcome it, would forget what I once wanted to do, and I would
just become a Great Female Cabbage. 3. I thought pacifists didn't believe in hurting people,
he said. 4. You don't gush. You don't have little set-pieces or set-ideas you gush out to impress
people with. 5. You accept that you are English. You don't pretend that you'd rather be French or
Italian or something else. 6. You must act, if you believe something. 7. But you don't compromise
with your background.

I1. Ilepedpasupyiite ciieayrouue NpeIoKeHUs U3 OTPbIBKA.

1. Getting sucked down into the house and the house things and the baby-world and the
child-world and the cooking-world and the shopping-world. 2. Or turn into a bitchy ginny
misery like M. 3. Then a reaction set in, I thought I was getting a silly schoolgirl hero-pash on
him, and the other thing began to happen. 4. Yet of all the lame ducks I've met or heard of, she's
the lamest. 5. He's chipped off all my silliness, my stupid fussy frilly ideas about life and art, and
modern art. 6. If you are working class, you cauterize the working class in you. 7. I've never been
the same since he told me how he hated fey women. 8. You don't gush. 9. He won't be caught by
the door trick again.

I1I. O0BbsicHuTe 3HaYEHHE CJIOB, HCIIO0JIb3YSl TOJIKOBBIN C10Baphb.
Violence, determination, routine, literally, miserable, knock out, objectively, beastly,
overwhelm, tolerant, artistic, compromise, marriage, stun.

IV. Hajigute CHHOHMMBI K JaHHBIM CJI0BaM M O0bSICHMTE Pa3HHIy B 3HAYCHHH U
ynorpeodjeHHM.

To hit, looks, miserable, tolerant, alterations, to better, to get in the way, female, to stun,
food, trick, to get away.

V. llepedpasupyiiTe npeasioxkeHus, UCMOJb3Ys CJI0OBA U BbIPasKEeHUS U3 TEKCTA.

1. I was completely shocked by his refusal to help. 2. Jim considers it to be worth going
for a run every morning. 3. He kept his attractive appearance even in his old age. 4. She was
overwhelmed by the news. 5. His usual morning ordinary way of doing things irritates me a lot. 6.
He won’t be deceived by this old trick again. 7. Stones in the wall were not fastened together. 8.
Being engrossed in the house and the house things is not for me. 9. He had to do commercial stuff
to support his family. 10. All her life she tried to help disabled people. 11. She is the only person I



can’t be patient with. 12. We despised him for suffering from that woman without complaining.
13. He has changed me in so many ways. 14. Young mothers often talk with excessive enthusiasm
over their babies. 15. I’ve never dreamt of improving this world. 16. His judgments have always
been uninfluenced by personal feelings. 17. She made me give up my stupid ideas about life.

VI. Haligute pycckune 3KBHBAJIEHThI K IaHHBIM CJI0BaM.

Metal-lined; to look properly for smth; a lazy-cow me; that’s the big thing; to do
miserable work; the beastly creature; to gush; a schoolgirl hero-pash; feyness; to chip off one’s
silliness; fussy frilly ideas; set-ideas.

VII. HaiiguTe aHIJINIiCKHE SKBUBAJEHTHI K JAHHBIM CJI0BOCOYETAHUIM.

OmenoMuTh KOTO-TO; TPEBPATUTHCA B KOTO-TO; HWCKIIOUYEHHE U3 OOIIEro mpaBuUIa;
JIOTHATh KOI'0-TO; €AUHCTBEHHBIC HEPABHOIYIIHBIE JIFOAU; MUPUTHCS C YEM-TO; MELIATh YEMY-TO;
CWJIBHO YJJapUTh KOT0-TO; PEIIMMOCTb; OyKBaIbHO.

VIII. HaiixguTte c10Ba K JaHHBIM OIPe/ieIeHUIM.

Taking words in their usual and obvious sense; use of bodily force to hurt or harm; pity
for the sufferings of other people; strong will to succeed; something that does not follow the rule;
to feel contempt for; consent to receive smth offered; to settle a dispute while each side gives up
something it has asked for and neither side gets all it has asked for; a person who practices one of
the fine arts; causing wretchedness and unhappiness; to cut or break a piece; correct in every
detail.

IX. A) IIpoananu3upyiiTe HeJMYHbIe (POPMBI IJ1Ar0J1a, NepeBeAUTe NMPeIT0KEHUs HA
PYCCKMH SI3BIK.

1. What I did was to wait for him to unbolt the door, which opens outward. 2. It knocked
him back and I rushed out, but of course it depended on his being stunned. 3. And marriage and
being a mother terrifies me for that reason. 4. Or worst of all be like Caroline, running along
pathetically after modern art and modern ideas. 5. Minny and I have so often despised D for
putting up with her. 6. If you are suburban (as I realize D and M are — their laughing at
suburbia is just a blind), you throw away the suburbs.

B) Ilpoananu3upyiiTe 3Ha4eHHEe MOJAJIbHBIX I1Ar0JIOB.

1. He must have taken the force of it on his shoulder. 2. He said, you might have hurt
me, that door’s very heavy. 3. I want to prove to myself that all marriages needn’t be like D
and M’s. 4. We ought to go down on our knees to him. 5. I thought I might hit him with it and
knock him out.

X. 3anmoJiHMTE NPONYCKH NMPeIJI0raMyu U Hape4usiMHU, I/ie 3TO He00X0AUMO.

1. She is the last person that should be an exception ... the general rule. 2. Then a
reaction set ..., I thought I was getting a silly schoolgirl hero-pash ... him. 3. ... any rate he
caught my jumper. 4. What will happen when I get ...? 5. Or worst of all be like Caroline,
running ... pathetically ... modern art and modern ideas and never catching ... ... them
because she’s someone quite different ... heart. 6. And marriage and being a mother terrifies
me ... that reason. 7. I thought pacifists didn’t believe ... hurting people. 8. Of course I've
looked ..., but not really closely, literally stone ... stone, ... top ... bottom of each wall. 9. I
laughed ... when he went ... ... the supper things. 10. He’s chipped ... all my silliness. 11. I
swore ... him. I was my mother’s daughter. 12. It’s a fantastic variation ... a fantastic
situation. I mean, now he’s got me ... his mercy. I’'m ... edge.

XI. BpiOepure CTHJIMCTHYECKHE NPHEMbl, KOTOpPble MCIOJb3YHTCH B JIaHHBIX
npennoxenusix. [loryepkunre ux.
1. I felt like the girl-at-the-ball-coming-down-the-grand-staircase.



a) metonymy b) phrase epithet c) simile
2. He looked at me as if he thought I might laugh. One of those flashes of shyness he has.

a) metaphor b) periphrasis ¢) irony
3. I could scream abuse at him all day long; he wouldn’t mind at all.
a) zeugma b) oxymoron ¢) hyperbole
4. Like rain, endless dreary rain. Colour-killing.
a) simile b) metaphor c) epithet
5. I know he is the Devil showing me the world that can be mine.
a) allusion b) metaphor ¢) periphrasis

6. I used to think D and M’s class the worst. All golf and gin and bridge and cars and the
right accent and the right money and having been to the right school and hating the arts.
a) hyperbole b) polysyndeton c) irony

XII. Ilpoanaju3upyiiTe CTHJIMCTHYECKHE IPHEMBbI, KOTOpPbIe HCIHOJb3YIOTCH B
AAHHBIX Mpe1JI0KeHUsIX.

1. Getting sucked down into the house and the house things and the baby-world and the
child-world and the cooking-world and the shopping-world. 2. I have a feeling a lazy-cow me
would welcome it, would forget what I once wanted to do, and I would just become a Great
Female Cabbage. 3. Then a reaction set in, I thought I was getting a silly schoolgirl hero-pash on
him. 4. How I hate ignorance! Caliban’s ignorance, my ignorance, the world’s ignorance! Oh, I
could learn and learn and learn and learn. 5. I remember later he said (Professor Higgins again)
you don’t really stand a dog’s chance anyhow. The art of love’s your line: not the love of art. 6.
He let me go up and made me sit on the divan and he put on some music and turned out the
light and the moon came through the window. It fell on my legs and lap through the skylight, a
lovely slow silver moon. Sailing. 7. A sort of fog of unsolved desire and sadness between us. 8.
I wasn’t nice to him, I don’t want to be nice to him, I shan’t be nice to him.

XIII. ITepeBeauTe HA AHTVIMMCKHUI A3BIK.

1. OH OBbUT COBEPIIEHHO OMICIIOMJICH MOUMH CJIOBaMU. 2. Y HEro THIMYHO aHTJIHICKas
BHEIIHOCTE. 3. OHa Bcerma 00s1ach, YTO CeMeHHAas KU3Hb MOJHOCTBIO MOTJIOTUT €€ U HE OCTABUT
BpPEMEHH Ha 3aHsATHE HCKyccTBOM. 4. CoaepikaHUE CeMbU U JIoMa TpeOyeT OONBIINX CPEICTB. S.
Jxyn dopcailT Bceraa ornekana 1opoauBbix. 6. BedHO OHa B MOrOHE 3a 3HAMEHUTOCTSAMU, HO HE
MOJKET HUKOTO 3arnoy4nThb. 7. Kak Obl Tepnrma oHa HU ObLIa, CMUPHUTHCS C MIPEAAaTeIHCTBOM OHA
He cMoxeT. 8. HecmoTps Ha Bce ero ommOKku, B AyIie OH JOOPHIA dermoBek. 9. Mooaoi yenoBek
OITYCTHJICS TIepe/I IEBYIIKOW Ha KOJIEHU U cenan eil mpennoxkenue. 10. S He mymaro, 4to yueba
OyJeT MemaTh TBOCH CEMEITHOM KU3HMU.

XIV. IIpokoMMeHTHPYHTE OTPBIBOK M3 pycckoro mepesoaa. UcnoJb3yiite ero aJs
CHHXPOHHOI'0 IIePeB0a HA AHTJIMHCKHUH A3BIK.

S 3neck Bc€ nymaro n qymaro. M noHnmaro Bemy, o KOTOPBIX IPEkK/Ie HE 33 lyMbIBaIACh.

e Beum. M. S HuKorjga He Aymala O Hell OOBEKTHBHO, Kak O ApyromM yenoBeke. OHa
Bcerja Obuta Moel MaTepblo, KOTOPYIO S HEHABHXKY U KOTOPOM CTBIKYCh. A MEXAY TE€M, U3 BCEX
HEYJJAaUHUKOB, KOI/Ia-JIMOO BCTpEYaBIIMXCS MHE, OHa camas HecyacTHas. S1 HuKorma He
COYYBCTBOBAJIA €/ B IOCTATOYHOM Mepe. S mymana o Hel BIBOE MEHBIIE 32 BECh MOCIETHUN TOJT
(c Tex Mmop Kak yexaja M3 JIoMa), YeM 3a OJHY He/elro 00 3TOM CKOTHMHE HaBepxy. A ceifuac s
YyBCTBYIO, UTO M3JIMjIa Obl Ha He€ BCIO CBOIO JH000Bb. [loToMy uTO He kanena e€ MHOTO JieT. S
BCerjga Haxoauna cebe oOIpaBIaHUs — TOBOpHMJIA, YTO J00pa M TepHmuMa KO BCEM, OHa JKe
€IMHCTBEHHBIN YeJIOBEK, C KEM s HE MOT'Y ObITh TaKOM, U UYTO Yy BCEX IMPABUJI €CTh UCKIIOYCHHUS.
Tak 4to 310 He MMeeT 3HaueHHs. Ho, KoHeuHo, s ommbanack. OHa — MOCIHEIHUN YENOBeK,
KOTOPBI MOXKET OBITh UCKIIOUEHHEM U3 OOLIEro MpaBua.

Msbl ¢ MunHE yacto mpe3upanu II. 3a TO, 4TO OH MUpPUTCS ¢ HEH. A HYXHO OBUIO
OIYCTUTBCS MEpPe]] HUM Ha KOJICHH.



Tema: Poman Upsuna oy «Beuep B BuzauTun»

I. O0bsicHUTE M POKOMMEHTHPYHTe c/IeyIolHe BbICKAa3bIBAHUS.

1. “I want to find out what the goddamn younger generation is about,” Murphy said,
“before they come and slit my throat.” 2. “I’m not the one who invented the permissive society,”
Murphy said. “They did. The goddamn young.” 3. “Look where the old have got us,” Gail
McKinnon said. “The young can’t do any worse.” 4. “I don’t have any children, thank God, but I
listen to my friends’ kids ... They can do a lot worse.” 5. “The foundations are tottering,” Murphy
grumbled. 6. “I guess it’s not the sort of thing a lady likes to talk about,” Anne said. 7. “You don’t
hate her,” Craig said gently. Whatever he was responsible for, he didn’t want to be responsible for
alienating his daughters from their mother. 8. “Why don’t you put a detective on her for two days
and then see how she behaves?” — “I can’t do that.” 9. “Betrayal begins at home,” Craig said. “I
was no angel either.” 10. “I think because I do have you two everything else is worth it and no
matter what your mother does or says I am still grateful to her for that.” 11. Oh, Christ, he
thought. Families. 12. They talk about revolutions devouring their young.

II. Ilepedpasupyiite ciaenyouye NpelIoKeHUs U3 OTPbIBKA.

1. “Do all the guys you interview make a pass at you?” 2. Murphy rambled on about the
decline of the movie industry. 3. “How do you like that for crappy symbolism?” 4. He was
becoming belligerent with the wine. 5. “I know that song and dance,” Murphy said. 6. “The poor
girl’s taken enough guff from you already.” 7. “How was your visit?” he asked carefully. —
“Average gruesome,” Anne said. 8. “I got to have dinner at the Richemonde with Mummy and
her friend, along with all the other goodies.” 9. “Wanna bet?” 10. “Okay,” Anne said. “I’ll buy
that.”

III. [aiite omnpeaejnenue aaHHbIM cjaoBaM. CpaBHMTe Balld oOmNpeleleHUs ¢
onpeaeJieHUIMHM U3 TOJKOBOIO CJI0Baps.

Quiz (v), decline (n), symbolism (n), interview (n), totter (v), coincidence (n), adventuring
(adj.).

IV. HaiiauTe CHHOHMMBI K JAaHHBIM CJIOBaM.
To sit next to smb; ostentation; rough; every now and then; to estrange; to eat hungrily;
senseless chatter; intelligent, bright; to leave; loss of strength; to endure without protest.

V. Ilepedpa3upyiiTe npeaioxKeHus, HCMOJIb3YH CJI0BA U BHIPAKEHHUS U3 TEKCTA.

1. Murphy was the only person who talked at dinner. 2. She left college in her third year.
3. He was making unwelcome amorous advances at Gail. 4. It is his money she has after. 5. They
didn’t divorce but separated. 6. It is very seldom that she allows herself to cry. 7. It is no use
trying to talk to him. 8. I think she believed it against her better judgement. 9. He always teases
her good-naturedly. 10. The boy was not punished for his bad marks.

VI. Haiigure pycckre 3JKBUBAJIEHTHI K IAHHBIM CJI0BAM U CJIOBOCOYETAHUSAM.

The foundations are tottering; the permissive society; obscurely doomed; to devour their
young; to be gallant for five minutes; to sue smb for adultery; to be bored to the point of suicide;
Geneva was just pure fun.

VII. Haiiagute aHrJuiicKkue 3)KBHBAJIEHTHI K JAHHBIM CJI0BAM H CJI0BOCOYETAHUSIM.
MonoTh B3110p; HAHATh JETEKTUBA; IO YE€r0 CTAPUKHU JOBEJIHM HAC; OHA Ja)Xe YCTpouja ei
CLEHY; UMETh JI€JI0 C HEMEUKUMHU U SIMOHCKUMHU KOMITAHMSIMHU; MPUCTABATh K KOMY-TO; UMETh



CMOCOOHOCTH K MAaTeMaTHKe; CXOJUTh C PYK; MOMIIE3HBIH OaHKET; YaCTMYHO; HET CMbICIa
MIPOJ0KATh Oeceny.

VIII. O0bsicHuTe TpaMMaTHYeCKUe SIBJICHHS.

A) CpeacrBa J10rn4ecKoro 1 ’M(paTnyeckoro yaapeHus.

1. I think because I do have you two everything else is worth it and no matter what your
mother does or says I am still grateful to her for that. 2. I was no angel either. 3. I am not the one
who invented the permissive society. (Give neutral variants of these sentences.)

B) Pasnoe.

1. Look where the old have got us. (A4rticle) 2. Sitting there, ordering caviar and yelling at
the waiter about the wine and being gallant for five minutes with Mummy and five minutes with
me. (ing-forms) 3. They talk about revolutions devouring their young. (Construction) 4. 1t’s
ridiculous, she says, for you to get only five per cent on your money. (Infinitive) 5. Constance had
nothing to do with my leaving your mother. (Gerundial complex)

IX. 3anmoiHuTe NpONyCKH NMpeAJOraMu U HApeYHusIMH, I1e 3TO He0OX0AUMO.

A) 1. The woman put a detective ... her husband. 2. Why are you yelling ... me? 3.
The old man rambled ... ... younger generation. 4. He kept quizzing ... me at dinner. 5. Why
did she quit ... her third year? 6. He got a job ... a bank. 7. There is no point ... trying to
persuade him. 8. Don’t think you’ll get ... ... your accusations. 9. I’m absolutely positive that
the girl is ... ... my father’s money. 10. I'm afraid he’ll make a pass ... her.

B) “Her friend is ... her, helping her ... consult.” A sudden hardness came ... Anne’s
voice. “The American economy doesn’t look strong enough ... her, she says, she intends to go ...
German and Japanese companies. She told me to tell ... you you ought to do the same. It’s
ridiculous, she says, ... you to get only five per cent ... your money. You never had a head ...
business, and she’s thinking ... your best interests. ... your best interests, she says, you also ought
to give ... your lady friend in Paris.”

“She told ... you ... that?” He tried to keep the anger ... ... his voice.

“She says that the lady is ridiculously young ... you and looks ... a manicurist and is ...
... your money. She’s even had a scene ... her. She told the lady what she thought ... adventuring
ladies who took advantage ... foolish old men and broke ... happy homes.”

Craig shook ... his head wonderingly. “Constance never said a word ... it.”

X. 3anmoJiHMTE NPONYCKH APTUKJISIMH, I1e 3TO HE0OX0AMMO.

He reached for ... letter from his lawyer, then thought better of it. He picked up ...
batch of ... yellow sheets, weighed them, held them indecisively over ... wastebasket. He
shuffled through ... pages at random. “He is forty-eight now and looks it,” he read. What does
... forty-eight-year-old man look like to ... twenty-two-year-old girl? Ruins. ... walls of ...
Pompeii. ... trenches of Verdun. ... Hiroshima.

He sat down at ... desk, started reading from where he had left off when ... girl had
gone out of ... room. See yourself as ... world sees you.

“He does not seem like ... self-indulgent man,” he read. “And according to all reports
he does not indulge ... others.”

“Because of this, in some quarters he has ... reputation for ... ruthlessness. He has
made many enemies and among his former collaborators there are some who speak of what
they call his disloyalty. In support of this, it is cited that only once has he ever done more than
one play by ... same author, and unlike other producers has never developed ...favorite roster
of actors. It must be admitted that when his last two films failed, for ... total loss that is
estimated at more than eight million dollars, there was little sympathy shown him in ... movie
colony.”

... bitch, he thought, where did she get that?



XI. IlepeBenure HA AHTTIMUCKUA A3BIK.

1. ITouemy THI HE HaHSJI NETEKTHBA, YTOOBI cleauTh 3a HeW? 2. He mymaii, uto s Tebe
nosepro. ITo mycTast 00nToBHSA. 3. S X04y 3HaTh, KyJla HaC 3aBeAyT MOAOOHbIE SKCIIEPUMEHTHI. 4.
“SI Toxe manexo He anren”’, — ckazan Kpor. 5. “He s mpuayman o01mecTBo BCEA03BOJICHHOCTH , —
npoBopuan Mépd. 6. Ilouemy oHa Opocmia yHHBEPCHTET Ha BTOpoM Kypce? 7. Y Heé€ rnasa
HUKOI/Ia He ObUIM Ha MOKpoM MecTe. 8. OHa BCero JIMIIb OXOTHUTCA 3a ero jaeHbramu. 9. Takue
BEILM HUKOMY HE JIOJDKHBI CXOJUTh C PYK, Mbl He IoTepnuM 31oro. 10. Yike A0BONBHO 1aBHO Y
KaXJIOTO U3 HUX CBOS M3Hb. 11. Y MeHs HUKOTr/Ia HE OBUIO CIOCOOHOCTEH K My3bike. 12. B
TBOMX HMHTEpecax MopBaTh C 3TOW KEeHIIMHOM. 13. HeT cMmpicna mpojoimkarh >kUTh BMecTe. 14.
[Tox cBOM NeHBI'M OH MOJIy4ad BCEro MATh MPOLEHTOB. 15. ['OBOPAT, YUTO peBOJIIOIMS BCEra
MOXKUpaeT cBoux Jerel. 16. Bce mapHu, y KOTOPBHIX Thl Oepellb HHTEPBBIO, IPUCTAIOT K Tede? 17.
Mépdu npogomKkan MOJIOTh B30p 00 ynaake KuHouHayctpud. 18. OH Hamen Xopouryto paboTty
B He(pTsaHOM KoMmmaHuu. 19. OObIYHO OHA OoJIbIIEe BCeX rOBOPUT U Oousblie Bcex ecT. 20. Y Hero
pemnyTanus 6€3:)XaJT0CTHOTO YeI0BeKa.

XII. IIpokoMMeHTHPYHiTEe OTPBIBOK M3 PyccKOro mepesoga. UcmoJub3yiite ero aJs
CHHXPOHHOI'0 IIePeB0a HA AHTJIMHCKUH A3BIK.

OHu ob6enanu B FOCTMHMYHOM KOTTEIKE. XOJOIHBIM JaHTYCT ObUT OYEHb XOpOII, U
Mépdu 3akazan nBe OyThuiku Oenoro BuHa. OH Oousblie Bcex M U Ooliblie Bcex roBopuil. OH
noanpaszHuai ['eitn MakKunHon rpy0oBaTo, HO 100pOAYIIHO, BO BCAKOM cilydae, BHadane. “S1
XO0Uy BBISICHUTb, YTO Ha yYM€ y 3TOH 4EepTOBOM MOJOIEXKH , — FOBOPUJI OH, — “TIOKa OHU HE
MPULUIA U HE TIEpEPE3AIA MHE TOPJIO™ .

I'eiin oTBewasa Ha ero Bompochl mpsAMo. OHa Obula KakoW YroJHO, TOJBKO He
3acTeHunBOU. Bripocna ona B ®umanensduu. EE orem um ceiiuac xuBer Tam. OHa —
€IMHCTBEHHBIA pebeHok. Ponurtenu pasBenensl. OTel )KeHUIICS BO BTOpoi pa3. OH — IOPHUCT.
Ona yuunace B bpun MopckoMm yHHBEpCUTETE, HO Ha BTOpPOM Kypce Opocuna. Hamma paborty
Ha OJHOU U3 paguoctaHiuil PunanenabGuu U noatopa rojaa npoodsuta B EBpone. ITocTosHHBIM
MECTOM JKUTEIbCTBa ObLT JIOHAOH, HO paboTa JaBajia BOBMOXHOCTh MHOI'O IyTEIIECTBOBATD.
EBpomna eii HpaBUTCA, HO OHAa HaMepeHa BEpHYTbca Hazal U kuTh B lllTatax. JKemarenpHo, B
HL}O-IZOpK.

Ona Obla MOXOXXKa HA THICSYM JAPYTUX aMEPHKAHCKUX JEBYLIEK, KOTOpbIX Kpar
BcTpevas B EBpore, MOJMHBIX HaAEK[, SHTY3Ua3Ma, U CyAb0a KOTOPBIX MOIJIA CIOXKHUTHCSA Kak
YTOIHO.

“¥Y Bac ectb apyr?” — crpocusn Mépdu.

“B o01ieM, HET”, — OTBETHJIA OHA.

“JIro6oBHUKU?”

[eBymika paccmesiach.

“Mépd”, — ¢ ynpexkom ckazana Cous Mépdu.

“Oro He s mpuUIyMad OOILEeCTBO BCENO3BOJIGHHOCTH’, — ckazan Mépdu. — “Onm.
YeproBa Monoaexb’. OH onsaTh oOpaTwics K JeByHIKe. “A 4To, BCe MapHU, Y KOTOPBIX BbI
OepeTe UHTEPBBIO, MPUCTAIOT K BaM?”

“He Bce”, — cka3ana oHa ¢ yiblOKoil. “CaMbIM MHTEPECHBIM ObUT OJWH CTAapblii paBBUH
n3 Knusnenga, koropsiii neren uepes Jlonaon B Mepycanum. MHe Npunuiocs 3aliviaTh CBOIO
XKHU3HB B oTesie bepxim. K cuacTeio, ero camoliet yieran yepe3 4ac. Y Hero Oblia MIeIKOBUCTAS
6opona”.

XIII. A) Haiiaute cTWINCTHYECKHE TMPHEMbl B [AHHBIX TMPelJIOKEHUAX U
NPOAHAIM3UPHUPYHTE UX PyHKIHIO.

1. They talk about revolutions devouring their young. 2. “I suppose you approve, Miss
Smart-Face.” He was becoming belligerent with the wine. 3. I had to fight for my life in the Hotel
Berkeley. 4. Sitting there, ordering caviar and yelling at the waiter about the wine and being
gallant for five minutes with Mummy and five minutes with me.



B) Haiinute Bce anuTeThbl, MeTadgopbl U MeTadopuuecKue HANOMbI B Tekcre. Kak
OHHU XaPAKTEPU3YIOT peub AHHBbI?

Tema: [Ibeca FOmxnua O’ Huaa «/10armii 1eHb VXOAUT B HOYb»

I. O0bsicHUTE M IPOKOMMEHTHUPYJTe c/IeyIolHe BbICKAa3bIBAHUS.

1. “We loved each other! We always will! Let’s remember only that, and not try to
understand what we cannot understand, or help things that cannot be helped.” 2. “But, naturally,
after I married an actor — you know how actors were considered in those days — a lot of them gave
me the cold shoulder.” 3. “I hated the ones who cut me much less than the pitiers.” 4. “If you are
that far gone in the past already, when it’s only the beginning of the afternoon, what will you be
tonight?” 5. “The past is the present, isn’t it? It’s the future too. We all try to lie out of that but life
won’t let us.” 6. “I’ve always believed Jamie did it on purpose. He was jealous of the baby.” 7. “I
knew from experience by then that children should have homes to be born in, if they are to be
good children, and women need homes, if they are to be good mothers.” 8. Starts automatically on
a customary lecture. (Tyrone) 9. Embarrassed by his generosity. (Tyrone)

II. Ilepedpa3upyiite cienyromue NpeIoKeHUs1 U3 OTPHIBKA, 00pallasi BHUMAHUE Ha
PAa3roBOPHYIO JIEKCHKY.

1. “For God’s sake, don’t dig up what’s long forgotten.” 2. “I was so sick afterwards, and
that ignorant quack of a cheap hotel doctor ...” 3. “I hate to bring up disagreeable topics, but
there’s the matter of carfare. I’'m broke.” 4. “I’'m knocked speechless.” 5. “You’ll probably meet
some of your friends uptown and you can’t hold your end up and be sociable with nothing in your
jeans.” 6. “That’s a rotten crack. I was only kidding, Papa.” 7. “But James, it’s absurd of Edmund
to be so gloomy and to make such a great to-do about nothing.” 8. “Never mind, dear. I’'m on to
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you.

I1I. O0BbsicHuTe 3HaYeHHE CJIOB, HCIIOJIb3YSl TOJIKOBBIN C10Baphb.
Confusion, detachment, guilt, sarcastically, remote, resentment, bitter, violently, stubborn,
affection, automatically, customary, quote.

IV. Hajigute CHHOHMMBI K JaHHBIM CJI0BaM M O0bSICHMTE Pa3HHIy B 3HAYCHHH U
ynorpeodjieHHH.

To hug; scornful; to scream; on purpose; to persuade smb; swiftly; to check oneself;
genuinely; morbid; sociable; astonishment; filthy.

V. llepedpasupyiite npeasioxkeHus, UCMOJIb3Ysl CJI0BA U BbIPAKEHHUS U3 TEKCTA.

1. I believe James did it deliberately. 2. He lost all his money gambling. 3. She is friendly
and fun to have around, people like her a lot. 4. His suit looks clean and bright, like new. 5. All
my old friends interrupted our friendship. 6. She always looks so impartial and estranged. 7. He is
not a good or professional doctor, don’t trust him. 8. It is anger and bitterness that Tyrone speaks
with. 9. Trust him to start an unpleasant talk at the wrong moment. 10. For a moment Edmund
was at a loss for words. 11. Aunt Mary always pays a lot of unnecessary attention to the children.
12. You drink a lot. Stop it before it’s too late. 13. He often uses expressions which clearly mean
the opposite to what is felt. 14. His tone was full of sorrow and anger. 15. She could always see
through his true feelings and intentions.

VI. Hajigure pyccKue YKBHBAJIECHTHI K JAHHBIM CJI0BAM M CJI0BOCOYETAHUAM.

To help things that cannot be helped; with guilty resentment; defiantly; detachment;
quack of a doctor; to drift father away; unyielding; a rotten crack; morbid nonsense; bitterly
scornful.



VII. HajiguTe aurjianiickue )KBUBAJIEHTHI K JAHHBIM CJI0BAM U CJI0BOCOYETAHUAM.

Beirmsaners ¢ Wrosiouku; IapiaTaH; CMYLIEHHBIA CBOEW WIEAPOCTHIO; ITPUBBIYHO
pearupoBaTh; C AKTEPCKOM TIIATEIBHOCTHIO; MEPECTAaTh KOTO-TO 3aMeyaTh; MOEXaThb B TOPOJ;
MOJATh HAa KOTO-TO B CYJ; C TOPbKUM MPE3PEHUEM.

VIII. Haiigure ¢cJ10Ba K JaAHHBIM OlpeIeIeHUsIM.

A person dishonestly claiming to have medical knowledge or skills; not influenced by
personal feelings; to make smb feel low or lose respect of others; the last trial which makes one
collapse; determined, showing a strong will; filled with or caused by anger or sorrow; fond of
being with other people friendly; showing strong angry disrespect; a clever quick joke or remark;
seeing little or no good in anything.

IX. O0bsicHuTE pa3Hble 3HAYECHUS CJIOB, BbIACJECHHBIX KYPCHBOM.

1. Edmund was dressed with an actor’s heartiness. We thanked the hostess for her
kind words and heartiness. 2. Mary instantly changed to a detached tone. They live in a
detached house. 3. He’s always making cracks about my big feet. The door was opened just a
crack. 4. And then there was the scandal of that woman who had been your mistress, suing
you. She felt she was no longer mistress in her own house when her husband’s mother came
to stay. 5. Nothing like that ever happened. You must have dreamed it. He always dreamed
about playing football for his country.

X. IIpoananusupyiite rpaMMmaruyeckue sBjieHus. IlepeBeaure mnpemioxkeHus Ha
PYCCKM SI3BIK.

1. Try to go for a drive this afternoon, you mean? Why, yes, if you wish me to,
although it makes me feel lonelier if [ stayed here. (Non-finite forms) 2. Come to think of it, |
do have to drive uptown. (Auxiliary verb) 3. Nothing like that ever happened. You must have
dreamed it. (Non-finite forms) 4. If 1 hadn’t left him with my mother to join you on the road,
Jamie would never have been allowed, when he still had measles, to go in the baby’s room.
(Mood) 5. 1 should have insisted on staying with Eugene and not have let you persuade me to
join you. (Non-finite forms) 6. 1 knew from experience by then that children should have
homes to be born in, if they are to be good children, and women need homes, if they are to be
good mothers. (Means of expressing modality) 7. It’s a lie! I did want him! (Auxiliary verbd) 8.
She waits frightenedly seized again by a nervous panic, her hands fluttering over the bosom of
her dress, up to her throat and hair. (Non-finite forms)

XI. 3anoHUTE NPONYCKHU NMPEIJOraMi U HAPeYHsIMHU, I/1e 3TO He0OX0UMO.

E D M U N D: Shove ... the bottle. I’ll have one, too.

J A M 1 E: (With sudden, big-brotherly solicitude, grabbing the bottle) No, you don’t.
Not while I’'m ... . Remember doctor’s orders. Maybe no one else gives a damn if you die, but
I do. My kid brother. I love your guts, Kid. Everything else is gone. You’re all I’ve got left.
(Pulling bottle close to him) So no booze ... you, if I can help it.

E D M U N D: (Irritably) Oh, lay ... it.

J A M I E: (Is hurt and his face hardens) You don’t believe I care, eh? Just drunken
bull. (He shoves the bottle over.) All right. Go ... and kill yourself.

E D M U N D: (Seeing he is hurt — affectionately) Sure I know you care, Jamie, and
I’m going ... the wagon. But tonight doesn’t count. Too many damned things have happened
today. (He pours a drink.) Here’s how.

J A MIE: (Sobers up momentarily and with a pitying look) 1 know, Kid. It’s been a
lousy day ... you. (Then with sneering cynicism) I’ll bet old Gaspard hasn’t tried to keep you
... booze. Probably give ... you a case to take with you to the state farm for pauper patients.



The sooner you kick the bucket, the less expense. ( With contemptuous hatred) What bastard to
have ... a father! Christ, if you put him ... a book, no one would believe ... it!

E D M U N D: (Defensively) Oh, Papa’s all right, if you try to understand him — and
keep your sense ... humor.

J A M 1 E: (Cynically) He’s been putting ... the old sob act for you, eh? He can
always kid you. But not me. Never again. (Then slowly) Although, ... a way, I do feel sorry ...
him ... one thing. But he has even that coming ... him. He’s ... blame. ( Hurriedly) But to hell
... that. (He grabs the bottle and pours another drink, appearing very drunk again.) That lash
drink’s getting me. This one ought to put the lights ... . Did you tell ... Gaspard I got it ... ...
Doc Hardy this sanatorium is a charity dump?

E D M U N D: (Reluctantly) Yes. I told ... him I wouldn’t go there. It’s all settled
now. He said I can go anywhere [ want. (He adds, smiling without resentment.) ... reason, of
course.

(from “Long Day’s Journey into Night” by E. O Neill)

XII. 3anoiHMTE NPONMYCKH APTHKJISIMH, I'/le 3TO He00X0AMMO.

At a rear are two double doorways with ... portieres. The one at right leads into ...
front parlor with ... formally arranged, set appearance of ... room rarely occupied. ... other
opens on ... dark, windowless back parlor, never used except as ... passage from living room
to dining room. Against ... wall between ... doorways is ... small bookcase, with ... picture
of Shakespeare above it, containing ... novels by Balzac, Zola, philosophical and sociological
works by Nietzsche, Marx, etc.

In ... right wall, rear, is ... screen door leading out on ... porch which extends halfway
around ... house. Farther forward, ... series of three windows looks over ... front lawn to ...

harbor and ... avenue that runs along ... water front. ... small wicker table and ... ordinary
oak desk are against ... wall, flanking ... windows.
In ... left wall, ... similar series of windows looks out on ... grounds in back of ...

house. Farther back is ... large, glassed-in bookcase with sets of Dumas, Victor Hugo, ...
World’s Best Literature in fifty large volumes, Hume’s History of ... England, etc. ...
astonishing thing about these sets is that all ... volumes have ... look of having been read and
reread.

(from “Long Day’s Journey into Night” by E. O Neill)

XIII. ITepeBeauTe HA AHTVIMMCKHUI A3BIK.

1. He HY>XHO IBITaTbCsl MOHATH TO, YTO HEJb3S MOHATH WJIM U3MEHUTH TO, YTO HENIb3A
M3MEHUTh. 2. AX, ecau Obl ObUI TakoW JIOM, KyJda s MOTJIa Obl 3alTH, MOCMEATHCS WIH
MOCIUVIETHUYATh HEMHOXKKO. 3. C Tex caMbIX MOp MOMX CTapbIX Jpy3eil kak orpesano. 4. Eciu
MOAyMaTh, TO MHE JEUCTBUTEIHHO HYKHO CHE3JUTHh B TOpoA. 5. OTIOXKHK Mpo 3amac HEMHOTO
JIeHeT, YTOObI HaM HEe TIPUIIUIOCH IKOHOMUTE. 6. S Bcerna mymana, uro J»eiiMu HapoyHO BOIIEI B
KOMHATy MJajieHna, korga Oosien kopbto. 7. Ilomoxam, mama! He mro6mio 3arparmBaTh
HEIPUSATHBIE TEMBI, HO Y MEHsI coBceM HeT JieHer. 8. [locMoTpute, on oaet ¢ uronouku! 9. C Hei
JIETKO UMETH JIeJIO, OHa o4eHb oOmmTeabHag. 10. XoThk 3TO OH MOT cAeaaTh 1 cBoeil cembu? 11,
TBOM WIyTKM 3aXOJAT CHMIIKOM janeko. 12. Tel mukapHo Beirsaumb. lloiiny, Toxke
nepeogenych. 13. OHa Bcerna cyeTutcs: 6€3 NpuiIHHBbI.

XIV. A) Boi0epure cTHIMCTHYECKHE NPUEMBbI, KOTOPbIE HCIOJb3YIOTCH B JaHHbIX
npenjoxenusx. [loruepkHurte ux.
1. But, naturally, after I married an actor — you know how actors were considered in those
days — a lot of them gave me the cold shoulder.
a) simile b) metaphor c¢) detached construction
2. There wasn’t a nerve in my body.
a) periphrasis b) irony ¢) hyperbole



3. I was so sick afterwards, and that ignorant quack of a cheap hotel doctor — All he knew was I

was in pain.

a) reversed epithet b) metonymy ) zeugma
4. The past is the present, isn’t it? It’s the future, too.

a) ellipsis b) oxymoron ¢) paradox

5. I knew from experience by then that children should have homes to be born in, if they are to
be good children, and women need homes, if they are to be good mothers.

a) epiphora b) antithesis ¢) parallel constructions
6. “How sharper than a serpent’s tooth it is to have a thankless child.”

a) irony b) allusion ¢) anaphora
7. You meant it? Gosh, thank you, Papa.

a) metonymy b) simile ¢) interjection

B) Haijinute Bce ciayyam ynorpedjgeHusi aHagopbl M IrpaJjanMid B OTPbIBKe.
IIpoananusupyiite uX QPyHKIHIO.

XV. IlpokoMMeHTHPYIiTEe OTPLIBOK M3 PyCCKOro mepesoaa. Mcmoub3yire ero ajs
CHHXPOHHOI'0 NEPEeBOAA HA AHTJIMUCKHH A3BIK.

T A Y P O H: Mopu! (Buesanno npuscumaem eé k cebe — npepwiéucmo.) Jloporas!
Panu bora, pagu MeHs, paaid MaJb4iKOB, paid caMoi ceOsl — OCTAaHOBUCH!

M D P U: (cexyndy eunosamo zauxaemcs) 51 — Jxevimc! Tloxanyiicra! (Ho cpa3zy orce
VHOPHO U, HENOHAMHBIM 00pazoMm, 3auunjaicy) B yem octaHoBUThCA? O 4eM ThI FOBOPHIIB?
(Pyku eco becnomowno onyckaromes. Ona nopwvisucmo oonumaem e2o.) xerimc! Mu1 mro0unu
npyr apyra! U Bcerna Oyaem nroouts! JlaBait MOMHUTH TOIBKO 00 ATOM U HE MBITATHCSA TOHSTH
TO, YTO HEJb3S MOHATH WM U3MEHUTH TO, YTO HEBO3MOXKHO U3MEHUTH — TO, YTO CJealia ¢ HAMH
KU3Hb, HETIb3sI OMPaBIaTh WIH OOBSICHUTH.

T A M P O H: (copvko, kax 6yomo ne civia eé) Thl axe HE MOMBITACIIBCS?

M DB P U: (Pyku eé b6ecnomowHo nadaiwom u OHA OMEOPAYUBAEC — OMUYHCOEHHO)
Cwe3uTh CEroJIHsI B TOPOJ, Thl X04ellb cka3ath? Hy ma, eciu ThI XoUemnb, 371eCh S YYBCTBYIO
cebst emte Oonee oqUHOKON. Hekoro nmpuriiacuth mokaTaThCsi CO MHOM, M BEYHO s HE 3HAIO, Ky/la
Cmuty exath. Ecmu Obl 8 MOIIa 3aliTH B JIOM K KaKAM-HUOYIb JPY3bSIM, TOCMESTHCS WU
MOCIJIETHUYATh HEMHOXKO0. Ho, Takoro, koneuno, HeT. Hukorna He Ob110. (Ona 6edem cebs 6ce
bonee omuyscoenno) B MoHACTBIpe y MEHS ObUIO CTOJBKO JIpy3ei. JeBOUKH, YbH CEMBbH JKUJU B
MpEeKpacHbIX JoMax. S "acTo HaBellana WX, a OHU HaBEIIaJd MEHS B OTIIOBCKOM naome. Ho,
€CTECTBEHHO, IOCJIE TOr0, KakK s BBINUIA 3aMYyXX 3a aKTepa — Thl 3HAEIlb, KaK OTHOCHIINCH K
aKTepaM B T€ JIHU — MHOTHE M3 HUX OTBEPHYIHCHh OT MEHS. A TOTOM, cpa3y Ioclie Hamiei
cBa/IbOBI, OBLT €Ié CKaHaJI C TOW KEHITUHOMN, KOTopasi ObliIa TBOSH JTIOOOBHHUIICH M TTOJaNa Ha
Te0ss B cya. C Tex caMbIX MOpP BCE MOHW CTapbie APY3bsl WIHM KAJICTU MEHs, WIH € PE3KO
OTBEPHYJIHCH. TeX, KTO OPBaJl CO MHOH, 51 HEHABH/IEIa MCHBIIIC, YeM HKAJICIOIINX.

T A M P O H: (sunosamo obudicenno) Pagu Bora, He Komaiics Thl B TOM, 4TO JABHO
3a0bITO. ECiTi THI Tak moOrpy3miiack B MPONUIOE yKE B Hauaje JHs, 4TO C TOOOH OyaeT Kk Beuepy?

M D P U: (menepv cmompum na nezo svizvisaiouje) Eciin mogymars, TO MHE U MpaBaa
HY>XHO B Topoj. Koe-4To KynuTh B anTeke.

T A M P O H: (¢ copvkum npespenuen) Thl yk He 3a6y/Ielib 3aMacTUCh 3TOM Typbio 1a
emé u peuentamu! Hazaeroch, ThI OTIOXKHUIIL TOCTAaTOYHO, YTOOBI HE MOBTOPHIJIACH Ta HOYb,
KOT/Ia ThI, MONyOe3yMHas, B HOYHOU cOpouke ybOekana W3 JOMa M 4YyTh HE OpocCHIach ¢
MPUCTaHU B MOpE.

M D P U: (nuimasace uenopuposams 5mo) MHe HyXeH 3yOHOH MOPOIIOK, TyalleTHOE
MBLIO, ele KpeM — (orcanobno cpvigaemces). Jlxerimc! Tol He nomkeH 00 3ToM BciomuHath! He
JOJIKEH TaK YHIM)KAaTh MEHs!

T A 11 P O H: (npucmuiswceno) Visurn. Ipoctu menst, Mapn!



Tema: Poman /Izxepoma JIdBuna Coannmkepa « Hax nponacrbio Bo pikmy

I. O0bsicHUTE M IPOKOMMEHTHPYHTE c/IeyIolHe BbICKAa3bIBAHNS.

1. It was fairly Christmasy. All those scraggy-looking Santa Clauses were standing on
corners ringing those bells, and the Salvation Army girls, the ones that don’t wear any lipstick or
anything, were ringing bells too. 2. ... if I wanted to get married or something, I’d meet this
beautiful girl that was also a deaf-mute and we’d get married. 3. ... but she enjoys horsing
around and looking at the people. 4. Then all of a sudden, something very spooky started
happening. 5. That way I wouldn’t have to have any goddam stupid useless conversations with
anybody. 6. Anyway, I kept walking and walking up Fifth Avenue, without any tie on or
anything. 7. They’d let me put gas and oil in their stupid cars ... 8. If we had any children, we’d
hide them somewhere.

IL. Tlepedpasupyiite cieayrwouiue npeaioKeHus U3 OTPbIBKA.

1. A million little kids were downtown with their mothers, getting on and off buses and
coming in and out of stores. 2. She is not little enough any more to go stark staring mad in the toy
department ... 3. It was a dirty trick, but it killed old Phoebe. 4. What I’d do, I figured, I'd go
down to the Holland Tunnel and bum a ride, and then I'd bum another one, and another one, and
another one, and in a few days 1’d be somewhere out West where it was very pretty and sunny and
where nobody’d know me and I’d get a job. 5. We finally bought a pair of moccasins and charged
them. 6. 1 decided I’d just see old Phoebe and sort of say good-by to her and all, and give her back
her Christmas dough, and then 1’d start hitchhiking my way out West. 7. We had a helluva time.

I11. Ilepedpasupyiite cienyroumme nNpeIoKeHUus1, HCIOJIb3Ysl JJEKCUKY U3 OTPbIBKA.

1. This book knocked me out. 2. A lot of people enjoy practical jokes. 3. The boy looked
thin and bony. 4. I pictured mentally my trip to London. 5. This was a ghostly house causing fear
in a strange way. 6. We asked the salesman to send our purchase home, payment on delivery. 7.
We enjoyed ourselves yesterday. 8. A good friend of mine lended me some money. 9. She went
stiff on seeing her old enemy. 10. They visited the city’s business center. 11. You won’t have to
smile at your enemies any longer. 12. In a way I understood that person.

IV. Haiiaute pycckue 3KBUBAJIEHTHI.

It was fairly Christmasy; to go stark staring mad; something very spooky; charged them; I
figured; bum a ride; sort of say good-by; sort of kept looking around; enjoys horsing around; it
killed old Phoebe; The salesman was very nice about it; the goddam curb; Boy, did it scare me;
high storm shoes; I could hardly get my breath; till I was way up in the Sixties; with her gloves
on.

V. HaiiguTe aHrjaMiickue 3dKBUBAJIEHTHI K JAHHBIM CJIOBAM M CJIOBOCOYETAHHUAM.

[Tomp30BaThCA MOMAION; OCTOJIOEHETD; I0€XaTh HA XaJsIBY; COBCEM Kak Ha PoxkmecTBo; u
BCcE Takoe, WM emI€ 4TO-TO; aBTO3ampaBKa; OCH3MH; OKOJO dYaca; Mapa Tamo4deK; XUXHUKATh;
3ampaBUTh MAIIMHY; XHKUHA; Y’KAaCHO PA3BOTHOBAJICS; KaK-TO MOMPOIIATHCS; 0€3 MUTSIIBL.

VI. JlaiiTe onpeaesieHusi K JaHHBIM CJI0BaM, MCII0JIb3yH TOJKOBBIN ciaoBapb. Ecimn
CJI0BO TOJIMCEMAHTHYHOE, JaiiTe ompeJejleHHe JEKCHKO-CEMAHTHYECKOI0 BapHAHTA,
HCTOJIb3yeMOro B TeKCTe.

Christmas, Salvation, nun, to figure, to knock smb out, to giggle, to hitchhike, gas,
scraggy, spooky, to bum, to horse around.

VII. Pacnpepenure cj10Ba Ha Napbl CHHOHUMOB M OOBSICHMTE pPa3HULY B HX
ynorpe0jeHnu U 3Ha4eHuH. CocTaBbTe ¢ HUMH NPEIJIOKEHHS.



To enjoy, mad, to pretend, to look at, kids, shoes, few, shops, to bum a ride, to horse
around, little, to hitchhike, stores, to have a helluva time, children, wish, to stare, moccasins, to
want, crazy.

VIII. Pacnpenesaure c10Ba Ha Napbl AHTOHMMOB M COCTABbTE ¢ HUMHM NPeJI0KeHH .
To start, to look for, to have a helluva time, to be through, to keep walking, to hide,
nobody, to get bored, to sale, to stop, everybody, to buy.

IX. O0bsicHuTe pasHUIlYy B 3HAYEHHUH JAHHBIX Map CJI0B.
To look — to look around; to figure — to figure out; to go — to go down; to horse — to
horse around; to sit — to sit down; to give — to give back; to marry — to get married.

X. IIpoanaau3upyiite HeJIHM4YHbIe (POPMBI IJ1arosa, NnepeBeAuTe NPENJIO0KEHUS Ha
PYCCKM SI3BIK.

1. So it wasn’t too bad walking on Fifth Avenue. 2. I sort of kept looking around for those
two nuns I’d met at breakfast the day before. 3. She is not little enough anymore to go stark
staring mad in the toy department, but she enjoys horsing around and looking at the people. 4.
The Christmas before last I took her downtown shopping with me. 5. We had the poor salesman
guy going crazy. 6. Old Phoebe tried on about twenty pairs, and each time the poor guy had to
lace one shoe all the way up. 7. I think he knew we were horsing around, because old Phoebe
always starts giggling. 8. I figured I could get a job at a filling station somewhere, putting gas
and oil in people’s cars. 9. I’d build it (a little cabin) right near the woods, but not right in
them, because I’d want it to be sunny as hell all the time. 10. I knew the part about pretending
I was a deaf-mute was crazy, but I liked thinking about it anyway.

XI. O0bsicHuTe TPaMMaTHUYecKHe sIBJIeHUA U3 TekcTa. [lepeBenure nmpeasiokeHnst Ha
PYCCKMH SI3BIK.

1. It was fairly Christmasy. (Adjective) 2. The Christmas before last I took her
downtown shopping with me. (Construction) 3. We went in the shoe department and we
pretended she — old Phoebe — wanted to get a pair of those very high storm shoes, the kind
that have about a million holes to lace up. (Infinitive and its function) 4. Boy, did it scare me.
(Auxiliary verb, word-order) 5. Every time I’d get to the end of a block I’d make believe I
was talking to my brother Allie. (Types of predicate) 6. All 1 wanted to do first was say good-
by to old Phoebe. (Function of infinitive)

XII. 3anmoJiHMTE MPONMYCKH NPeJI0raMu UJIM Hape4YusiMH, I/1e 3T0 He00X0AuMO.

I looked ... the clock in the recess yard, and it was only twenty ... twelve, so I had
quite a lot of time to kill ... I met old Phoebe. But I just walked ... to the museum anyway. |
thought maybe I might stop ... a phone booth and give ... old Jane Gallagher a buzz before I
started bumming my way West, but [ wasn’t ... the mood. ... one thing, I wasn’t even sure
she was home ... vocation yet. So I just went ... to the museum, and hung ... .

While I was waiting ... Phoebe in the museum, right ... the doors and all, these two
little kids came ... ... me and asked me if I knew where the mummies were. The one little kid,
the one that asked me, had his pants open. I told him ... it. So he buttoned them ... right
where he was standing talking to me, he didn’t even bother to go ... a post or anything. I
would’ve laughed, but I was afraid I’d feel ... vomiting again, so I didn’t.

I horsed ... with the two of them a little bit I didn’t have anything to do, though, ...
old Phoebe showed ... .

XIII. 3anoTHUTE NPONYCKH AaPTHKJISIMH, [/1e 3TO HE00X0AMMO.
We always had ... meal on Saturday nights at Pencey. It was supposed to be ... big
deal, because they gave you ... steak. I’'ll bet ... thousand bucks ... reason they did that was



because a lot of guys’ parents came up to ... school on Sunday, and old Thurmer probably
figured everybody’s mother would ask their darling boy what he had for ... dinner last night,
and he would say, “Steak”. What ... racket. You should’ve see ... steaks. They were these
little hard, dry jobs that you could hardly even cut. You always got these very lumpy mashed
potatoes on steak night, and for ... desert you got Brown Betty, which nobody ate, except
maybe ... kids in ... lower school that didn’t know any better and guys like Ackley that ate
everything.

It was nice though, when we got out of ... dining room. There was about three inches
of ... snow on ... ground, and it was still coming down like ... madman. It looked pretty as
hell, and we all started throwing ... snowballs and horsing around all over ... place.

I didn’t have ... date or anything, so I and this friend of mine, Mal Brossard, that was
on ... wrestling team decided we’d take ... bus into Agerstown and have ... hamburger and
maybe see ... lousy movie.

XIV. IlepeBeaure HA aHTJIMICKUN A3BIK.

1. S xak-To moOauBaroch JieTaThb Ha camoJjete. 2. JlymMaro, OH NMOHMMAaJ, YTO MBI €ro
pas3bIrphIBalid, MOTOMY YTO KTO-TO XMXHMKHYJH. 3. OH cam roroBut cebe eny. 4. Ceroxmns
COJIHEYHO, s rynsna 6e3 manpTo. 5. Apmus CrnaceHuss — MeXIyHapoJHasi OlaroTBOpUTEIbHAs
opranuzanus. 6. Crycts Kakoe-To Bpemsi eMy Bce Hajnoeno. 7. Hy u Hamyraics ke pebeHok! 8.
XongeH ene orasimancs. 9. Ilorom Bce Hayanock 3aHoBo. 10. OH MBICIEHHO MpencTaBui ceode,
kak noeneT Ha 3amaj. 11. Ona Obuta 6e3 Makusika. 12. 51, HakOHeIl, TOKOHYY C 9TOM HEMPUSATHOM
pabortoit. 13. OH y Hac uyTh ¢ yma He cormien. 14. OHU BRITISIAT TAKUMU XyJ0cOYHBIME. 15. Ha
3alpaBKe HE OKa3alnoch OeH3MHa HyXHOH Mapku. 16. CoBceM HeEMmI0X0 OBUIO OTAOXHYTH Ha
nooepexne. 17. OHa BeeT ce0s COBCEM KaK HACTOAIIAs YIUTEIbHHIA. 18. A sl Bce 1Ies U men mo
HE3HAaKOMOH yJiHIle, IOKa HE 0Ka3aJICsl B I€JI0OBOM 4acTU TOpoja.

XV. IIpokOMMEeHTHPYHTE OTPBIBOK U3 pPycckoro mepesona. Mcmoubsyire ero s
CHHXPOHHOI'0O NMePeBO1a HA AHTJIMHCKUH A3BIK.

3710 OBUT NOHEAETBHUK, BOT, M MOYTH YTO POX/1ecTBO, M Mara3uHbl Bce ObUTH OTKPBITHI.
[Toromy Hemoxo ObwIO U nporynaTkes no [Isaroit ABento. beuto coBcem mo-Poxnaectsencku. Bee
9TH XynocouHsle Canra Kiaycel cTOsUIM Ha yriax U 3BOHUJIM B KOJIOKOJIBUMKH, U JEBUOHKU U3
Apmun CriaceHusi, Hy, T€, YTO HE MOJb3YIOTCS HU MOMaJOW, HUYEM BOOOIIE, TOXKE 3BOHUIIU B
KOJIOKOJIbYMKHU. S mOrysabiBal BOKpPYr, THIIA MCKal TeX [JBYX MOHAaxuHb, C KOTOPBIMHU
MO3HAKOMMJICA 32 3aBTPAKOM 3a JIEHb JI0 ATOr0, HO UX He ObUIO BUJHO. S 3HaN, 4TO UX HE OyJeT,
TIOTOMY 4TO OHH CKa3an, 4To 6yayT B Heto-Hopke paboTaTh yunTeIbHUIIAMHE, HO 5 BCE PABHO HX
nckai. A tak PoxzecTBo BAPYT MOYYyBCTBOBAJIOCH BO BCEM. B IIEHTpe MOpe NETUIIIEK CO CBOMMHM
MamariaMH BXOJMJIM U BBIXOJIWIN U3 aBTOOYCOB M Mara3uHoB. Sl moskaJien, 4To cO MHOU He ObLI0
crapymiku ®@eb6. OHa yX He Takass MajeHbKas, YTOOBI IJIa3eTh B OTJeNie UIrpyLIeK Ha BcE, Kak
HEHOpPMaJIbHAsi, HO €l HPABUTCA BCEX pasbIlPbIBATH U IPOCTO CMOTPETh Ha yroaeil. IIponuioe
PoxnectBo 51 B35 €€ ¢ co0oit aenmarh mokynku. Botr mbr moBecemmnuch. Kaxercs, 3To ObI0 B
brnymunrgeine. Mul 3anumi B 00yBHOW OTIEN U CAENANU BHI, UTO el — crapymike ®ebd — Hy»KHa
napa BBICOKUX OOTHHOK, HY, TAKUX, YTO HaJ0 3alIHYpOBbIBaThH Noivaca. benHblil npoaasen y Hac
qyTh He TpoHyJcs. Crapylika nmoMepuia 4yTh JM HE ABajAUAaTh Map, U KaKIbld pa3 OeaHsre
MPUXOJIUJIOCH /10 KOHIIA 3alIHYpOBbIBaTh OOTHHOK. SICHO, 4TO makocTh, HO crapymka ®ed
TaluiIach. B KOHIIE-KOHLIOB Mbl KYyIWIM Iapy TaloyeK ¢ OIUIaTOW IO JOCTaBKE. A INpoJaBel
Hudero. Jlymaro, OH J0orajajicsi, 4YTO €ro pasbipbhIBalOT, MOTOMYy uTo crapyumka ®deb Bcerna
HAYMHAET XUXHUKATh.

XVI. Haiijaure CTHIMCTHYECKHE IPHEMbl, KOTOpPbIe MCIOJbL3YIOTCH B JaHHBIX
NpeIoKeHUAX M NIPOAHAIM3UPYITE UX (PYHKIUIO.

1. All those scraggy-looking Santa Clauses were standing on corners ringing those bells.
2. We went in the shoe department and we pretended she — old Phoebe — wanted to get a pair of



those very high storm shoes, the kind that have about a million holes to lace up. 3. I thought I’d
just go down, down, down, and nobody’d ever see me again. 4. I started sweating like a bastard —
my whole shirt and underwear and everything. 5. What I’d do, I figured, I'd go down to the
Holland Tunnel and bum a ride, and then I’d bum another one, and another one, and another one,
and in a few days I’d be somewhere out West. 6. They’d let me put gas and oil in their stupid
cars. 7. I’d say to him, “Allie, don’t let me disappear. Allie don’t let me disappear. Allie, don’t let
me disappear. Please, Allie.”

XVII. HazoBure CTHJIMCTHYECKHE NpPHEeMbl MO0 JaHHBIM omnpeaejeHusm. Haiaure
ITH CTHJIMCTHYECKHE MPUEMBbI B OTPbIBKE.

1. ... is a device based on some likeness between the thing named and the thing implied.
2. ... 1s a word or phrase containing the author’s expressive characteristics of an object. 3. ... is a
deliberate repetition of connectives in close succession joining homogeneous sentence elements,
clauses or sentences. 4. ... is the repetition of the final elements or successive segments of an
utterance. 5. ... a deliberate exaggeration of some quantity, quality, or size expressing an
emotional attitude of the author to what he is depicting. 6. ... is any violation of the traditional
word-order which does not alter the meaning of the sentence but adds emotional colouring to the
utterance. 7. ... is the structure in which every successive unit is emotionally stronger or logically
more important than the preceding one.

Tema: FOnxuu Haiina «MopdoJsorus »

I. O0bsicHuTEe M1 TPOKOMMEHTHpYIHiTe.

1. Relative tenses also occur. 2. The perfect tense indicates an action performed before
the present, but the implications of which usually carry over to the present. 3. The range of
possibilities for differentiations of tense is considerable. 4. It is difficult at times to distinguish
between the tense and the aspect. 5. Aspect in itself defines the character of the action. 6. All
these characteristics of action may be considered aspects. 7. These psychologically conditioning
features of the verb form, consisting of any type of morphological formative, may indicate a
variety of semantic domains.

II. O0bsicHuTe 3HAYeHHE CJIOB, MCIHOJb3ysl TOJKOBBIA cJOBapb. Bblgeanrte
TEPMHHOJIOTMYeCKHe 3HAYEHHS], €CJIH CJI0BO MOJTUCEMAHTHYHOE.

Tense, aspect, perfect (adj.), continuous, voice, subject, transitive, intransitive, reflexive,
reciprocal, morphological.

I11. IlepedpasupyiiTe npeaioKeHus, HCIOJIb3Ys CJ10BA H BHIPAKEHHUS U3 TEKCTA.

1. “Voice” is the form of the verb which shows whether the subject of a sentence acts or
is acted on. 2. The Perfect Tense concerns a period of time up to and including the present. 3.
“Transitive” of a verb means “taking a direct object”. 4. “Reflexive” of a word or form means
“showing that the agent’s action is upon himself”. 5. The relationship of Voice expressing mutual
action or relation is normally called “reciprocal”. 6. “Mood” is one of the groups of forms that a
verb may take to show whether things are regarded as certain, possible, doubtful, etc.

IV. Hajligure cj10Ba K JaHHBIM ONpeAe/JIeHUsIM.

Far away in space or time; relating to meaning in language; noun or noun equivalent
which carries out the action of a verb, and which must agree with the verb; verb form which
relates activity to passage of time; field of thought, knowledge, activity; something hinted or
suggested, but not expressed; any of three groups of forms of a verb, expressing a fact, a
command or request, condition, doubt; a word, indicating what smb or smth does; relating to



morphemes of a language and how they are combined to make words; having normal inflexions;
occurring done at once.

V. JlaiiTe onpeaeneHusi, YTOObI MOKA3ATh PA3HUILY MeKAY JAHHLIMH KATErOpUSIMHU
rjaaroJa.
transitive — intransitive verbs
active — passive voices
middle — reflexive — reciprocal voices
past — present — future tenses
pluperfect — future perfect tenses
immediate — regular — remote future tenses
continuous — repeated (Indefinite) aspects
Indicative — Imperative — Subjunctive moods

VI. Omnpeneante d¢opmbl 3ajora B ciaeayrommux npumepax. Ilepesenure
NpeI0KeHUs] HA PYCCKHMH A3BIK.

1. They kissed each other and the child. 2. The door opened. 3. Hame got up and dressed.
4. Catherine found herself alone. 5. The book reads well. 6. I see this man doing everything,
helping himself and everybody else. 7. The figures would not add. 8. They praised one another. 9.
The rule applies to many cases. 10. He doesn’t shave yet. 11. He hurt himself badly. 12. He hurt
me badly. 13. The tea’s making.

VII. OO0bsicHMTe rpaMMaTH4YeCKHe SIBJEHHSl B [JaHHBIX MNpeJJOKeHHAX U3
oTpbiBKa. IlepeBeauTe NpeaIoKeHUsA HA PYCCKUM A3BIK.

1. She raised herself suddenly in the tall chair. 2. Arnie opened the rumble seat and
helped Sabina to get in. 3. It is so dynamically produced and acted that I found myself
enjoying it. 4. The apparatus ran itself and observed itself. 5. He walked Andrew eight miles
that first day. 6. “Does anyone know we are here?” Davy was asking him when he was getting
himself into the water again. 7. They quarrel easily. 8. Britain’s National Theatre and its
director Sir Lawrence Olivier have been awarded the American Theatre’s top honour for
distinguished achievement. 9. I was having thoughts about the state of the world. 10. She had
already begun to button her gloves and to readjust her feather boa, with which she had been
knocking the Easter cards from the counter.

VIII. IlepeBeaure HA AHTJIMHCKUH A3BIK.

1. Bcem skenmarommm npeyiaraloTcsi TYpucTUIeckue myTeBku. 2. Kaura uuraercs Jerko,
XOTsl B HEW BCTpEYAETCs MHOIO HE3HAaKOMbIX peanuil. 3. OHa Bcerga aepxurca B TeHU. 4. K
IIeCTH YacaM OHM YK€ BepHYJIHCh U3 KHHO. 5. KoHdepeHus Bo300HOBWIIACH Ha CIEAYIOUIUI
neHb. 6. B 310 BpeMs rona GpyKThl Xopotio mnpogatorcs. 7. OHM TOLEIOBaUCh U PACCTAUCH. 8.
On yxe paboTaeT yuyuTeaeM B TOW IIKOJE, T/Ie Mbl yUrianch. K Mar ciemyromero rojga y Hero
OyZIeT y>ke TpeXJIETHHI OIBIT padoThI B miKoje. 9. S mepesen crateio K msatu yacam. [louemy ThI
3a Hell He npumen? 10. Buxa rnarona onpexaenser xapakrep aevctsus. 11. HekoTopble IMHTBUCTHI
TOBOPSAT O TaK Ha3bIBAEMOM BO3BpaTHOM 3asore. 12. Ilepexoanble riaroiasl MOTyT UMETh MPAMOE
nononHeHue. 13. B Tak Ha3zpiBaeMOM CpelHEeM 3ajiore CyOBEeKT JAesiaeT 4To-To i cebs. 14. B
HEKOTOPBIX S3BIKAX pa3iMyaloT OJiKaiilliee, COOCTBEHHO M OTJAJCHHOE Oynymiee Bpems. 15.
WNHorma cmoskxHO MPOBECTH TPAHUILY MEXTY BPEMEHEM U BHUJIOM TJIaroJa.

IX. IIpokoMMeHTHPYIiTE OTPBIBOK M3 pPyccKoro nepesoga. McmoJb3dyiite ero s
CHHXPOHHOI'0 NEPEeBOAA HA AHTJIMUCKHH A3BIK.

BU/I. Bug rmarona onpexaensier xapakrep aeictBud. HoOTaa TpyJHO pa3iMuuTh BpeMs
W BHJ, TaK KaK OHH 3a4acTyl0 CYIIECTBYIOT Hepas3aelbHO. Buma HeceT B cebe XapaKTepUCTUKY
JCUCTBHS.



JleiicTBHE MOXKET paccMaTpUBAThC KaK €JUHHUYHOE, BHIMOJIHEHHOE B KaKOH-TO MOMEHT
BPEMEHH, WIH KaK JUTUTEIBHOE, BHITIOIHEHNE KOTOPOTO MOXKET PacTATHBATHCS HAa HEKUH TIEPUO/T
BpPEMEHH; MOJJ0OOHO ATOMY, ACHCTBHE XapaKTepu3yeTcs Kak MOBTOpPSIOLIeecs, HapacTarollee U
3aryxatouiee. Bce 3TH XapakTepucTUKU JEeHCTBUSI MOTYT pacCMaTpPUBAThCSA Kak BUJL. |...]

CIIOCOBb. Cnoco0 aeiicTBus, Wi "HakJIOHEHHE", YKa3bIBAe€T Ha ICHXOJIOTHYECKYIO
aTMoc(epy IeHCTBUS, OTPAXKAIOIIYI0 OTHOIICHHE K HEMY TOBOPSAIIETO. Takue MCUX0oIOTHIeCKn
oOyCNIOBJIGHHBIE ~ TpPHU3HAKKM  TJaroJibHOM  (GopMbl,  BBIpaKEHHBIE  Pa3HOro0  poja
MopdonorudyeckuMu  popMaHTaMH, MOTYT yKa3blBaThb Ha OO0JbIIOE pa3HOOOpasume ux
CEeMaHTHUKH.

Tema: Auroyorus «Push»

I. O0bsicHUTEe M NTPOKOMMEHTHPYIiTe cJieAyIolIe BbICKA3bIBAHHUS.

1. When I think of him I think of the scent of raspberries. 2. I think of how shocked I was
that the décor in our rooms matched, down to the flannel sheets. 3. I feel him breathing, the
steady, slow rise and fall of his chest under my head. 4. Adjectives like aristocratic, snooty, and
pretentious. Inside jokes. 5. Not allowing myself to watch him through the window as he strode
down the walk. 6. I think of the comfort in being myself around him, his quirky, accepting
disposition. 7. His impish grin and mischievous pranks.

II. O6bsicHUTE 3HAYEHHE CJIOB, HCIOJIb3Y TOJKOBBII CJI0Baph.
Meticulously, impish, mischievous, prank, cartoon, wrap, inevitably, decode, snooty,
quirky.

I11. ITepedpa3upyiite ciaeayromme nNpeaaoKeHUs U3 OTPbIBKA.

1. Birthday cards, meticulously chosen, and phone calls for no other reason than to say
hello. 2. His impish grin and mischievous pranks. 3. Him, tucked into the corner of my study,
wrapped in a Mexican-print blanket. 4. Tousled hair, seeing whose could stand up straighter
longer (mine). 5. I think of him barefoot in the snow, hopping from foot to foot, threatening to
wake up the neighborhood. 6. His shirts were always untucked.

IV. Hajigute CHHOHUMBI K JaHHBIM CJI0BaM M OObSICHMTE Pa3HHIy B 3HAYECHHH U
ynorpeodjeHHM.

To sense; disposition; shocked; steady; to match; mischievous; to hug; to hop; prank; to
stride; to tuck.

V. llepedpasupyiiTe npeasioxkeHus, UCHOJb3Ysl CJI0BA U BbIPAKEHHUSI U3 TEKCTA.

1. His hair, put into disorder, seeing whose could stand up straighter longer. 2. I think of
him interpreting dreams. 3. Birthday cards, carefully chosen. 4. His impish smile and foolish,
injuring tricks. 5. I think of the comfort in being myself around him, his mocking disposition. 6. A
compartment in the dashboard of his car was empty. 7. Him, hidden in the corner of my study,
wrapped in a Mexican-print blanket. 8. This is our private joke. 9. Such things cannot be avoided.
10. He was in a state of extreme irritation yesterday.

VI. Hajigure pycckre 3KBHBAJIECHTbI K JAHHBIM CJI0BAM M CJI0BOCOYETAHHUSM.

The inky black; decor; exasperated; meticulously; study session; mischievous pranks;
tousled hair; impish; inevitably; glove compartment; to decode dreams; quirky, accepting
disposition.

VII. Haiiagute aHrJmMiickie 3)KBHBAJIEHTHI K JAHHBIM CJI0BAM H CJI0BOCOYETAHUSIM.



XapakTep; HEU30eKHBIN; «0apaavyok»; TIIATEIBHO OTOOpAaHHBIE; MypallkKue MPOICIKH,
B3BEPOIIIEHHBIC BOJIOCHI; IIaraTh OOJBIIMMHU IIaraMd; pa3ApaKeHHBIH; HACMEIUIUBBIN,
3aUPArOLINNA HOC.

VIII. HaiiguTe cJ10Ba K JAHHBIM Olpee/IeHUsIM.

Causing mischief, damaging; a playful or mischievous trick; to walk with long steps; like
a little devil; annoyed or made angry; claiming importance that one does not possess; which
cannot be prevented from happening; wearing someone else’s clothes for fun or pretence; proudly
rude; one of the small box — like containers inside the front of a car; a very wide road built for last
long-distance travel; very carefully, with attention to details.

IX. Ipoanaqu3upyiite HeJiMuHbIe (GOPMBI IJ1aroJa, nepeBeauTe MPeaIoKeHus Ha
PYCCKMH SI3BIK.

1. T think of him driving in that comfortable silence as I watched cars go by on the
expressway. 2. I think of him tying my shoelaces in knots and timing me as I tried, exasperated, to
get them undone. 3. Him, tucked into the corner of my study, wrapped in a Mexican-print blanket,
humming so that the walls vibrated. 4. Tousled hair, seeing whose could stand up straighter
longer. 5. Dirty socks, thrown out my car window at one in the morning. 6. I think of the comfort
in being myself around him, his quirky, accepting disposition.

X. 3anoaHUTE NPONYCKH NMPeJIOraMu H HApeYusiMH, I1€ 3TO He0OX0THUMO.

1. I think ... how shocked I was that the décor in our rooms matched, ... ... the flannel
sheets. 2. Birthday cards, meticulously chosen, and phone calls ... no other reason than to say
hello. 3. Standing ... himself, dressed ... lacrosse gear, ... the sidelines. 4. I think ... him ... the
backseat while I drove, asking ... me to tell ... him a secret. 5. I think ... late-night
conversations, falling ... ... the phone as the sun rose. 6. His keys (or glasses or hat or shoes)
taken ... and put ... somewhere where they were inevitably forgotten ... it was time to go. 7.
Standing outside, dressed ..., freezing, and eating Pez. 8. I think ... the comfort ... being myself
around him, his quirky, accepting disposition. 9. Adjectives ... aristocratic, snooty, and
pretentious. 10. I think ... him falling ... or curling ... ... blankets. 11. Not allowing ... myself
to watch him ... the window ... he strode ... the walk.

XI. BpiOepure CTHANCTHYECKHE NPHEMbl, KOTOPbIe MCHOJB3YHTCH B JAaHHBIX
NpeII0KCHUAX. HO}I‘lepKHI/ITe HX.
1. Ithink of him driving in that comfortable silence as I watched cars go by on the expressway.

a) irony b) periphrasis c) epithet
2. Jumping fence-post hurdles in the inky black of an almost winter night.
a) metaphor b) metonymy c) simile

3. Him, tucked into the corner of my study, wrapped in a Mexican-print blanket, humming so
that the walls vibrated.

a) hyperbole b) oxymoron ) zeugma
4. His impish grin and mischievous pranks.
a) simile b) polysyndeton c) epithet

5. His keys (or glasses or hat or shoes) taken off and put down somewhere where they were
inevitably forgotten until it was time to go.
a) allusion b) pun ¢) polysyndeton

XII. IlepeBeauTe HA aHTJIMHCKHU A3BIK.

1. SI xouy, 4ToOBI THI 3ac€K BpeMms, MOKa s Jenaio 3Ty padory. 2. Ilocne momoOHBIX
HEy/Ja4d OH OYCHb paslpaxeH. 3. 3ible S3BIKM JaBHO 00 3TOM mMoroBapuBaroT. 4. Hamm BKycChHI
COBIIAA0T BIUIOTH 10 Menovel. 5. OH cuaen B yrojke, mojaxan noj ceos Horu. 6. Ecnu Hacunue
Hen30eXHOo, pacciadbbTech U MoiyuynuTe yaoBosbecTBHE. (IIyHKT BOeHHOro ycraBa Ajsl KEHIIMH-



BOCHHOCTYXammx BenukoOpuranuun) 7. OH mpuexan TOJNBKO 3a TeM, YTOOBI YBUIETHCS C TOOOH.
8. Y mero B 6apmauke Bcerna 6apaak. 9. Jrta nryTka NOHITHA TOJBKO Uit Hac 1BouX. 10. Y Hee He
TaKOHW YK MATKHUI XapakTep, OHa CIOCOOHA Ha 3J1bIe TIPOACIKH.

XIII. IIpokoMMeHTHPYHTE OTPBIBOK U3 pycCKoro mepesona. Mcnoab3yiite ero ajis
CHUHXPOHHOI'0O NMePeBOAa HA AHTJIMHCKUH A3BIK.

Korma s mymaro o HeM, s aymaro o 3amaxe MaiausHbl. M o syne. Kak mpsiran depes
3a00pHbIE CTOJOMKU B YEPHUJILHOM TEMHOTE y>K€ MOYTH 3UMHEH Houu. Sl 1ymaro o TOM, Kak OH
BEJI MalllMHy B TaKOM YIOTHOM MOJIYaHUH, a i HAOII0Aaa 3a MPOE3KAIOIMIMMU MUMO IO IIOCCe
MamrHaMu. M kak OH Mo4yBCTBOBaJ MOIO NEYalib U Belsied yIbIOHYThCs. S 1ymaro o TOM, Kak OH
3aBSA3BIBAJI B y3JIbI MOM LIHYPKU M 3aC€KaJl BpeMs, II0Ka s MbITalach, B pa3lpaXeHUU, pa3BsA3aTh
uXx (3a yetbipe MUHYTHI). O HEM, YKPBIBIIEMCS B YTOJIKE MOE€H KOMHATBI, 3aKyTAHHOM B OJIESJIO C
MEKCUKAaHCKUM OpPHAMEHTOM U CBUCTEBIIIEM TaK, YTO CTEHbI Ipoxaiu.  qymato o6 Anwe. [lymato
0 TOM, KaK MEHs IOpa3ujio, HACKOJIbKO TapMOHUPYET OOCTaHOBKA MOEH KOMHATHI U €r0, BIUIOThH
10 ¢naneneBbIXx mNpocThiHEH. OTKPBITKM KO JHIO POXJIEHHs, THIATEIbHO BBIOpaHHBIC, U
TeneOHHbIE 3BOHKH TOJIBKO JJISl TOTO, YTOOBI CKa3aTh «1puBeT!». By ero 3a MoMM MUaHUHO.
Capimny, kak oH noeT. OmyInaro ero 3amnax.

3aganusa 1Jis NPOMeKYTOYHOI0 KOHTPOJIsI

IIpumepHbie Bonpockl Kk Aud. 3a4eTy

CoBpemeHHas OpuTaHCKas Mpo3a.
JIureparypHnoe TBopuecTBO . Payisa.
«Komnexkmuonep» J{.Paynza: 0cOOEHHOCTH pOMaHa.
CoBpeMeHHas aMepUKaHCKas IIpo3a.
JIuteparyproe TBopuecTBo U. Iloy.
«Beuep B Buzantun» 1. llloy: oco6eHHOCTH poMaHa.
CoBpeMeHHast aMepHUKaHCKasl Ipama.
JIutepatypnoe TBopuecTBo F0.O'Huna.
«Jlonruii 1eHp yXOAUT B HOUBY»: ocoOeHHoCTH apambl FO.O’Humna.
. JIureparypnoe tBopuectBo Jl.Canunmxkepa.
. «Hag mponacteto Bo pxxu» k. [[. Comuumkepa: 0COOCHHOCTH pOMaHa.
. OOm1ast xapakTepuUCTHKA A3bIKa HAYYHOM MPO3BI.
. Uctopus co3nanus antonoruu «Pushy.
. KanpoBoe MHOroo6paszue antonoruu «Pushy.
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IIpuMepHBbIH TEKCT VI aHAIH3A
“The Collector” by John Fowles

October 31"

Nothing. I psycho-analysed him-this evening.

He would sit so stiffly beside me.

We were looking at Goya's etchings. Perhaps it was the etchings themselves, but he sat
and I thought he wasn't really looking at them. But thinking only of being so close to me.

His inhibition. It's absurd. I talked at him as if he could easily be normal. As if he wasn't a
maniac keeping me prisoner here. But a nice young man who wanted a bit of chivvying from a
jolly girl-friend.

It's because I never see anyone else. He becomes the norm. I forget to compare.

Another time with G.P. It was soon after the icy douche (what he said about my work). I



was restless one evening. I went round to his flat. About ten. He had his dressing-gown on.

I was just going to bed, he said.

I wanted to hear some music, I said. I'll go away. But I didn't.

He said, it's late.

I said I was depressed. It had been a beastly day and Caroline had been so silly at supper.

He let me go up and made me sit on the divan and he put on some music and turned out
the lights and the moon came through the window. It fell on my legs and lap through the skylight, a
lovely slow silver moon. Sailing. And he sat in the armchair on the other side of the room, in the
shadows.

It was the music.

The Goldberg Variations.

There was one towards the end that was very slow, very simple, very sad, but so beautiful
beyond words or drawing or anything but music, beautiful there in the moonlight. Moon-music, so
silvery, so far, so noble.

The two of us in that room. No past, no future. All intense deep that-time-only. A feeling
that everything must end, the music, ourselves, the moon, everything. That if you get to the heart
of things you find sadness for ever and ever, everywhere; but a beautiful silver sadness, like a Christ
face.

Accepting the sadness. Knowing that to pretend it was all gay was treachery. Treachery to
everyone sad at that moment, everyone ever sad, treachery to such music, such truth.

In all the fuss and anxiety and the shoddiness and the business of London, making a career,
getting pashes, art, learning, grabbing frantically at experience, suddenly this silent silver room full of
that music.

Like lying on one's back as we did in Spain when we slept out looking up between the fig-
branches into the star-corridors, the great seas and oceans of stars. Knowing what it was to be in a
universe.

I cried. In silence.

At the end he said, now can I go to bed? Gently, making fun of me a little bit, bringing me
back to earth. And I went. I don't think we said anything. I can't remember. He had his little dry
smile, he could see I was moved.

His perfect tact.

I would have gone to bed with him that night. If he had asked. If he had come and kissed
me.

Not for his sake, but for being alive's.
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