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1. IMosicuuTeIbLHAA 3aNIUCKA

«IIpakTryeckuil Kypc IepBOro MHOCTPAHHOTO SI3bIKa» MpelycMaTpuBaeT 00y4eHne BCEM
BUJIAM PEYEBOM [JEATEIBHOCTH (TOBOPEHUIO, UTEHMIO, ayJWPOBAHHIO, IHCbMY) Ha OCHOBE
KOMIUIEKCHOM OpraHu3aluy y4eOHOro marepuana. TemaTumka Kypca OTpakaeT OIpelesIeHHbIE
BONPOCHI KOMMYHUKAaTUBHOH C(epbl, B KOTOPOH OyayIiue CrenuanIucTsl OyayT BHIIOIHITH CBOU
npodeccuoHanbHbIe 3aJaud IMyTeM peaju3alid HaBBIKOB U yMEHHH, NPUOOPETEHHBIX B
npolrecce 00y4eHHs.

Leap — nanpHeiiee cOBEpUICHCTBOBAHNUE AHTJIOSN3BIYHBIX KOMMYHUKATUBHBIX YMEHUH U
HaBBIKOB B YCTHOM W NHCHhMEHHOH (opme, pa3BUTHE U COBEPLICHCTBOBAHWE HHOS3BIYHOMN
KOMMYHHMKaTUBHOW KOMIIETEHIIMH B c(hepe npeacTosiiei npopeccuoHaIbHOM 1eATeNbHOCTH.

3amaun:

— cdopMHpOBaTh yMEHHE IMPAaBWJIBHO C TOYKHM 3pPEHHS IPOU3HOLICHUS U YHNOTpeOJIeHUs
JEKCUYECKUX €IVHMII M TpaMMaTHYECKUX CTPYKTYp M3JaraTb B JHAJOTMYECKOM U
MOHOJIOTUYECKOM OOIIEHUH CBOKO TOYKY 3PEHHUS Ha COLMAIBHO-OBITOBBIE M COIHMAIBHO-
KyJIbTypHBIE TE€MBI C HCIOJb30BAHHEM HEOOXOIMMBIX CTUIMCTUYECKUX U 3MOLMOHAIBHO-
OLICHOYHBIX CPEICTB $3bIKA, aJCKBATHBIX B crHenupuke W HOpMaM BepOaIbHOTO
B3aMMOJICHCTBHS B QHIJIOSA3BIYHOM COOOIIECTBE;

— Hay4YuTb CBOOOJHO NOHHMMAaTh YCTHYIO P€4b B Ipe/enax H3y4yaeMbIX TeM; IOHMMAaTh pedb
HOCHUTEeNEeH U3y4aeMoro A3bIKa B IIUPOKOM CHEKTPE CUTyalluii IOBCEAHEBHOIO OOLIEHNUS;

— ¢dopmupoBaTh yMeHHE MpaBWIbHO B  TIpaduko-opporpapuieckoM, JIEKCHUECKOM,
IrpaMMaTU4YE€CKOM M CTUJIMCTHUYECKOM OTHOILIEHUM BbIPa)KaTh CBOM MBICIM B NHCbMEHHOU

dbopme.
1.1. MecTo IMCHUILTHHBI (M00Y/151) B CTPYKTYpe 00pa30BaTe/ibHOM MPOrpaMMbl

Hucuumuinza «[IpakTudeckuii Kypc nepBoro MHOCTPAHHOTO s3bIKa» BXOIUT B 0ok b.1
JMCIuIUIMHBL (MOTYIJIN), OTHOCHTCS K 00s13aTeTbHBIM JUCHUILTHHAM 0a30B0it yactu OI1.

N3yueHne TUCUUIUIMHBI CTPOUTCS HAa 3HAHUSAX, YMEHUSAX U HAaBBIKAaX, C(POPMUPOBAHHBIX B
XOZI€ U3yYeHHsI MHOCTPAHHOTO S3bIKa Ha TPEABIAyIeM dTarne o0ydeHus. B mpouecce nzydeHus
IUCLUUIUIMHBL  00OOIIAIOTCS,  CUCTEMATU3UPYIOTCS, KOPPEKTHPYIOTCSA U JIOTOJIHSAIOTCS
NpUOOpETEHHbIE paHee 3HAHMUS CTYJEHTOB 10 WHOCTPAHHOMY SI3bIKY, JAlOTCSI OCHOBBI JUIS
JAJIBHENIIETO U3YUYEHUS SI3bIKA.

OcBoenne aucuuiinHbl «[IpakTudeckuii Kypc nepBoro HMHOCTPAHHOTO SI3bIKA» SIBIISETCS
HE0OXO0UMOI OCHOBOH AJIs U3y4eHUs TUCIUIUINH «IHOCTpaHHBIH A3bIKY, «[IpakTHueckuii Kypc
BTOPOTO MHOCTPAHHOTO s3bIKa», «PycCkmil s3bIKk M KyJabTypa peun», «Teopus u 3THKa
MEXKYJIbTYpPHOW KOMMYHMKALUW». Pe3yabTaThl OCBOGHHS NAHHOM TUCLUIUIMHBI MOTYT OBITh
BOCTPEOOBAHbI MPU HAIIMCAHUU BBIITYCKHON KBAJTM(UKALNOHHON PaOOTHI.

1.2. Komnerenuuu ooOy4yawiuerocsi, (popmupyembie B pe3y/jbTaTe OCBOCHHSI JTAHHOM
AUCHHUILIMHBI (MOOYN)

KOI[ 1 HAUMCHOBAHHUEC KOMIICTCHIINU
(13 ®T'OC BO)

KomnoHeHT (3HaHMEeBbIH/ () yHKIIMOHAIBHBIN)

OIIK-S. Bnanenue OCHOBHBIMH | 3Ha€T JUCKYPCHBHBIE CIIOCOOBI  peau3aliu

JTUCKYPCUBHBIMH CTIOCO0aMU  peau3aiuu
KOMMYHHKATHBHBIX I[€JIe BBICKAa3bIBAHUS
MPUMEHUTETHHO K OCOOCHHOCTSAM TEKYIIETO
KOMMYHUKAaTUBHOTO  KOHTEKCTa  (Bpems,
MECTO, IIeJIA U yCIIOBUS B3aUMOJICHCTBYA).

KOMMYHHUKATHBHBIX ueneﬁ BBICKAa3bIBaHUS Ha
AHTJINHCKOM SI3BIKE.

YmMmeer BBICTPANBATh a7ICKBaTHYIO
KOMMYHHKaTHBHOﬁ ueian KOMMYHI/IKaI_II/IIO Ha
AHTJIMICKOM SI3BIKE.

OIIK-6. Binagenmue OCHOBHBIMHM CIIOCOOAMU

3HaeT CHocOObl BBIPAKCHUS CEMaHTHYCCKOM,
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CAMHCTBAMHU, MMPCAIOKCHHUAMMU.

BBIPAKEHUS CEMaHTUYECKOH,
KOMMYHUKATUBHOM u CTPYKTYpHOUH
IIPEEMCTBEHHOCTH MEXIy Y4acTsIMU
BBICKA3bIBaHUS  —  KOMIIO3HIIMOHHBIMU
JJIEMEHTaMU TeKCTa (BBEICHHE, OCHOBHAs
4acTh, 3aKIIOUEHHE), CBEepX(pa3zoBbIMU

KOMMYHHUKaTUBHOMN U CTPYKTYpPHOM
IIPEEMCTBEHHOCTH MEXIY 4acTAMH
BBICKa3bIBaHUS HA PYCCKOM / aHIJIMHCKOM SI3bIKaX.
YMmeer  ynoTpeOnsATh  CpelICcTBa  pa3iIMUHbBIX

SA3BIKOBBIX ypOBHefI B COOTBCTCTBUHU C HOpMaMu
COBPCMEHHOT'O AHTJIMHACKOTO S3BIKA.

HEO(UIIMATBHOTO PETUCTPOB OOIIEHUS.

OIIK-7. Cnnoco6HOCTh CBOOOHO BBIpaXKaTh | 3HACT SI3BIKOBLIE cpeacTBa BBIJICIIEHUS

CBOM  MBICIH, aJCKBAaTHO  HCIIOJIb3YS | PElIEBAHTHOW MH(OPMAIIHH.

pa3HOOOpa3HbIe  SA3BIKOBBIE  CpEACTBA YMeeT CTpOUTh  BBICKA3bIBaHHMS  Pa3IMYHOM

LICJIBIO BBIJICIICHUS PEJIEBAHTHOM | KOMMYHUKATHBHOM HaIpaBJICHHOCTH Ha

uHpopmaIuu. PYCCKOM / aHTTTUHCKOM $SI3bIKaX, MOCJIEI0BATEIHHO
U TPaMOTHO (OPMYIUPOBATH, BBICKA3BIBATh U
JIOTUYECKH OOOCHOBBIBATH CBOM MBICIM Ha
AHTIINHCKOM SI3BIKE.

OIIK-8. Bnanenune 0COOEHHOCTSIMH | 3HAET OUIHATBHBIH, HEWUTpalbHbINA u

Oo(UIMAIBEHOTO, HEUTPAJIBHOTO HEO(DUIIMATTFHBINA PETUCTPBI OOLICHUST U CITOCOOBI

X BOIUIOLICHHWA B PEUYM M KOMMYHHUKAllMU B
IIEJIOM B PYCCKOM / aHTJIMHCKOM JIMHTBOKYJIBTYpE.

YMeeT coCTaBisATh TEKCTHI B O(HUIIHATHLHOM,
HEUTpalbHOM U  HEO(QUUHUAIBHOM  pErucTpe
OoOIIeHUs Ha PYCCKOM / QHTIUHCKOM SI3BIKE;
HUCIIOJIB30BATh SA3BIKOBBIC cpeacTBa B
COOTBETCTBUM C PErHCTpOM  OOIIEHUS Ha
PYCCKOM / aHTJIMCKOM SI3BIKE.

2. CTpyKTypa M 00beM AUCHHUIIMHBI

Tabmuma 1
Buna yueOHoii padoThI Bcero yacos CemecTpsl
1 2 3 4 5 6
O0mui o0Lem 3a4. e]l. 26 4 4 4 4 6 4
aac 936 144 | 144 | 144 | 144 | 216 | 144
W3 Hux:
Yacel aynuTopHOii padoThl (Bcero): 324 54 54 54 54 54 54
Jlexunu - - - - - - -
[IpakTryeckue 3aHATHS - - - - - - -
JlaGopaTopHsbie / IIPaKTUYECKHE 324 54 54 54 54 54 54
3aHATHS 110 TOATPYTIIIaM
Yacel BHeayIMTOPHOM padoThl, 612 90 90 90 920 162 90
BKJIIOYasi CAMOCTOATEIbHYIO PadoTy
00y4alonierocsi
Buja npomMe:KyTOYHOM aTTeCTAlUH 3a4yeT| 93K3. | 3a4eT| IK3. | 3a4eT| IK3.
(3auet, 1ud. 3a4eT, IK3aMEH)




3. CucremMa olleHUBaHUSA

HpI/I TCKYIIEM KOHTPOJIC YCIICBACMOCTH 06yqa10m1/1x051 YUYUTBIBAIOTCA CIICAYIOIIINC

KOMITOHEHTHI:

— aKTUBHOCTb CTYJICHTA B X0JI¢ Y4eOHOM eATeIbHOCTH Ha MPOTSHKEHUH BCETO CEMECTpa;
— IIOCEIIaeMOCTh 3aHSITHIA;
— BBITNIOJIHEHUE CTYACHTOM BCeX (POpM TEKyIlero KOHTPOJIs, MPeayCMOTPEHHBIX paboueit
MIPOrpaMMOM JUCLMILINHBL;
— KaueCcTBO IIOATOTOBKU K IPAKTHUYECKOMY 3aHATHIO U BBIIIOJIHEHHS CaMOCTOSTEIbHOMN
paboTh! (MPaBMUIIBLHOCTh U3JIOKEHUS MPU OTBETE HA YCTHBIE BOIMPOCHI, HAIMYHE BHIIOJHEHHBIX
MPAaKTUYECKUX ayAUTOPHBIX U JOMAITHUX 3aaHUH).
OneHuBaHue BBIMIOJHEHUST OOy4aromMMmcsi (popM TEKYIIEro KOHTPOJIS YCIEeBaeMOCTH
NPOBOJUTCA MO MATHOAIBHOM IIKane. 3a BBINOJHEHHE KaKJOr0 BUAA TEKYLIETO KOHTPOJISL
MIPENO/IaBaTeNb BBICTABIIAET OLEHKY: 2 — «HEYJIOBJIETBOPUTEIBHO»; 3 — «yIOBIECTBOPUTEIBHOR;
4 — «xopomo»; 5 — KOTIINYHO».

[IIxana oreHUBaHUA:

2 «HEYJOBIIETBOPHU-

3 «yIOBIIETBOPHU-

4 «xopouo»

5 «oTINYHO»

TEIHHO» TEJIHHO
CTYJEHT UMEET CTYJEHT CTYJEHT IIOJIHO CTYJEHT
pa3po3HEHHBIE, oOHapy»KuBaeT OCBOWJI Y4EOHBIi oOHapyKUBaeT
OeccucTeMHbIe 3HaHUE U TIOHUMaHUE | Marepual, rJ1yOOKO€E U MOJIHOE
3HaHUSA, JOIMYCKAeT y4eOHOT0 MaTepuana, | OpueHTUPYETCs B OBJIaJICHHE
omHOKY TpU HO JIOITyCKaeT U3y4YEHHOM coJiep’KaHuEM
BBITIOJTHEHUH HETOYHOCTH MPH MaTepualie, ydyeOHOro Matepuaa,
3aJIaHUM; HE MOXKET BBITIOJTHEHUH OCO3HaHHO B KOTOPOM CBOOOJIHO
MIPAKTHYECKH 3aJjaHuil; HE yMeeT MPUMEHSET 1 YBEPEHHO
MIPUMEHSITD JI0Ka3aTeJIbHO TEOPETUYECKHE OpUEHTHPYETCS;
TEOpETHYECKHE 000CHOBATH 3HAHUSA TIPH CTYIEHT yMeeT
3HAHUA COOCTBEHHBIE BBITIOJTHEHUH MIPaKTUYECKH
CYXKIEHUS 3aJlaHuil, TPaMOTHO MPUMEHSITh
000OCHOBBIBAET OTBET, | TEOPETUUECKHE
HO CO/IepKaHue U 3HAHUA U

¢dbopma oTBera
(BBITIOJTHEHWE
3a/1aHHsl) UMEIOT
OTJICIbHBIC
HETOYHOCTHU

000CHOBBIBATH CBOU
CYXKICHHS

4. Copepsxkanue TUCHUNITTHHBI

4.1. TemaTH4ecKHH MJIaH JUCHMIIINHBI

Tabnuua 2

Ne | HaumeHnoBanue
n/n TeM U/ WJIN
pa3nesoB

O0beM TMCUMILIMHBI (MOYJIs1), Yac.

Bcero

Buabl aynntopHoii padoTsl

(akageMHYeCcKHE Yachl)

HHble BUABI
KOHTAKTHOM
padoThI

Jlekuun

IIpakTHyeckue

JlabopaTtopHnbie/




3aHATHS NpaKTHYeCKUe
3aHSATHS 1O
NoArpynnam
1 2 3 5 6
1 cemectp
1. |Cewmbs. 48 18
2. |dom. KBaptupa. 48 18
3. |Ena. 48 18
Hroro 144 54
2 ceMecTp
4. |PabGouwnii neHsb. 36 10
Hocyr.
5. |[orona. 36 16
Bpemena rona.
6. |Iloxymnkwu. 36 16
7. |BHemHOCTS. 36 12
Hrtoro 144 54
3 cemecTp
8. |Bs1bop 48 14
npodeccuu.
9. |OO6pa3oBanue. 48 20
10. |bone3nu u ux 48 20
JICYCHHE.
Hrtoro 144 54
4 cemecTp
11. |JlonmoH. 36 16
12. |Cnopr. 36 16
13. |IlyremecTBue. 36 12
14. |Teatp. 36 10
Uroro 144 54
5 cemecTp
15. |KuHo. 54 14
16. |2KuBomwucs. 54 14
17. |YenoBek u 54 14
MYy3bIKa.
18. |UyscTBa. 54 12

OMOIIHH.




Uroro 216 54
6 cemecTp
19. |Kauru n 36 14
YUTATENH.

20. |Cyn u cyno- 36 20
TIPOM3BOJICTRBO.

21. |TpynHnsble netu. 36 10

22. |TeneBunenue. 36 10

144 54

Hroro (uacos) 936 324

4.2. Coaepxanne TUCUMILIMHBI (M00Y/15) IO TEMaM

Coneprxanue pasuena

UsieHbl ceMbH, POJCTBEHHUKH, MX BO3PACT, 3aHATUS U
npodeccuoHabHas JIEeATEIBHOCTD, yBJICUCHUS.
VxaxuBanue. IlomonBka. Csagnba. CBaneOHbIE
tpaauruu. bpak. Cemetinbie Tpaauiuu. OOS3aHHOCTH B
cembe. EnmHCTBEeHHBIN peOEHOK B cembe. [IpoGnema
«aereit u otoBy. Pa3oa. Passoxg B CIIIA, bpuranuu,
Poccun. Henomuele cempu. Cembs B CIIA,
BenmukoOpuranuu, Poccum.

Pasuble Buabl okwiabsa.  Ipwireraromas k- gomy
TEPPUTOPUS W HaABOpPHBbIE NOCTpoWKH. KomHaTel u
XO34MICTBCHHbBIE TIOMEIIEHHS. KBaprupnoe
obopynoBanue u ymobctBa. MebGenb. IIpenmers
mebemu. [lpeamersl momammHero obuxoma. Pemont
noMa. CrpouTenbHble MaTepuanbl M BUABl paloT.
[Tepeesn. HoBoceunbe.

[MponykTel muTaHus. XieOHbIE W KOHIUTEPCKUE
u3nenus. 37Maku W Kpymbl. Msico W MscHBIE Onrofa.
[Itumia, nmpomyKTHI NTULEBOACTBA M JAU4b. PhiOa,
pbIOHBIE omrona u MPOAYKTHI pBrIOHOM
MPOMBIIUIEHHOCTU. MoJliounble mpoayKThl. OBoOlIKA U
oBolHble Omoma. DpykThl, Arojpl, rpuObI, OPEXH.
[Ipunpasa u cneuun. Bkycosblie onrymenus. Cnanocty,
HAIUTKH. CronoBas rnocyna. Penentol u
npurotoBieHne Omoa. B pecropane. Mesntro.
CepsupoBka. [IpaBuna noBeaeHust 3a cronom. Pycckas
KyxHs.  Tpagumuu,  CBsI3aHHblE C  €I0H B
BenukoOputanuu. Tpamuiuu, cBs3aHHBIE C €0M B
Amepuke.

No
HaumenoBanue
paszen

. paszena

1 CeMbsl.

2 |Jlom. KBaprupa.

3 Ena.

4 PaGounii nenn. Jocyr.

PexxnM THA MIKOJIBHUKA, CTYJEHTA, IEJI0OBOTO YEJIOBEKA.
PasnuuHble BUABI NEATEIBHOCTH, UX XAapAaKTEPUCTHUKA.
Beixonnoit nenb. KynbTypHble pasBiedeHHs, CHOPT,
IIOE3/IKH 33 TOPOJ.




[Toroma. Bpemena ropa.

Bpemena roma, wux xapakrepuctuka. lIpuponnsie
SIBJICHUA.

[Tporuo3s norosel. Knmumar B Poccun, Benukobpuranum,
CHIA.

Knumar B Haiiem permose.

[Tokynkwu.

[IpombInIeHHBIC Mara3uHbl, Ha3BaHUS OTACIIOB. PHIHOK.
Opexna. Ilnatbe u BepxHsas oxexnaa. CrnopTuBHas
o/Iek1a. 3aCTeXKKH, OTAeIKH. Mexa. ['oioBHBIE yOOPBI.
OOyBb. Akceccyapbl. bBBITOBBIE  MPUHAICKHOCTH.
Tuner  pacnpomax. IloBemenme B~ MarasuHe.
Cyniepmapker. Ha3panwms MIPOJIOBOJILCTBEHHBIX
Mara3uHOB.

BuemHoCTE.

l'onoBa u Bonocel. [lpuyecku. Cnoxenue. Durypa.
Iloxonka.

Mamnepsi, rosioc, ynabiOka. Kocmeruka. OO6mas
OIleHKa BHCIIHOCTH YeJIOBEKa.

Br16op mpodeccun.

[Ipobnema BbIOOpa mpodeccun. Ilpodeccuss yumrens:
IUTIOCHI M MUHYCBI. XapaKTEPUCTHKA XOPOILIETO YUUTEIIS.
TpyaHOCTH, 0KUAAFOLIME MOJIOABIX YUUTEIEH.

OO6pazoBanue.

Ponb 06pazoBanus B HaIleH KU3HU.

O6pa3oBanue B Benukobpurtanuu. Cucrema
oOpazoBanus. HauvanbpHble W CcpeAHHME IIKOJIBI B
bpuranun. Dx3amensl B cpemHeit mkoise. [Iporemypa
nocrymienus. Beicmee oOpasoBanme. Iloaroroska
yuuTeIen B bpurannn. Campble U3BECTHBIE
yausepcuteTsl: Okchopa u KamOpuxk.

O6pazoBanue B  CIHA. OcHOBHblE  NPUHIIMIIBI
aMEepUKaHCKOro 00pa3oBaHMs. AMEpPUKAHCKas CHUCTeMa
obpazoBanms. [Ipobmemsr B oOpazoBanuu. IllkompHOE
oOpa3oBanue. Briciiee o6pazoBanue. CaMble U3BECTHbIE
yuuBepcuTetsl: lapBapn u Menbckuil yHHBEpCHTET.
ObpazoBanue B Poccuu. Cucrema o0Opa3oBaHUsL.
HavaneHoe, cpenqHee u  Beiciee  00Opa3oBaHUE.
Ox3amenbl. Camble n3BeCTHbIE YHUBEpcUTeThl: MI'Y.

10.

bone3nu u ux gedeHue.

Cucrema  3apaBooxpaHeHHss B BemukoOputanuwu.
Cucrema 3apaBooxpanenus B CIHA.  Cucrema
3apaBooxpanenus B Poccuu. bosiesHu, cuMNToOMbl U UX
neyenne. Busut Kk Bpauy. Heusneunmble Oose3HH:
CIIM/, pak, rematut. IlepBasg momoms. [lnmactnueckas
XMpYpTusi: 3a W TPOTUB. 310pOBBIA 00pa3 >KU3HHU.
Kypenue, 3moynorpediaeHue aJkoroieM, HApKOMaHHs.

11.

JloHnoH.

Hcropus JlonnoHa. Yactu JlonnoHa.
HocronpumevatenbHoctu  Jlonmona: Taysp, CobGop
Casaroro [laBna, Bectmunctepckoe A60aTcTBO, 3/1aHHE
[TapnamenTa, Bykunremckmii nBopen, Tpadamsrapckas
mromans. Mysen Jlonpona: Myseir Buxkropun u
Anpbepra, My3eli ecTecTBeHHOW wucTopuu, My3ei
Hayky, bpurtanckuii Mysed, Myseir Manam Trocco.
ITapku Jlonmona: Taiim mapk, caasl KeHCHHITOH,
Puxentc napk, napk Cesitoro JlxxeriMca.

12.

Cnopr.

Ponp cnopra B Hamei xu3HH. OJUMIMICKHE HUIPBI.
Cnopr B BemukoOpuranun, CHIA u Poccun.




Bunsl crnopra: serkas M TsDKenas aTiIETHKa,
TMMHACTHKA, TJIaBaHHe. 3UMHHE BBl CIOPTAa: XOKKEH,
0600cneif, caHHBI CHOPT, KOHBKOOEXKHBIH  CIIOPT,
¢urypHoe karanwe, JbDKH, OuatimoH. Urper: Oeiicoomn,
KpUKET, roibd, perou, ¢yrdon. Mol m0OHMBIi
cropT/mrpa.

13.

[IyremectBue.

[TosBnenue typusma. I[louemy mH0aM MyTELIECTBYIOT.
[lyremectBue u TpaHcnopT B BenukoOpuranum.
[lyremectBue u Tpancnopt B CHIA. Pasnble Buibl
IIyTEUIECTBUI: IIyTENIECTBUE HA CAMOJIETE, Iy TEIIECTBUE
Ha I0e3/e, MyTEIIECTBUE 10 MOpPIO, IyTEIIECTBUE Ha
aBTOOyCe, NyTEIIeCTBME Ha MaIlWHE, IyTEeIIeCTBUE
aBTOCTOIIOM, IyTEUIECTBHE IEUIKOM. TypuCTHYECKOE
areHTCTBO.

14.

Teatp.

Ucropus Ttearpa. Tearp B BenuxoOpuranuu, CIIA un
Poccun. Busur B Tearp. OmmcaHue  TbECHI.
O6pazoBaTenbHas pojb TeaTpa.

15.

Kuno.

Uctopus passutus kunemarorpada. Kuno u ero mecro
cpeaM Jpyrux BHJOB HcKyccTBa. JKaHpbl (UIBMOB.
OOpasoBarenbHass ~ (QyHKIUS  KAHO.  DKpaHU3alUs
JUTEpaTypHBIX MPOM3BEACHUI: 32 M NpOTHUB. BnusHue
aMepuKaHCKoro kuHemarorpada. Mcropus, pasButue u
TpaguLMu  poccuiickoro kuHemartorpacda. Jlydmmii
¢wibM rosa. Poip kuHemaTorpada B Hallel )KU3HH.

16.

JKuBonuce.

U3 HCTOPUH M300pa3UTETHLHOTO HCKYCCTBA.
3amaJiHOEBPONICHCKUE  IIKOJBI  KUBOMUCH. PaHHMI
Peneccanc. Ilozguuii Peneccanc. Jleonapno na Bunun.
Muxkenanmxkeno byaHoportu. Aurnumiickas —IIkosa
xuBornncu. T.I'eiinc6opo. JIxk. PeitHombrmc.  JIxk.
Koncreon. V. Tepuep. Pycckas mkona KUBOTHCH.
B.Ilepos. .PenuH. B.Bacuenos. K.Manesunu.
HanpaBnenve B XKMBONUCH: KJIAaCCHULH3M, POMAHTHU3M,
peanus3M, UMIPECCHOHM3M, CIOppeanu3M, Kyouswm,
CylpeMaTusM, MPUMHUTUBU3M, a0CTPaKIMOHU3M,
aBaHrap. Mx mpeactaBUTeNH.

17.

YeoBek u MY3bIKaA.

My3bIKallbHblE  KaHpPbI,  (QOPMBI,  HUHCTPYMEHTHI.
Komnozutopsl. Mcnonnurenu (ConucTsl, rpynmnsl). Posb
MY3bIKU B HallleH JKU3HH.

18.

UyBcTBa. OMOIMH.

OTtpunatenbHble SMOIIMM M HMX BIUSHHE Ha 4YeJIOBEKa.
MoskeT 1 y4uTelb MPOSBIATh OTPHUIIATEIbHbIE AYMOLIUU
(rHeB, pazapaxeHue u T.1.). YyBCTBO cTpaxa.
[Mpuuwnael. Buger  ¢obOuit. [lpuumeasl  menpeccumu.
Cyuuus. [TonoxurenpHbIE 3MOLUH. Turbl
TEeMIIEpaMEeHTa.

19.

Kuuru v ynrarenu.

JIuteparypHsle )kaHpbl. UTO YUTAIOT COBPEMEHHBIE JIETH.
JIrobumast KHUra Moero JAercTBa. Jlyumme KHUTH
YIIEALIETO CTOJICTHsI. DIIEKTPOHHbIC KHUTU U OyMaXKHbIE
KHUTH: 3@ U IPOTHUB.

20.

Cynu

CYJIOTTPOU3BOJICTRBO.

[IpectynHocts W ee npuuuHbl. Pa3znuuyHbie BHIBI
npectymieHui. [IpecTymHOCTh HECOBEPILIEHHOJIETHHX.
Bunpl nakazanuii. CMmepTHas Ka3Hb: 3a M TPOTHB.
Cynebnas cucrtema CIIA. CynebHas cuctemMa B




Benukobpurtanun. Cynebnas cuctema B Poccum.

21. Tpynansle netu. BzaumoneiictBue pomuteneir u aered. Ponb cembu B
BocnuTaHuu Jjereil. llocnylianvne W HEMOBHUHOBEHHUE.
Haxkazanue u mnoompeHue B CEMEHHOM BOCHHUTaHUU.
JleTckast caMOCTOSITENIBHOCTD: 3a U POTUB. «IaeanbHoe
BOCITHTAHHE).

22. TeneBuacHUE. TeneBuaeHue B Hallel KU3HU. TeneBUIEHUE U JETH.

5. YueOHO-MeTOAMYeCKOe o0ecnedyeHHMe W IUIAHMPOBAHHME CAMOCTOSATEJBHOH PadoThI
00y4arouuxcs

Tab6mumna 3
Ne Temsbl ®opmer CPC, Brirouas Tpe6OBaHMS K IIOATOTOBKE K
TEMBI 3aHATHSIM
1.  |Cewmps. PaGorta ¢ TekcTamu.

BrinonHenune ynpaxHeHun.

Hamucanne counnenus “My family”.

[loaroroBka nokiaja ¢ Mpe3eHTalUe 10 3aJaHHON TEME.
BrinonHeHnne TBOPUECKOro 3aJaHus:

“Draw your family tree and note down all the information
about the members of the family”.

2. Jom. KBapTI/Ipa. Pabora ¢ Tekcramu.

BrinosniHeHue ynpaxHeHUM.

Hanucanue counnenus “A house of my dream”.
BolnosiHeHNe TBOPUECKOT 0 3aJaHUsl.

3.  |Ena. PaGora ¢ TekcTamu.

BrinosnineHue ynpaxHeHUM.

Hanucanue counnenus “My meals”.

[TonroToBka mokiaaa ¢ mpe3eHTaluen Mo 3a1aHHON TeME.
BolnosniHeHNE TBOPUECKOT O 3aJaHus: IPOEKT “My
restaurant”.

4. |Pa6ounii nens. Jlocyr. Pabora ¢ Texcramu.
BrimonHenue ynpaxHeHU.
Hanucanue counnenus “My working day”.

5. [Toroma. Bpemena ropa. Pab6oTa ¢ TekcTamu.
BrinonHenue ynpaxxHeHUN.

Hanucanne counnenus “My favourite season”.
[TonroToBka 10KJIaaa C NpEe3eHTALMEN 110 3aJaHHON TEME.

6.  |Tlokynkw. Pabora ¢ Tekcramu.

BrinonHenue ynpaxxHeHUN.

BrlnosiHeHNE TBOPUECKOTO 3aJaHUS:

poekT “My department store (shop, boutique)”.

7. BHemHoCTb. PabGoTa ¢ TekcTamMu.

BrinonHenue ynpaxxHeHUN.

IToaroroska nokiIaza ¢ MPe3eHTALMEN 110 3alaHHON TEME.
BrInonHeHne TBOPUYECKOTO 3a1aHMS:

“Appearance of a famous person”.
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Br16op npodeccun.

PaGora ¢ TekcTamu.
BrinosniHeHue ynpaxHeHUM.
Hammcanne counnenus “Teaching as a career”.

O6pazoBanue.

PaGora ¢ Texcramu.

BrinonHenue ynpaxxHeHUn.

Hanucanue 3cce.

[MonroroBka noknana c npesenranueit: The most famous
universities in Great Britain: Oxford University and
Cambridge University. The most famous universities in the
USA: Harvard University, Yale University.

10

bomne3nu u ux neuenue.

Pabora ¢ TexcTamu.

BrimonHenue ynpaxHeHu.

Hammucanue counnenus “My visit to a doctor”.
[ToaroroBka noknana c npe3entanueii: “Healthy lifestyle.
Bad habits: smoking, drinking alcohol, drug addiction”.

11.

JloHoH.

Pabora c Tekcramu.

BrinonHenue ynpaxxHeHUN.

[ToaroroBka noKiIaa ¢ MPEe3eHTAMEH MO 331aHHOM TeMe.
Brimonaenue TBopyeckoro 3amanus: “Excursion about
London”.

12.

Crnopr.

PabGoTa ¢ Texcramu.
BrinonHenue ynpaxHeHun.
[ToaroToBka 10KJIaaa C NpPEe3eHTAIMEN 10 3aJaHHON TEME.

13.

[IyremectBue.

Pabota ¢ Tekcramu.

BrinonHenue ynpaxxHeHUH.

Hanwucanue counnenus «My travelling to...».
Brinonnenue TBopueckoro 3aganus: npoekt “Travel
agency’’.

14.

Teatp.

PaGora ¢ TexcTamu.

BrinonHenue ynpaxxHeHUn.

Hanucanwue 3cce.

[ToaroToBka IOKJIAAA C MPE3CHTALMEN 10 3aJAHHOM TEME.

15.

Kuno.

PaGora ¢ TexcTamu.

BrinonHenue ynpaxxHeHUn.

[ToaroroBka cooOIIEHUs O CBOEM JIIOOMMOM aKTepe WU
aKTpHCE, O JIIOOUMOM PEXUCCEPE.

Haiitu B uaTepHeTe HoBOCTH MUpOBOTO KMHEMaTOrpada.
IToaroToBUTH KX 0030D.

16.

JKuBonuce.

PaGora ¢ TexcTamu.

BrinonHenue ynpaxxHeHUN.

[ToaroroBka oknaga ¢ mpe3eHTalue 0 Xy10KHUKaX.
BrinonHeHne TBOpUECKOro 3aJaHusl: coOpaTh MaTepuai u
MOATOTOBUTH IKCKYPCHIO 110 OTHOMY U3 BCEMHPHO-
U3BECTHBIX My3eeB: JIyBp, Opmutaxk, [pe3nenckas
rajepesi, bputanckuii My3en.

17.

YenoBek u My3bIKa.

Pabora ¢ TekcTamu.
BrinosniHeHue ynpaxHeHUMN.
[TonroToBka H0KJIaaa C NpPEe3eHTALIMEN 110 3aJaHHON TEME.
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18.

UyBcTBa. DMOIMH.

Pabora ¢ TekcTamu.

BrinosniHeHue ynpaxHeHUM.

Hanucanue scce.

[ToaroToBka mokiaaa ¢ mpe3eHTalMen 1Mo 3aaHHON TEME.
BrinosiHeHHE TBOPYECKOTO 33 1aHMSI.

19.

Kauru n ynrarenm.

PaGora ¢ Texcramu.

BrinonHenue ynpaxxHeHUN.

Hanucanue 3cce.

[ToaroroBka cOOOIICHHUS O TUTEPATYPHBIX KAHPAX,
nucaTtensx, OecTceriepax.

[ToArOTOBUTE YUTATENBCKYIO KOH(PEPEHINIO (POJICBYIO
urpy) «O0cyxmaaem dectcemiepy.

20.

Cyn v cy1onpou3BOJICTBO.

Pabota ¢ TekcTamu.

BeimonHenue ynpaxxHeHui.

HanucaTh 1eTeKTUBHYIO UCTOPHIO C UCTIOJIb30BaHUEM
HOBOM JICKCUKH.

[MocmoTtpets puinbM «YOUTH nepecMerHuKay. Pazodpars
(GparMeHT 3alnUTHON peun ATTUKYyca. BblyunTs pparmeHt
Hau3yCTbh.

[ToaroToBUTH OTYET O MPOCMOTPE ra3eT Ha NpeaAMET
CBOJKH IIPECTYIUICHUH 3a ONPEACIICHHBIN IEPUO]I BPEMEHH.

21.

TpynHbie 1eTH.

Pabora ¢ Tekcramu.
BrinonHenue ynpaxxHeHUN.
Hanucanue scce.

22.

TeneBuneuue.

Pa6ora ¢ Texcramu.

BrinonHenue ynpaxHeHun.

Hamnmcanue scce.

[loaroroBka nokiaja ¢ Npe3eHTaLUe 110 3aJaHHOM TEME.
[ToaroroButs posnesyto urpy «Talk-show» mmm mro0yro
JPYTYIO NOMYJISIPHYIO NIEpeayy.

6. IIpoMe:xxyTOYHasI aTTEeCTALUSA 110 JUCHUILIMHE (MOLYJIIO)

6.1 OuneHouHble MaTepHAJbI
AUCHHUILIMHE (MOYJIIO)

AJisA  MPOBEACHUSA HpOMe)KyTO‘lHOﬁ arrecralmymu 110

dopma NpoOMEKyTOUHOM aTTECTALUH:

3aver — 1 ceMecTp: B kadecTBe 3a4yeTHOro 3aiaHusd CTYACHTBI TI'OTOBAT yCTHLIfI OTBET II0
HpOfI)ICHHBIM TEMAaM C UCITIOJIb30BaHHUEM H3y‘-I€HHOI>i JICKCHUKH.

N —

NownkAEwWw

[IpuMepHBIE€ BOIIPOCHI K 3a4ETY

Ponb ceMpH B HallIEH KU3HU.

CBI/I)IaHI/Ie. HpO6J’IeMH, CBA3aHHBIC CO CBHJAaHHCM. Bpaque ar¢HTCTBO. CBI/I,[[aHI/IC B

IMPpONIIJIOM M B HAIIIC BpEMH.

CBaIIe6HLIC Tpaauluu. CBaI[e6HaSI OepeMOHUA.

dopMbI Opaka 1 CEMbH.
bpaxk. IIpuunHbl BCTyILIEHUS

B Opak. Pannuii Opak. Bpaunslii 1orosop.

[IpaBuiia cuactiauBoro Opaxa.

Ponu B cembe. O0s13aHHOCTH

10 JIOMY.
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8. PaboTaromue MaMbl: IPEUMYIIECTBA U HEJOCTATKH.
9. Jletu B cembe. EnMHCTBEHHBIN peOCHOK.

10. IIpobnema «OTIOB U AETEi».

11. Pa3zBoa. [Ipuuunsl pazBoaa. [locnencTsus pa3poja.
12. TpaguuuoHHasi OpUTaHCKas CEMBbsI.

13. TpaguuroOHHAs aMEepUKAHCKast CEMBbSI.

14. TpaguunoHHast pyccKasi CEMbs.

15. Ponb moMa B Hamew >KA3HU.

16. AHrnuiickuii JoM.

17. AMepuKaHCKH 1OM.

18. Moii nom / kBapTHpa.

19. MebennpoBaHre KOMHATHI.

20. ITokymka moma/KBapTUpBL. UTO Jydllle — apeHA0BaTh WIH KYIUTh JOM/KBapTUPY?
21. Nowm/xBaptupa B ropoae. Jlom/KBapTupa 3a TOpOIOM.
22. Paborta mo gomy.

23. Jlom MO€i#1 MEUTHI.

24. Anrnwmiickas ena.

25. AMepuKkaHcKas efa.

26. Pycckas ena.

27. llpurorosnenue 6moa. Pementsr.

28. Kak HakphpITh Ha CTOJ.

29. MaHepsl TOBEJIEHUS 32 CTOJIOM.

30. B pectopane.

31. PasnmuuHble THETHI.

32. 3nopoBas ena. Ena 6p1cTporo npuroToBieHuUsI.

JK3aMeH — 2 cemecTp: B kauecTBe 3K3aMEHAIIIOHHOTO 33JJaHUS CTYIEHTHI TOTOBST: 1) yCTHBIN
OTBET IO KAPTOUKE-CUTYaLlMH MO0 NPOHIEHHBIM TEMaM C HUCIIOJIb30BAHUEM H3YyUYEHHOU JIEKCUKH;
2) mepecka3 TEKCTa Ha aHTJIMHCKOM SI3bIKE.

[IpumepHas kapTOUKa-CUTYaLHs

You’re a student. You’ve just passed your summer exams. You’re free. The weather is fine.
Besides summer is your favourite season. Now you’ve got a plenty of time to go shopping
because you want to renew your wardrobe.

[IpumepHBIN TEKCT IS IepecKasa

WITCHES' LOAVES
(after O. Henry)

Miss Martha Meacham kept a little bakery on the corner. Miss Martha was forty and
rather rich. She had two false teeth and a good heart. Many people had got married who had not
so many chances as Miss Martha.

Two or three times a week a customer came to her bakery in whom she began to take an
interest. He was a middle-aged man wearing glasses and a brown beard. His clothes were worn,
but he looked neat and had good manners.

He always bought two loaves of stale bread. Fresh bread was five cents a loaf. Stale
loaves were two for five. He never bought anything but stale bread. Once Miss Martha saw a
red-and-brown spot on his fingers. She thought then that he was an artist and very poor. She was
sure he lived in a small room, where he painted his pictures, and ate stale bread and thought of
the good things to eat in Miss Martha's bakery. Often now when Miss Martha sat down to her
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dinner she thought about the poor artist and wanted him to share her meal instead of eating his
stale bread.

Miss Martha sighed deeply every time she thought of it, because her heart, as I have said,
was a kind one.

She wasn't curious but she wanted to know more about the customer. One day, to find out
his occupation, she brought from her room a painting she had bought at a sale and hung it on the
wall. Miss Martha was sure that if he was a painter, the picture would attract his attention. Two
days later the customer came again.

"Two loaves of stale bread, if you please," he said as usual and added, "You've got a new
picture, madam."

"Yes," said Miss Martha, "I like art and... (no, she did not dare to say "artists" so early)
and paintings." She was afraid that he might notice how embarrassed she was and went on
speaking quickly. "Do you think it's a good picture?" she asked pointing to it.

"No, I'm afraid it isn't. I don't like me colours." He took his bread, said good-bye, and
hurried out. Yes, he was an artist, just as she had suspected.

Often now when he came to her bakery, he talked for a while with Miss Martha. He was
always very polite and nice to her. And he kept on buying stale bread, never a cake, never a pie.
Miss Martha was too shy to offer him anything else.

It seemed to her that he began to look thinner. She wanted to add something good to eat
to his stale bread but she did not dare. She knew how proud artists were and how much they
hated it when people offered to help them. She was afraid he might get offended and would not
buy bread at her bakery any longer.

One day the customer came in as usual, laid his nickel on the counter and asked for his
stale loaves. At that moment a noise was heard outside. A crowd had gathered in the street. The
customer rushed to the door to see what had happened. Miss Martha took the chance. On the
shelf behind the counter there was a pound of fresh butter. With a bread knife Miss Martha made
a deep cut in each of the loaves, put a big piece of butter there, and pressed the loaves tight
again. When the customer turned round, she was wrapping them up. Miss Martha smiled. Had
she been too bold? Perhaps. But she was quite satisfied with herself. She was sure he would be
touched and thankful to her for what she had done. She could not think of anything else that day.

She did not know how much time had passed when she heard a knock. Somebody was
knocking at the door loudly and impatiently. Miss Martha hurried to the front door. There were
two men there. One was a young man she had never seen before. The other was her artist. He
looked excited. His face was red, his hat was on the back of his head, his hair was in disorder. At
first Miss Martha didn't even recognise him. "Fool!" he shouted. Miss Martha was very much
surprised at his behaviour. She'd never expected he could be so rude. His companion tried to
draw him away.

"Now, don't be silly, calm down," he said.

"I shan't go before I tell her. You've spoilt my work. You are a foolish old cat, that's what
you are," the customer shouted angrily at Miss Martha.

She got frightened. She was afraid he would beat her or throw things at her. She couldn't
understand why he hated her so. She thought he had gone mad. The young man pulled the
customer by the hand. "Come on," he said. "You've said enough." He drew the angry man out of
the shop and came back alone. The situation was awkward. It was all so unexpected to the poor
woman. There was silence for a moment, then he began to speak.

"I'm his friend. I believe I must tell you, ma'am, what made him so angry and why he
behaved like that. Well, the matter is that he is a draughtsman. He's been working hard for three
months drawing a plan for a new town hall. It was a prize competition. You understand what a
job he's done. He finished inking the lines yesterday. A draughtsman always makes his drawing
in pencil first. When it's done, he rubs out the pencil lines with stale bread. He's been buying
bread here. Well, today — well, you know, ma'am, that butter you added to the loaves... The
moment he touched the drawing... I didn't even believe him at first. It was certainly thoughtless
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of you. Of course you meant well. But the drawing is no good now. He'll have to tear it up and
throw it away."
Miss Martha's heart was broken. Life was so cruel and unfair to her.

3aver — 3 CeMecTp: B kadecTBe 3a4e€THOro 3adaHUs CTYACHTHI T'OTOBAT YCTHBIﬁ OTBET II0
HpOfI)IeHHBIM TEMAaM C UCITIOJIb30BaHHUEM H3y‘—I€HHOﬁ JICKCHUKH.

[IpuMepHBIE BONIPOCHI K 3a4ETY

[IpobGnema BeIOOpa ipodeccun.
[Ipodeccus yuutens: mIOCH U MUHYCHI.
XapaKkTepUCTUKH XOPOIIEro YUUTENA. Y YUTENb AHTIIMICKOTO A3bIKA.
TpynHOCTH, 0’KHJAIOLINE MOJIOABIX YUUTEIIEH.
WUneanpHOe BocIUTaHME.
Ponp 00pazoBaHus B HaIlIEH JKU3HU.
Bputanckas cucrema obpazoBanusi. CTyneHn oOpa3oBaHHUsL.
HauanbHble 1 cpepHue mkounsl B BenukoOputanuu.
DKk3aMeHbl B cpesiHel 1mikoie B Benukoopuranuu.
. Ilpouenypa nocryminenus B BeaukoOputanuu.
. Beiciiee oOpazoBanue B Benukobpuranum.
. IlogroroBka yuureneii B Bennkooputanuu.
. Camble u3BecTHbIE YHUBEpcUTETH BenukoOpuranuu: Oxkcopa u Koamopuxk.
. O6pazoBanue B CIIIA.
. OCHOBHBIE IPUHIIUIIBI AMEPUKAHCKOTO 00pa30BaHus.
. AMepuKaHcKas cuctemMa o0pa3oBaHusl.
. [IpoGneMbI aMmepHUKaHCKOTO 00pa30BaHUs.
. IkonpHOE 0Opa3zoBanue B CLIA.
. Beiciee o6pazoBanme B CIIA.
. Camsle m3BecTHbIe yHuBepcuTeThl CIIIA: IapBapn u Menbckuii yHEBEpCHTET.
. O6pazoBanue B Poccun.
. 310pOBBE U TEJIO.
. Cuctema 31paBooxpaneHus B BenmukoOpuranuu.
. Cucrema 3apaBooxpanenus B CIIA.
. Cucrema 31paBooxpaneHus B Poccun.
. Busur x Bpauy.
. bonesHu, cUMNTOMBI U UX JIEYEHHE.
. Hemzneunmeie 6one3an: CITHU/I.
. [lepBas moMoI1p.
. 310poBbIit 00pa3 xxu3Hu. Kypenue, 3moynorpebieHue aakorojieM, HapKOMaHHUs.

A e
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JK3aMeH — 4 cemecTp: B kauecTBe 3K3aMEHAIIIOHHOTO 33JJaHUS CTYIEHTHI TOTOBST: 1) yCTHBIN
OTBET IO KAPTOUKE-CUTYaALMH 10 NPOHJIEHHBIM TEMaM C HUCIIOJIb30BAHUEM U3YyUYEHHOU JIEKCUKH;
2) mepecka3 TEKCTa Ha aHTJIMHCKOM SI3bIKE.

[IpumepHas kapTOUKa-CUTYaLHs

You like to travel, especially you like traveling by air. Last year you went to London. You
enjoyed your trip very much. You saw a lot of sights. You liked the Tower of London best of all.

[IpuMepHBIii TEKCT AJIs IepecKasa
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ART FOR HEART'S SAKE
(after Rube Goldberg)

"Here, take your juice," said Koppel, Mr. Ellsworth's servant and nurse.

"No," said Collis P. Ellsworth. "But it's good for you, sir!"

"No!"

"The doctor insists on it."

"No!"

Koppel heard the front door bell and was glad to leave the room. He found Doctor
Caswell in the hall downstairs.

"I can't do a thing with him," he told the doctor. "He doesn't want to take his juice. I can't
persuade him to take his medicine. He doesn't want me to read to him. He hates TV. He doesn't
like anything!"

Doctor Caswell took the information with his usual professional calm. This was not an
ordinary case. The old gentleman was in pretty good health for a man of seventy. But it was
necessary to keep him from buying things. His financial transactions always ended in failure,
which was bad for his health.

But the old man hated it when somebody interfered in his affairs and ordered him to do
things.

"How are you this morning? Feeling better?" asked the doctor. "I hear you haven't been
obeying my orders."

"Who is giving me orders at my time of life? Am I to ask for permission every time I
want to do something? Am I to be punished for disobedience?" The doctor drew up a chair and
sat down close to the old man. He had to do his duty.

"I'd like to make a suggestion," he said quietly. He didn't want to argue with the old man.

Old Ellsworth looked at him over his glasses. The way Doctor Caswell said it made him
suspicious.

"What is it, more medicine, more automobile rides to keep me away from the office?" the
old man asked with suspicion.

"Not at all," said the doctor. "I've been thinking of something different. As a matter of
fact I'd like to suggest that you should take up art."

"Nonsense!"

"But still... I don't mean seriously of course," said the doctor, glad that his suggestion had
been taken calmly enough. "Just try. You'll like it."

Much to his surprise the old man agreed. He only asked who was going to teach him
drawing.

"I've thought of that too," said the doctor. "I know a student from an art school who can
come round once a week. If you don't like it, after a little while you can throw him out."

The person he had in mind and promised to bring over was a certain Frank Swain,
eighteen years old and a capable student. Like most students he needed money. Doctor Caswell
kept his promise. He got in touch with Frank Swain and the lessons began. The old man liked it
so much that when at the end of the first lesson Koppel came in and apologised to him for
interrupting the lesson, as the old man needed a rest, Ellsworth looked disappointed.

When the art student came the following week, he saw a drawing on the table. It was a
vase. But something was definitely wrong with it.

"Well, what do you think of it?" asked the old man stepping aside.

"I don't mean to hurt you, sir, but, there is one thing I want to draw your attention to...,"
began Swain.

"I see," the old man interrupted, "the halves don't match. I can't say I am good at
drawing." He added a few lines with a shaky hand and painted the vase blue like a child playing
with a picture book. Then he looked towards the door.

"Listen, young man," he whispered. "I want to ask you something before Old Juice comes
again. I don't want to speak in his presence."
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"Yes, sir," said Swain with respect.

"I've been thinking ... Could you afford the time to come twice a week or perhaps three
times?"

"Sure, Mr. Ellsworth," the student said respectfully. "When shall I come?"

They arranged to meet on Monday, Wednesday and Friday.

As the weeks went by, Swain's visits grew more frequent. The old man drank his juice
obediently. Doctor Caswell hoped that business had been forgotten forever.

When spring came, Ellsworth painted a picture which he called Trees Dressed in White.
The picture was awful. The trees in the picture looked like salad thrown up against the wall.
Then he announced that he was going to display it at the Summer Show at the Lathrop Gallery.
Doctor Caswell and Swain didn't believe it. They thought the old man was joking.

The summer show at the Lathrop Gallery was the biggest exhibition of the year. All
outstanding artists in the United States dreamt of winning a Lathrop prize.

"We've got to stop him. It's our duty," said Koppel. He insisted that they should do
something about it.

"No," said the doctor. "We can't interfere with his plans now and spoil all the good work
we've done. Besides I can't order that he should take the picture back."

To the astonishment of all three Trees Dressed in White was accepted for the Show.

Young Swain went to the exhibition one afternoon and blushed when he saw Trees
Dressed in White hanging on the wall. As two visitors stopped in front of the strange picture,
Swain rushed out. He was ashamed that a picture like that had been accepted for the show. He
did not want to hear what they might say.

However Swain did not give up teaching the old man. Every time Koppel entered the
room he found the old man painting something. Koppel even thought of hiding the brush from
him. The old man seldom mentioned his picture and was unusually cheerful.

Two days before the close of the exhibition Ellsworth received a letter. Koppel brought it
when Swain and the doctor were in the room. "Read it to me," asked the old man putting aside
the brush he was holding in his hand. "My eyes are tired from painting."

The letter said: "It gives the Lathrop Gallery pleasure to announce that Collis P.
Ellsworth has been awarded the First Landscape Prize of ten thousand dollars for his painting
Trees Dressed in White."

Swain became dumb with astonishment. Koppel dropped the glass with juice he was
about to give Ellsworth and did not bend to pick up the fragments. Doctor Caswell managed to
keep calm. "Congratulations, Mr. Ellsworth," said the doctor. "Fine, fine ... Frankly, I didn't
expect that your picture would win the prize... Well... Anyway I've proved to you that art is more
satisfying than business."

"Art is nothing. I bought the Lathrop Gallery," said the old man highly pleased with the
effect of his deception.

3aver — 5 ceMecTp: B kadecTBe 3a4eTHOro 3aJaHMs CTYACHTBI T'OTOBAT yCTHLIﬁ OTBET II0
HpOfI)IeHHBIM TEMAaM C UCITIOJIb30BaHHUEM H3y‘—I€HHOﬁ JICKCUKH.

[IpuMepHBIE BONIPOCHI K 3a4ETY

Wctopus pa3Butus kuHemarorpada.

Kanps! puapmoB.

O6pazoBatenbHas QyHKINS KHHO.

OKpaHu3alus JIUTEpaTypHbIX IPOU3BEACHUNA: 3a U IIPOTUB.
Wctopus, pa3Butue U TpaaulMK pOCCUNCKOro KUHEeMaTorpada.
Jlyummit punsm roga.

Posp kuHeMarorpadga B Halel >KU3HH.

Nk W=

17



8. M3 ucropun M300pa3uUTENHbHOIO MCKYCCTBA. 3araHOEBPONEHCKHE IKOJIbI KUBOIUCH.
Pannuii Peneccanc. Ilo3mauit Peneccanc. Jleonapno na Bunun. MukenaHpkeno
byanoporru.

9. Awnrmmiickas mkona skuBonucu. T.leiitnc6opo. JIx. PeitHonmpac. JIx. Koncrebn. V.
Tepnep.

10. Pycckas mikona xuBonucu. B.Ilepos. .Penun. B.Bacuenos. K.Manesuu.

11. HanpaBneHne B JKMBONMCH: KJIACCHUIM3M, DPOMAHTH3M, pEalIu3M, HMIIPECCHOHU3M,
croppeaiusM, KyOu3M, cynpeMaTH3M, NPUMUTUBU3M, aOCTpaKLMOHU3M, aBaHrapia. Ux
IIPEICTaBUTEIIH.

12. Moii moOuMBIN XyT0KHHK.

13. My3bIKaabHbIE XKaHPHI.

14. My3bIKanbHble HHCTPYMEHTHI.

15. Ponp My3bIKM B HallleH JKU3HU.

16. Moii 100KMMBII UCTIOJIHUTEND / TpyIA.

17. OTpunatenbHble SMOLMM U UX BIUSHUE HA YEJIOBEKA.

18. UysctBo ctpaxa. [Ipuunnsl. Buasr ¢poduii.

19. lenpeccus. ITpuunnsl nenpeccu.

20. Cyuuun.

21. IlonokuTenbHbIE SMOIMH.

22. Tunel TEMIIEpaMeHTa.

Ix3amMeH — 6 ceMecTp: B xauecTBe 3K3aMEHAIIMOHHOTO 3aJaHUs CTYACHTHI I'OTOBAT: 1) YCTHBIﬁ
OTBET IO KAPTOUKEC-CUTYyaI[UU I1O HpOI\/'IJIeHHI)IM TEMaM C HCIIOJIB30BaHHEM I/ISY‘IGHHOﬁ JICKCHUKH,
2) NEepeCKa3 TCKCTa Ha aHTJIMHMCKOM SI3BIKE.

[TpumepHast KapTOUKa-CUTyaIHs

Speak on juvenile delinquency. What are the causes of juvenile delinquency, and how can it be
cured? Should young lawbreakers be treated in a different way from adult criminals?

[IpumepHBIN TEKCT IS IepeckKasa

THE LAST LEAF
(by O. Henry)

At the top of an old brick house in New York two young painters Sue and Johnsy had
their studio. They had met in a cheap restaurant and soon discovered that though their characters
differed, their views on life and art were the same. Some time later they found a room that was
suitable for a studio and began to live even more economically than before.

That was in May. In November a cold, unseen stranger, whom the doctors called
Pneumonia, went from place to place in the district where they lived, touching people here and
there with his icy fingers. Mr Pneumonia was not what you would call a kind old gentleman. It
was hardly fair of him to pick out a little woman like Johnsy who was obviously unfit to stand
the strain of the suffering, but he did, and she lay on her narrow bed, with no strength to move,
looking at the next brick house.

After examining Johnsy one morning the doctor called Sue out of the room and gave her
a prescription, saying: "I don't want to frighten you, but at present she has one chance in, let us
say, ten, and that chance is for her to want to live. But your little lady has made up her mind that
she isn't going to get well, and if a patient loses interest in life it takes away 50 per cent from the
power of medicine. If you could somehow get her to ask one question about the new winter
styles in hats, I would promise you a one-in-five chance for her."
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After the doctor had gone, Sue went out into the hall and cried. As soon as she could
manage to check her tears, she walked gaily back into the room, whistling a merry tune. Johnsy
lay with her eyes towards the window. Thinking that Johnsy was asleep, Sue stopped whistling.
She arranged her drawing board and began working. Soon she heard a low sound, several time
repeated. She went quickly to the bedside. Johnsy's eyes were wide open. She was looking out of
the window and counting — counting backward. "Twelve," she said, and a little later, "eleven;"
then "ten" and "nine", and then "eight" and "seven" almost together.

Sue looked out of the window. What was there to count? There was only the blank side of
the brick house twenty feet away. An old grape-vine climbed half way up the brick wall. The
cold autumn winds had blown off its leaves until it was almost bare.

"What is it, dear?" asked Sue.

"Six," said Johnsy almost in a whisper. "They're falling faster now, I can hardly keep up
with them. There goes another one. There are only five left now." "Five what, darling? Tell me."

"Leaves. On the grape-vine. When the last one goes, I must go, too. I've known that for
three days. Didn't the doctor, tell you?"

"How can the doctor have told me this nonsense?" Sue said, trying to control her voice.
"He told me this morning your chances were ten to one. Anyhow, let me finish my drawing so
that I can sell it and buy some port wine for you."

"You needn't buy any more wine," said Johnsy with her eyes still on the window. "There
goes another. That leaves just four. I want to see the last one fall before it gets dark. Then I'll go,
too."

"Johnsy, dear," said Sue, bending over her. "I must go and call Behrman to be my model.
Will you promise me to keep your eyes closed and not look at those leaves until I come back? I'll
be back in a minute."

"Tell me when I may open my eyes," Johnsy said, "because I want to see the last one fall.
I'm tired of waiting. I want to go sailing down like one of those poor tired leaves."

Old Behrman was a painter who lived on the ground floor below them. He was past sixty
and had been a painter for forty years, but he hadn't achieved anything in art. However, he wasn't
disappointed, and hoped he would some day paint a masterpiece. Meantime he earned his living
by doing various jobs, often serving as a model to those young painters who could not pay the
price of a professional. He sincerely thought it his duty to protect the two girls upstairs.

Sue found Behrman in his poorly-lighted room and told him of Johnsy's fancy, and that
she didn't know how to handle the situation.

"I can't keep her from looking at those leaves! I just can't!" she cried out. "And I can't
draw the curtains in the daytime. I need the light for my work!"

"What!" the old man shouted. "Why do you allow such silly ideas to come into her head?
No, I won't pose for you! Oh, that poor little Miss Johnsy!"

"Very well, Mr Behrman," Sue said, "If you don't want to pose for me, you needn't. I
wish I hadn't asked you. But I think you're a nasty old — old — " And she walked towards the door
with her chin in the air.

"Who said I wouldn't pose?" shouted Behrman. "I'm coming with you. This isn't a place
for Miss Johnsy to be ill in! Some day I'll paint a masterpiece, and we'll all go away!"

Johnsy was asleep when they went upstairs. Sue and Behrman looked out of the window
at the grape-vine. Then they looked at each other without speaking. A cold rain was falling,
mixed with snow. They started working...

When Sue woke up next morning, she found Johnsy looking at the drawn curtains with
wide-open eyes.

"Open the curtains; [ want to see!" she commanded in a whisper. Sue obeyed.

The rain was beating against the windows and a strong wind was blowing, but one leaf
still stood out against the brick wall. It was the last on the vine. It hung bravely from a branch
about twenty feet above the ground.
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The day wore away, and even through the twilight they could see the lonely leaf on its
branch against the wall. And then with the coming of the night the north wind blew again with
greater force, and the rain still beat against the windows.

When it was light enough, Johnsy ordered Sue to open the curtains. The vine leaf was
still there.

Johnsy lay for a long time looking at it and then said

"I've been a bad girl, Sue. I wish I hadn't been so wicked. Something has made that last
leaf stay there to show me how wicked I was when I wanted to die. You may bring me a little
soup now and some milk with a little port wine it and — no, bring me a hand-mirror first and pack
some pillows about me, I want to sit and watch you cook."

The doctor came in the afternoon and said Johnsy out of danger. "And now I must see
another patient downstairs," he added. "His name's Behrman — some kind of artist, I believe. He's
a weak old man and there's obviously no hope for him."

Next day Sue came to the bed where Johnsy lay and put one arm around her.

"I've something to tell you, white mouse," she said. "I got a note this morning. Mr
Behrman died of pneumonia in hospital. He was only ill two days, so he didn't suffer long. The
janitor found him in the morning of the first day in his room helpless with pain. His shoes and
clothes were wet through and icy cold. They couldn't imagine where he had been on such a
terrible night. And then they found a lantern still lighted, and a ladder that had been taken from
its place, and some brushes lying here and there, and green and yellow paint, and — look out of
the window, dear, at the last leaf on the wall. Didn't you wonder why it never moved when the
wind blew? Ah, darling, it's Behrman's masterpiece — he painted it there the night the last leaf

fell."

6.2 Kpurepun onieHMBaHHUA KOMIIETEHIUH:

Tab6muma 4
Kapra kpurepueB oneHUBaAHUS KOMIIETEHIIU
Ne | Konu Kommoneunrt OrneHo4YHbIe Kpurepun
I1/Tl | HANMEHOBaHUE (3HAHUMEBBIN/ MaTepHuabl OLICHUBAHUS
KOMITETCHITNH (hYHKIIMOHAJILHBIN)

1 | OIIK-5 - 3HaeTr qucKypcuBHble | Pabora ¢ Tekcramu 1. 3HaeT OCHOBHBbIE
BIIaJICHUE crocoObl peanu3anuu | (4TeHue, nepeBo, MIpaBWJIa U MPUEMBI
OCHOBHBIMHU KOMMYHUKATHUBHBIX OTBETHI HA BOTIPOCHI, | MOCTPOCHUS
JTUCKYPCUBHBIMH | IIeJiel BbICKa3bIBaHUS | 0OCYyKIEHHE, KOMMYHHKAITHH.
criocobamu Ha aHIVIMHCKOM nepeckas). 2. 3Haet crnocoosbl
peanuzanuu A3BIKE. peanuzanuu
KOMMYHUKATUBH Huckyccuu o KOMMYHHUKATUBHBIX
BIX LIeJIeH YMeer BbICTpanBaTh 3aJIaHHOU TEMeE. LeJei BbICKa3bIBaHUS
BBICKA3bIBAHUS aJICKBATHYO MIPUMEHUTEIBHO K
MPUMEHUTEIBHO K | KOMMYHUKATHBHOMN CocraBnenue 0COOEHHOCTSIM
O0COOCHHOCTSIM eI KOMMYHUKALUIO | JUajiora. TEKYILETro
TEKYIIETo Ha aHTJIMICKOM KOMMYHHKaTUBHOTO
KOMMYHUKATUBHO | SI3bIKE. VYuyacTtue B pojieBOM | KOHTEKCTA.
ro KOHTEKCTa urpe. 3. Ymeer cTpouTth
(Bpemsi, mecTo, BBICKA3bIBAHUS,

LEJH U YCIIOBHS [TonroroBka qokiiana | ageKkBaTHbIC
B3alMOJEHCTBHYS) C IIPEe3eHTalueH. TpeOytomieics
KOMMYHHKaTUBHOU
Brinosninenue LIEJIH.
TBOPYECKUX 3aJ1aHui. | 4. YMeeT BapbUpPOBATH
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Pabota c aynuo- u
BUcO(parMeHTaMH.

Hanwucanue
COYMHEHUSI/ICCE.

VY CTHEIN OTBET 11O
TEME.

BBIOOP SI3BIKOBBIX
CPEACTB aHIJIUHCKOTO
SI3bIKa B COOTBETCTBUH
CO CTHJIEM PEYH, C
y4eToM 0COOEHHOCTEH
CUTYaIMH OOIICHUS U
ajzipecaTa peyu.

OIIK-6 —
BIIaJICHUC
OCHOBHEIMH
criocobamu
BBIpaXKCHUS
CEMaHTHUYECKOMH,
KOMMYHHUKATHUBHO
W U CTPYKTYpPHOMH
MIPEEMCTBEHHOCTHU
MEXy YacTsIMHU
BBICKAQ3bIBAaHHS —
KOMIIO3UIIHOHHBI
MH 3JIEMEHTaMHU
TEeKCTa

3HaeT COCOOBI
BBIPKCHHS
CEMaHTHYCCKOM,
KOMMYHHUKATHUBHOHN 1
CTPYKTYPHOM
MIPEEMCTBEHHOCTH
MEX]Ty YaCTsIMU
BBICKA3bIBaHUS HA
pycckoM /
AHTJIMHACKOM SI3BIKaX.

YmMmeer ynotpedsiaTh
CPEICTBA PA3INIHBIX
SI3BIKOBBIX YPOBHEH B

Brinonnenue
YIIPaXHECHU.

Pabora c Tekcramu
(dureHue, nepeBo,
OTBETHI Ha BOIIPOCHI,
o0cyxaeHue,
nepeckas).

CocraBienue
JUaora.

IToaroroBka gokiana
C Mpe3eHTalUEeH.

1. 3HaeT OCHOBHEBIC
CIOCOOBI BBIPAKEHUS
CEMaHTUYECKOM,
KOMMYHUKATUBHOH 1
CTPYKTYPHOU
MIPEEMCTBEHHOCTH
MEXJTy 4acTsIMHU
BBICKa3bIBaHU,
KOMIIO3ULIMOHHBIMH
3JICMEHTAMH TEKCTa,
cBepx(dpa3oBbIMU
€IUHCTBAMHU.

2. YMeeT JTOru4ecKu
BEpPHO BBICTPaUBaTh

(BBeneHUE, COOTBETCTBUHU C YCTHYIO U
OCHOBHAs 4acTh, | HOPMaMHu Pabota ¢ ayauo- u IUCbMEHHYIO peub Ha
3aKJIIOUEHUE), COBPEMEHHOI0 BUACO(pparMEHTaMH. | AHTJIHICKOM SI3BIKE,
CBEpX(pazoBbIMU | QHIVIMHCKOTO SA3bIKA. UCTIONb3Ys Pa3IUuHbIE
€IMHCTBAMHU, Hanucanue CTIIOCOOBI BBIPA)KEHUS
IPEII0KEHUSIMU COUYMHEHUs/3cce. CEMaHTHUYECKOM,
KOMMYHUKaTUBHON U
VYCTHBIN OTBET MO CTPYKTYpPHOI
TEME. IIPEEMCTBEHHOCTH
MEX]Y 4aCTsIMHU
BBICKA3bIBAHUSI.
OIIK-7 — 3HAET SA3bIKOBBIC Brimonnenune 1. 3naer TpeboBaHUs K
CIIOCOOHOCTb CpEZCTBA BBIJICJIEHUS] | YIIPaKHEHUH. peueBoMy U
cBOOO/IHO peneBaHTHON SA3BIKOBOMY
BBIpakaTh CBOU UH(pOpMaLIUK. Pabota ¢ Tekcramu 0(hOpMIIEHHIO YCTHBIX

MBICIIH,
a/IeKBaTHO
UCIIOJIB3YS
pa3zHooOpa3HbIe
SI3BIKOBBIC
CpPEJCTBA C LIETBI0
BbIICTICHUS
peneBaHTHOMN
uHpOpMaLUu

YmMeer cTpouTh
BBICKA3bIBAHUS
pa3IMYHON
KOMMYHUKAaTUBHOMN
HaIpaBJIECHHOCTH HA
pycckoM /
AHTJIMACKOM SI3BIKAX,
IIOCJIEIOBATEIIBLHO U
TPAaMOTHO
(dbopMyIIUpOBATH,
BBICKA3bIBaTh U

(uTeHue, nepeBo/,
OTBETHI Ha BOIIPOCHI,
00cyXIeHue,
nepeckas).

Huckyceun o
3a/IaHHOU TEMeE.

CocraBiieHue
INAJIora.

Yuactue B posieBoi

Y TIMCbMEHHBIX
BBICKa3bIBAHHH.

2. YMeeT npaBUIbHO C
TOYKH 3pCHUS
MIPOU3HOIICHUS U
ynotpebaeHus
JIEKCHYECKUX €IMHUI]
U TPaMMAaTHYECKIX
CTPYKTYp H3JIaraTh B
JAJIOTUIEeCKOM U
MOHOJIOTHYECKOM
OOIIICHUHU CBOIO TOUKY
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JIOTUYCCKU
00OCHOBBLIBATh CBOU
MBICJIN HA
aHTJIMHACKOM SI3BIKE.

urpe.

IToaroroBka gokianga
C Mpe3eHTalUEeH.

Beimonnenue
TBOPYECKUX 3aJaHUMN.

Pabora ¢ ayauo- u
BHIeO(parMeHTaMHU.

CioBapHbI TUKTAHT.

Hamucanue
COYMHEHUs1/3CCE.

Brinonuenue
KOHTPOJIBHOU
paboTsl/TecTa.

VYCTHBIA OTBET 11O
TEME.

3peHUs Ha COIMAIILHO-
OBITOBBIE U
COLIMATBHO-
KYJIbTYPHBIE TEMBI.

3. YMeer u3BieKaTh
uH(pOpMaIuio U3 BCex
(dbopM yCTHOI 1
MUCbMEHHOW peyH,
OTIENATh OCHOBHYIO
nH(pOpMaIrio OT
BTOPOCTEIEHHOM,
CUCTEMAaTHU3HPOBATh €€

OIIK-8 -
BIIaJICHUC
0COOEHHOCTAMU
odunmansHOTO,
HEUTPAJILHOTO U
HEO(UITNATTEHOTO
pPETUCTPOB
o01IeHUs

3HaeT o(UIMATbHBIH,
HEUTPAJIbHBIN U
HeOPHUITHATBHBIN
perucTpsl OOIICHUS 1
CII0COOBI MX
BOIUIONICHUS B PEUU U
KOMMYHHUKAITUHU B
IIEJIOM B PYCCKOM /
aHTJIMHACKOM
JUHTBOKYJIBTYPE.

YMeeT cocTaBIATh
TEKCTHI B
OoUIHATIEHOM,
HEUTpPAJILHOM U
HeopHuIMaTEHOM
peructpe oOIeHHs Ha
pycckoM /
AHTJTHHCKOM SI3BIKE;
UCTIONb30BaTh
SI3BIKOBBIC CPEJICTBA B
COOTBETCTBUH C
perucTpoM OOIICHUS
Ha PyCCKOM /
AHTJTHHCKOM SI3BIKE.

Pa6oTa ¢ Tekctamu
(dreHue, nepeBo,
OTBETHI Ha BOIIPOCHI,
00cyxaeHue,
repeckas).

Huckyccuu no
3aJJaHHOM TEME.

CocraBiieHue
IMAJIora.

VYyacrtue B poJieBoii
urpe.

IToaroroBka gokiana
C Mpe3eHTalUEeH.

Brinonnenune
TBOPYECKUX 3aJaHUMN.

Pabota c ayauo- u
BUICOparMeHTaMHU.

VCTHBIN OTBET 110
TEME.

1. 3naet cnenuduxy
pa3IMYHBIX
(GYHKIIMOHATBHBIX
cruseit (cepy ux
MPUMEHEHUS,
CTHJICBBIC YEPTHI,
SI3BIKOBBIE
O0COOCHHOCTH) U
CIIOCOOBI NX
peanu3anuy B yCTHON
Y IMCbMEHHOU (hopme,
B 3aBHCHMOCTH OT
KOMMYHHUKaTHBHOU
YCTaHOBKH B
CUTYaIUsIX
po(hecCHOHATBEHOTO U
MOBCEIHEBHOTO
OOIIeHMS.

2. 3HaeT HOPMBI
YCTHOW U MUCbMEHHOMN
pedr COBPEMEHHOTO
AHTJIMACKOTO
JUTEPATYPHOTO S3bIKA.
3. Ymeet BappupoBaTh
BBIOOD S3BIKOBBIX
CpEeACTB B
COOTBETCTBHH CO
CTHJIEM PEUH;
OCO3HaHHO CcO0JII0/IaTh
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OCHOBHEIC HOprI
AHTJIMICKOTO SI3EIKA.

7. YueOHO-MeTOAnYecKoe 1 HHGOPMAIIMOHHOE o0ecneyeHHue TUCIUTIIMHBI (MO1YJIA)

7.1 OcHoBHAas1 IUTEpaTypa:

1.

Everyday English: yue6noe mocobue / T. FO. [Ipo3ngoBa, A. U. bepecroBa, M. A.
HynaeBckas [u np.]. — Cankr-IlerepOypr: Amnrtomorus, 2018. — 592 c¢. — URL:
http://www.iprbookshop.ru/86219.html

7.2 lonoJTHUTEILHAS JIUTEPaTypa:

1.

Develop Your Skills (PazBuBaeM HaBBIKM M YMEHHsI B aHTJIMHCKOM s3bike). Yacth 1.
VYpoxu 5-13: ygyeOHOe mocoOue 1Mo MpakTUKE YCTHON M MUCbMEHHOHN pevH Ui CTYICHTOB
I-ro xypca / K. M. bapanoBa, O. B. Boctpukosa, T. A. CumoHsH [u 1p.]; Mo penakiueit
K. M. bapanoBa. — MockBa: MOCKOBCKHI T'OpOJCKONW INENAaroru4ecKuii YHUBEPCHUTET,
2012. - 178 c. — URL: http://www.iprbookshop.ru/26426.html

Develop Your Skills (Pa3BuBacM HaBbIKM M YMEHHUS B aHTJIMKACKOM si3bike). Yactp Il
VYpoku 14-20: yueOHOe mOCOOHWE TO MPAKTHKE YCTHOH W TNHUCBMEHHOW pe4H st
ctynentoB 1-ro kypca / K. M. bapanosa, O. B. Boctpukosa, T. A. CumoHsH [u ap.]; mox
penakuuern K. M. BbapanoBa. — MockBa: MOCKOBCKHII TOPOACKOW MeAarornyecKui
yauBepcureT, 2012. — 170 c. — URL: http://www.iprbookshop.ru/26427.html
[TpakTHueckuii Kypc MepBOro HHOCTPAHHOTO S3bIKa (AHTITMHUCKUM SI3BIK) ISl CTYJAEHTOB 4
Kypca: yuyeOHO-MeToandeckoe nocodue / cocraButenu E. b. LlpiranoBa. — HabepexxHbie

UYennpl: Habepe)KHOYETHUHCKUN TOCYJapCTBEHHBI TIEAArOorMueCKuil  YHUBEPCHUTET,
2016.— 110 c. — URL: http://www.iprbookshop.ru/64638.html

7.3 UHTepHeT-pecypchbl: HE MPETYyCMOTPEHBI

7.4 CoBpeMeHHbIe NMPO(ecCHOHAIBbHBIC 0a3bl JAHHBIX U HH(OPMALMOHHbIC CIIPABOYHbIE
CHCTEMbI

3HaHuyM - https://new.znanium.com/
Jlans - https://e.lanbook.com/

IPR Books - http://www.iprbookshop.ru/
Elibrary - https://www.elibrary.ru/

Hanmonanwsuas snextponnas oubnuoreka (HOB) - https://rusneb.ru/
Me:xBy30BcKas 35ekTpoHHas 6ubianoreka (MODB) - https://icdlib.nspu.ru/

"MBUC" (b/] nepuonnyeckux uznanui) - https://dlib.eastview.com/browse

OnektpoHHas 6ubnuoteka Tromry - https:/library.utmn.ru/

8. Hepeqeﬂb I/IH(l)OpMaIII/IOHHbIX TeXHOJIOFI/Iﬁ, HUCIIOJIB3YEMBIX IIPH OCYHIECTBJICHUN

00pa30BaTEILHOIO MpoIecca Mo TUCHUIINHE (MOTLYII0

[Tnardopma st snekTpoHHoro ooyyenust MicrosoftTeams.
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https://www.elibrary.ru/
http://www.iprbookshop.ru/
https://e.lanbook.com/
https://new.znanium.com/
http://www.iprbookshop.ru/64638.html
http://www.iprbookshop.ru/26427.html%20
http://www.iprbookshop.ru/26426.html%20
http://www.iprbookshop.ru/86219.html%20

BecrutatHoe mporpamMMmHOe obOeclieueHHe, YCTaHOBJIIGHHOE B ayauTopusax: 7-Zip,
AdobeAcrobatReader, MozillaFirefox, OpenOffice.org.

JIM1leH3MOHHOE TIPOrpaMMHOE OOecleYeHne, YCTaHOBJIEHHOE B aynuTopusax: Microsoft
Office 2003, Microsoft Office 2007, Microsoft Office 2010, Windows, Konctpykrop Tectos 2.5
(Keepsoft).

9. TexHu4ecKue CpeACTBA H MATEPHAJIbHO-TEXHHYecKoe o0ecniedyeHre JUCIUIITTUHBI

— VYyeOHble ayAUTOPUH [UIs NpPOBEAEHUS Ja0OpPATOPHBIX 3aHATUH YKOMIUIEKTOBAHBI
CHELMATIU3UPOBAHHON MEOEIbI0 U TEXHUYECKHUMH CpPEACTBAMU OOYUEHHs, CIIyXKallluMU
IUI TIpeACTaBiIeHUs y4eOHON HHGpopManuu OOJbIIOW ayAUTOPHM: MYJbTUMEIUHHbIE
ayJIMTOPUH, YKOMIUIEKTOBAaHHBbIE TakuM OOOpYIOBAaHUEM, KaK IPOEKTOP, JOKYMEHT
KaMmepa, MPOEKIMOHHBIN 3KpaH; JUHradOHHBIM KaOWHET, HacUUThIBAIOUIMHA 15 paboumx
MecT y4eHHKa u 1 pabouee MecTo ImpenoaaBaTers.

— Tlomemenus [uis caMOCTOATENIbHOW PabOThl 0OydaromMXcs (KOMIbIOTEPHBIE KIJIACCHI)
OCHAlICHbl KOMITBIOTEPHOM TEXHUKOM C BO3MOXHOCTBIO TOJKIIOYEHHUS K CETH
«aTepHer» U obOecmeueHbl  JOCTYHOM K  DJIEKTPOHHOH  MH(OpPMAIMOHHO-
o0pa3oBaTenbHON Cpesie By3a.

— JlabopaTtopuu, ocHaleHHbIE J1a00OpaTOpPHBIM O0OPYJOBAaHUEM, /IS peaau3aluu JTaHHON
JUCLMIIMHBI HE TIPEyCMOTPEHBI.

24



	практический курс первого иностранного языка

