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MPAKTUUYECKHUI KYPC MIEPBOI'O HHOCTPAHHOT O SI3bIKA

45.03.02 JIuarBUCTHKA
[Mpodums Teopust u MeTOIMKA TTPETIOAABAHIS HHOCTPAHHBIX S3BIKOB U KYJIBTYP



1.

ITacmopT OllEeHOYHBIX MATEPHAJIOB N0 TUCIHUILINHE

Ne Tembl TUCHUTIIINHEI Konx u conepxanue KOHTpOIUpyeMon HanmenoBanue
n/n| (monyns) / Pa3zgensr KOMIIETEHIIUNA OIICHOYHOTO CPEJICTBA
(9Tamsl) npakTUKu* (unu ee yacTn) (xonmm4ecTBO
B XOJI€ TEKYIIETO BapHaHTOB, 3aJaHUI U
KOHTPOJI, T.II.)
BUJ] IPOMEKYTOYHOU
aTTecTaluu (3a4er,
9K3aMEH, C yKa3aHUEM
cemMecTpa)
1 2 3 4
1 |[Cemps. OIIK-5 — BnasieHue OCHOBHBIMH Brimonnenue
JUCKYPCUBHBIMH crioco0aMu yOpaXHEHH
peasn3anui KOMMYHHKATHBHBIX TIeJICH
BBICKA3bIBAHUS TIPUMEHUTENBHO K PaGora ¢ TekcTamu
0COOEHHOCTSIM TEKYILETO
KOMMYHHKATHBHOTO KOHTEKCTa Juckyceuu 1o
(Bpems, MeCTo, 1IeJI1 U YCIOBUS 3a/IaHHOY TeMe
B3aMMOJCHCTBHYS);
OIIK-6 — BiiaieHe OCHOBHBIMHU CocraBneHue quanoroB
croco6amMu BBIPaKEHUS
CEMaHTUYECKOM, KOMMYHUKATUBHOW U | PoneBas urpa
CTPYKTYpPHOU MPEEMCTBEHHOCTH
MEXJTy YaCTSIMHU BBICKA3bIBAHUS — Hoxmnan
KOMMO3UIIMOHHBIMH 3JIEMEHTaMU
TEKCTa (BBEJCHUE, OCHOBHAS YaCTh, TBopueckue 3amaHus
3aKIIIOueHue), CBepX(PpazoBbIMU
€IMHCTBAMU, TIPEIOKCHHSIMH, Pabota c aynuo- u
OIIK-7 — crtocoOHOCTH CBOOOIHO BUAeo(pparMeHTaMu
BBIPQXKaTh CBOW MBICITH, aJICKBATHO
UCTIONB3YS pa3HOOOpa3Hble si3bIkoBbIe | CIIOBapHBIN AUKTAHT
CpE/ICTBA C IIEJIbIO BBIICIICHUS
pelieBaHTHOM HH(OpMaIIHH; CounHeHue/scce
OIIK-8 — BiiageHrie 0cOOEHHOCTAMU
OpUINATEHOTO, HEUTPATLHOTO U KonTponbHas
HEO(PHUIMATTLHOTO PETHCTPOB pabora/Tect
oO01eHus.
Y CTHBII OTBET IO TEME
2 | dom. KBaptupa. OIIK-5 — BnajieHue OCHOBHBIMH Brinonnenue
JUCKYPCUBHBIMH CIIOCO0aMu YIpaXHEHHH

peain3aluy KOMMYHUKATUBHBIX 1IeJei
BBICKA3bIBAaHUS IPUMEHUTEIBHO K
0COOEHHOCTSIM TEKYIIIETO
KOMMYHHKATHBHOTO KOHTEKCTA
(Bpemsi, MeCTO, 1IeJI1 U YCIOBUS
B3aMMOJICHCTBHS);

OIIK-6 — Bi1ameHe OCHOBHBIMU
croco0amu BBIPAKEHUS
CEMaHTUYECKOM, KOMMYHUKATUBHON U

PaGora ¢ Tekcramu

Huckyccuu 1o
3aJaHHOU TEME

CocraBiieHre IUaIoroB

PosnieBast urpa




CTPYKTYPHOH NMPEEMCTBEHHOCTH
MEXJTy YaCTSIMHU BbICKa3bIBAHWSI —
KOMITO3UITHOHHBIMH 3JICMCHTaAMH
TeKcTa (BBEJCHHUE, OCHOBHAS 9acTh,
3aKJTF0YCHHE), CBEpX(DPpa3oBBIMU
SIMHCTBAaMU, TIPE]IOKCHHSIMH,
OIIK-7 — crtocoOHOCTE CBOOOIHO
BBIP2XKaTh CBOU MBICITH, aJICKBATHO
UCTIONIB3Ys Pa3HOOOPA3HBIC S3BIKOBBIE
CPEJICTBA C MEIBIO BBIICTICHUS
pesieBaHTHOM WH(GOPMAIIHH;

OIIK-8 — BitaieHrie 0COOEHHOCTAMU
o(pHIIMATBHOTO, HEUTPAILHOTO U
HEO(UIMATEHOTO PETUCTPOB
oO1eHus.

[Ipoexr

Pabota c aynuo- u
BUICO(PparMeHTaMH

CiioBapHbBIf TUKTAHT
CounHeHune/scce

KontponbHas
pabora/Tect

VY CTHBIA OTBET IIO TEME

Ena.

OIIK-S — Bi1ajiecHre OCHOBHBIMHU
JUCKYPCUBHBIMH CIIOCOOAMHU
peanu3ani KOMMYHHKAaTHBHBIX T[T
BbICKa3bIBaHUS PUMEHUTEILHO K
OCOOEHHOCTSIM TEKYILIEro
KOMMYHHKaTHUBHOTO KOHTEKCTa
(Bpemsi, MECTO, [IEJTH U YCIIOBUS
B3aUMO/JICHCTBHA);

OIIK-6 — Bi1ajicHrEe OCHOBHBIMHU
croco0amu BBIPAXKECHUS
CEMaHTUYECKOW, KOMMYHUKAaTUBHON 1
CTPYKTYPHOM ITPEEMCTBEHHOCTH
MEXy YaCTSIMH BBICKA3bIBAHUS —
KOMITO3UITMOHHBIMU 3JIEMEHTaMH
TEKCTa (BBEJCHUE, OCHOBHAS YacCTh,
3aKIIIOYEHHUE), CBEPX(PPa3oBbIMU
eIMHCTBAMH, TIPEITIOKCHUSIMHU;
OIIK-7 — ciocoGHOCTH CBOOOIHO
BBIPA)KaTh CBOW MBICIH, aJICKBATHO
UCTIONIb3Ysl Pa3HOOOPA3HBIE S3bIKOBBIE
CpPEICTBA C IETBIO BBIICICHHS
peneBaHTHOM HH(pOpMaIHH;

OIIK-8 - siraienrie 0COOEHHOCTIIMU
O(pUINATBEHOT0, HEUTPATILHOTO U
HEO(UIIATIBHOTO PETUCTPOB
OOLIeHMS.

Brimonnenue
YIIPa)KHEHUU

PaGora ¢ Tekctamu

Huckyccuu 1o
3aJaHHOU TEME

CocraBiieHrE TUAIOTOB
Joxman
[IpoexT

Pabota c aynuo- u
BUJeo(pparMeHTaMu

CroBapHbIil TUKTaHT
Counnenue/scce

KonTponbHas
pabora/tect

Y CTHBIA OTBET IO TEME

PaGouwnii nens. Jlocyr.

OIIK-5 — BnajicHHEe OCHOBHBIMHU
JIMCKYPCUBHBIMU CITOCOOAMHU
pean3anui KOMMYHHUKATHBHBIX TIeTIeH
BBICKA3bIBAHUS MPUMEHUTEIHHO K
OCOOCHHOCTSIM TEKYIIIETO
KOMMYHHUKATHBHOTO KOHTEKCTA
(BpeMsi, MECTO, TIeJIN U YCIOBHS
B3aUMOJICHCTBU);

OIIK-6 — BnajcHHEe OCHOBHBIMHU
croco0aMu BBIpAKEHUS
CEMaHTUYECKOW, KOMMYHUKATUBHON U

Beinosnnenue
YIPAXXKHEHU I

PaGora ¢ Tekcramu

Huckyccuu mno
3aJaHHOM TeMeE

CocraBiieHre IUajioroB

Pabora ¢ aynuo- u




CTPYKTYPHOH NMPEEMCTBEHHOCTH
MEXJTy YaCTSIMHU BbICKa3bIBAHWSI —
KOMITO3UITHOHHBIMH 3JICMCHTaAMH
TeKcTa (BBEJCHHUE, OCHOBHAS 9acTh,
3aKJTF0YCHHE), CBEpX(DPpa3oBBIMU
SIMHCTBAaMU, TIPE]IOKCHHSIMH,
OIIK-7 — crtocoOHOCTE CBOOOIHO
BBIP2XKaTh CBOU MBICITH, aJICKBATHO
UCTIONIB3Ys Pa3HOOOPA3HBIC S3BIKOBBIE
CPEJICTBA C MEIBIO BBIICTICHUS
pesieBaHTHOM WH(GOPMAIIHH;

OIIK-8 — BitaieHrie 0COOEHHOCTAMU
o(pHIIMATBHOTO, HEUTPAILHOTO U
HEO(UIMATEHOTO PETUCTPOB
oO1eHus.

BHJIcOparMeHTaMH1
CiioBapHbBIM TUKTAHT
CounHeHue/scce

KonTtponbHas
pabora/Tect

Y CTHBIA OTBET IIO TEME

[Torona. Bpemena ropa.

OIIK-S — Bi1ajiecHre OCHOBHBIMHU
JUCKYPCUBHBIMH CIIOCOOAMHU
peanu3ani KOMMYHHKAaTHBHBIX T[T
BbICKa3bIBaHUS PUMEHUTEILHO K
OCOOEHHOCTSIM TEKYILIEro
KOMMYHHKaTHUBHOTO KOHTEKCTa
(Bpemsi, MECTO, [IEJTH U YCIIOBUS
B3aUMO/JICHCTBHA);

OIIK-6 — Bi1ajicHrEe OCHOBHBIMHU
croco0amu BBIPAXKECHUS
CEMaHTUYECKOW, KOMMYHUKAaTUBHON 1
CTPYKTYPHOM ITPEEMCTBEHHOCTH
MEXy YaCTSIMH BBICKA3bIBAHUS —
KOMITO3UITMOHHBIMU 3JIEMEHTaMH
TEKCTa (BBEJCHUE, OCHOBHAS YacCTh,
3aKIIIOYEHHUE), CBEPX(PPa3oBbIMU
eIMHCTBAMH, TIPEITIOKCHUSIMHU;
OIIK-7 — ciocoGHOCTH CBOOOIHO
BBIPA)KaTh CBOW MBICIH, aJICKBATHO
UCTIONIb3Ysl Pa3HOOOPA3HBIE S3bIKOBBIE
CPEJICTBA C LIETBIO BbIACTICHUS
peneBaHTHOM HH(pOpMaIHH;

OIIK-8 — BirageHrne 0COOEHHOCTIMU
o(umaNbHOr0, HEUTPATLHOTO U
HEO(PUIMATLHOTO PErHCTPOB
OOIIEHUSL.

Brimonnenue
YIIPa)KHEHUU

PaGora ¢ Tekctamu

Huckyccuu 1o
3aJaHHOU TEME

CocTrasiieHre JUajioroB

Joxman

Pabota c aynuo- u
BUseo(pparMeHTaMu

CroBapHbIil TUKTaHT
Counnenue/scce

KonTponbHas
pabora/tect

Y CTHBIA OTBET IO TEME

IToxynkwu.

OIIK-5 — BnasieHue OCHOBHBIMH
JTUCKYPCUBHBIMH cTIoco0aMu
peanu3anui KOMMYHUKATUBHBIX IIeJIen
BBICKA3bIBAHUS IPUMEHUTENBHO K
OCOOCHHOCTSIM TEKYIIIETO
KOMMYHHKATHBHOTO KOHTEKCTa
(Bpemsi, MECTO, LIEJH U YCIIOBUS
B3aMMOJCHCTBHYS);

OIIK-6 — BiiaieHe OCHOBHBIMHU
croco6amMu BBIPAKEHUS
CEMaHTUYECKOW, KOMMYHUKATUBHON U

Brimonnenue
YIIPaXHEHU N

PaboTa ¢ TekcTraMu

Huckyccun o
3a/IaHHO TeMe

CocraBJiieHre IUaloroB

PosnieBast urpa




CTPYKTYPHOH NMPEEMCTBEHHOCTH
MEXJTy YaCTSIMHU BbICKa3bIBAHWSI —
KOMITO3UITHOHHBIMH 3JICMCHTaAMH
TeKcTa (BBEJCHHUE, OCHOBHAS 9acTh,
3aKJTF0YCHHE), CBEpX(DPpa3oBBIMU
SIMHCTBAaMU, TIPE]IOKCHHSIMH,
OIIK-7 — crtocoOHOCTE CBOOOIHO
BBIP2XKaTh CBOU MBICITH, aJICKBATHO
UCTIONIB3Ys Pa3HOOOPA3HBIC S3BIKOBBIE
CPEJICTBA C MEIBIO BBIICTICHUS
pesieBaHTHOM WH(GOPMAIIHH;

OIIK-8 — BiiajieHre 0COOCHHOCTAMHU
0o HIIUATBHOTO, HEHTPATLHOTO U
HEO(UITMATEHOTO PETHCTPOB
oO01eHus.

[Ipoexr

Pabota c aynuo- u
BUICO(PparMeHTaMH

CiioBapHbBIf TUKTAHT

KontponbHas
pabora/Tect

Y CTHBIA OTBET IO TEME

BuemHocCTh.

OIIK-S — Bi1ajiecHre OCHOBHBIMHU
JUCKYPCUBHBIMH CIIOCOOAMHU
peanu3ani KOMMYHHKAaTHBHBIX T[T
BbICKa3bIBaHUS PUMEHUTEILHO K
OCOOEHHOCTSIM TEKYILIEro
KOMMYHHKaTHUBHOTO KOHTEKCTa
(Bpemsi, MECTO, [IEJTH U YCIIOBUS
B3aUMO/JICHCTBHA);

OIIK-6 — Bi1ajicHrEe OCHOBHBIMHU
croco0amu BBIPAXKECHUS
CEMaHTUYECKOW, KOMMYHUKAaTUBHON 1
CTPYKTYPHOM ITPEEMCTBEHHOCTH
MEXy YaCTSIMH BBICKA3bIBAHUS —
KOMITO3UITMOHHBIMU 3JIEMEHTaMH
TEKCTa (BBEJCHUE, OCHOBHAS YacCTh,
3aKIIIOYEHHUE), CBEPX(PPa3oBbIMU
eIMHCTBAMH, TIPEITIOKCHUSIMHU;
OIIK-7 — ciocoGHOCTH CBOOOIHO
BBIPA)KaTh CBOW MBICIH, aJICKBATHO
UCTIONIb3Ysl Pa3HOOOPA3HBIE S3bIKOBBIE
CPEJICTBA C LIETBIO BbIACTICHUS
peneBaHTHOM HH(pOpMaIHH;

OIIK-8 — BirageHrne 0COOEHHOCTIMU
o(umaNbHOr0, HEUTPATLHOTO U
HEO(PUIMATLHOTO PErHCTPOB
OOIIEHUSL.

Brimonnenue
YIIPa)KHEHUU

PaGora ¢ Tekctamu

Huckyccuu 1o
3aJaHHOU TEME

CocraBiieHrE TUAIOTOB
TBOpueckue 3a1aHus

Pabota c aynuo- u
BUseo(pparMeHTaMu

CroBapHbIil TUKTaHT
Counnenue/scce

KonTponbHas
pabora/tect

Y CTHBIA OTBET IO TEME

Bri6op npodeccun.

OIIK-5 — BnasieHue OCHOBHBIMH
JTUCKYPCUBHBIMH cTIoco0aMu
peanu3anui KOMMYHUKATUBHBIX IIeJIen
BBICKA3bIBAHUS IPUMEHUTENBHO K
OCOOCHHOCTSIM TEKYIIIETO
KOMMYHHKATHBHOTO KOHTEKCTa
(Bpemsi, MECTO, LIEJH U YCIIOBUS
B3aMMOJCHCTBHYS);

OIIK-6 — BiiaieHe OCHOBHBIMHU
croco6amMu BBIPAKEHUS
CEMaHTUYECKOW, KOMMYHUKATUBHON U

Brimonnenue
YIIPaXHEHU N

PaboTa ¢ TekcTraMu

Huckyccun o
3a/IaHHO TeMe

CocraBJiieHre IUaloroB

PosnieBast urpa




CTPYKTYPHOH NMPEEMCTBEHHOCTH
MEXJTy YaCTSIMHU BbICKa3bIBAHWSI —
KOMITO3UITHOHHBIMH 3JICMCHTaAMH
TeKcTa (BBEJCHHUE, OCHOBHAS 9acTh,
3aKJTF0YCHHE), CBEpX(DPpa3oBBIMU
SIMHCTBAaMU, TIPE]IOKCHHSIMH,
OIIK-7 — crtocoOHOCTE CBOOOIHO
BBIP2XKaTh CBOU MBICITH, aJICKBATHO
UCTIONIB3Ys Pa3HOOOPA3HBIC S3BIKOBBIE
CPEJICTBA C MEIBIO BBIICTICHUS
pesieBaHTHOM WH(GOPMAIIHH;

OIIK-8 — BitaieHrie 0COOEHHOCTAMU
o(pHIIMATBHOTO, HEUTPAILHOTO U
HEO(UIMATEHOTO PETUCTPOB
oO1eHus.

Pabota c aynuo- u
BUICOPparMeHTaAMH

CrioBapHbBIA TUKTAHT
CounHeHue/scce

KontponbHas
pabora/Tect

Y CTHBIA OTBET IO TEME

9. |O6pazoBanue. OIIK-5 — BnajieHue OCHOBHBIMH Brinonnenue
JTUCKYPCUBHBIMH cIIOCO0aMu yIpaXHEHHUH
pealn3anui KOMMYHHKATHBHBIX TIeJICH
BBICKA3bIBAaHUS IPUMEHUTEIBHO K PaGora ¢ Tekctamu
OCOOEHHOCTSIM TEKYILIEro
KOMMYHHKATHBHOTO KOHTEKCTA Huckyccuu o
(BpeMmsi, MeCTO, 1IeJId U YCIOBUS 3a/IaHHON TeMe
B3aUMOJICHCTBU );

OIIK-6 — B1aseare OCHOBHBIMH CocrasiieHne JUajaoroB
crocob6aMu BBIPaKEHUS

CEMaHTUYECKON, KOMMYHUKATUBHOW U | JloKian

CTPYKTYpPHOU MPEEMCTBEHHOCTH

MEXTy YaCTSIMHU BbICKa3bIBAHHS — Pabota c aynuo- u
KOMIIO3UIIMOHHBIMH 3JIEMEHTAMH BUseo(pparMeHTaMu
TEKCTa (BBEJICHUE, OCHOBHAS YaCTh,

3aKIIIOueHuE), CBepX(PpazoBbEIMU CrnoBapHBIf TUKTAHT
CIMHCTBAMU, TIPEIOKCHHSIMH,

OIIK-7 — cnocoOHOCTH CBOOOIHO CounHenue/scce
BBIP@YKaTh CBOW MBICITH, aJICKBATHO

UCTIONB3YS pa3HOOOpa3HbIe s3bIKOBbIe | KOHTpombHAs
CPEJ/ICTBA C TICJIbIO BBIICIICHUS pabora/tect
pelieBaHTHOU HH(OpMAIIHH;

OIIK-8 — BirageHrne 0COOEHHOCTIMU VY CTHEIN OTBET IO TEME
OpUIHATBEHOTO, HEUTPATEHOTO U

HEO(PUIMATLHOTO PErHCTPOB

OOIIICHUS.

10. |bones3un u ux neuenue. | OIK-5 — BnajeHne OCHOBHBIMUA Brmmonnenne
JTUCKYPCUBHBIMH cTIoco0aMu yOpaKHEHHUH

peanu3ani KOMMYHHKAaTHBHBIX I
BBICKA3bIBAHUS IPUMEHUTENBHO K
OCOOCHHOCTSIM TEKYIIIETO
KOMMYHHKATHBHOTO KOHTEKCTa
(Bpemsi, MECTO, LIEJIH U YCIOBUS
B3aMMOJCHCTBHYS);

OIIK-6 — B1ageHre OCHOBHBIMU
croco6amMu BBIPAKEHUS
CEMaHTUYECKOW, KOMMYHUKATUBHON U

PaboTa ¢ TekcTraMu

Huckyccun o
3a/IaHHO TeMe

CocraBJiieHre IUaloroB

Hoxnan




CTPYKTYPHOH NMPEEMCTBEHHOCTH
MEXJTy YaCTSIMHU BbICKa3bIBAHWSI —
KOMITO3UITHOHHBIMH 3JICMCHTaAMH
TeKcTa (BBEJCHHUE, OCHOBHAS 9acTh,
3aKJTF0YCHHE), CBEpX(DPpa3oBBIMU
SIMHCTBAaMU, TIPE]IOKCHHSIMH,
OIIK-7 — crtocoOHOCTE CBOOOIHO
BBIP2XKaTh CBOU MBICITH, aJICKBATHO
UCTIONIB3Ys Pa3HOOOPA3HBIC S3BIKOBBIE
CPEJICTBA C MEIBIO BBIICTICHUS
pesieBaHTHOM WH(GOPMAIIHH;

OIIK-8 — BimajieHne 0COOCHHOCTSIMH
o(HIIMaITEHOTO, HEUTPAITLHOTO U
HEO(UIIATBHOTO PETHCTPOB
oO01eHus.

Pabota c aynuo- u
BUICOPparMeHTaAMH

CrioBapHbBIA TUKTAHT
CounHeHue/scce

KontponbHas
pabora/Tect

Y CTHBIA OTBET IO TEME

11.|JIonn0H. OIIK-S — Bi1ajiecHre OCHOBHBIMHU Brimonnenue
JUCKYPCUBHBIMH CIIOCOOAMHU yIpaKkHEHUH
pealin3aluy KOMMYHUKATUBHBIX IIeJei
BbICKa3bIBaHUS PUMEHUTEILHO K Pabora ¢ Tekcramu
OCOOEHHOCTSIM TEKYILIEro
KOMMYHHKaTHUBHOTO KOHTEKCTa CocraBieHne quanoros
(BpeMmsi, MeCTO, 1IeJId U YCIOBUS
B3aMMOJICHCTBHS); Hoxman
OIIK-6 — Bi1ajicHrEe OCHOBHBIMHU
croco0amu BBIPAXKECHUS [Ipoekt
CEMaHTUYECKOW, KOMMYHUKAaTUBHON 1
CTPYKTYPHOI NPEEMCTBEHHOCTH Pabora ¢ ayauo- u
MEXy YaCTSIMH BBICKA3bIBAHUS — BUJeO(pparMeHTaMu
KOMITO3UITMOHHBIMU 3JIEMEHTaMH
TEKCTa (BBEJICHUE, OCHOBHAS YaCTh, CrioBapHbIi TUKTAHT
3aKIIIOYEHHUE), CBEPX(PPa3oBbIMU
€IMHCTBAaMU, IPEI0KEHUSIMH; KonTtponbhas
OIIK-7 — ciocoGHOCTH CBOOOIHO pabota/Tect
BBIPaXKaTh CBOU MBICIIH, aJIEKBATHO
UCTIONIB3Ysl Pa3HOOOPA3HBIE A3BIKOBBIE | YCTHBIM OTBET IO TEME
CPEJICTBA C LIETBIO BbIACTICHUS
peneBaHTHOM HH(pOpMaIHH;
OIIK-8 — BirageHrne 0COOEHHOCTIMU
o(HIIMaNTBHOTO, HEUTPATLHOTO U
HEO(PUIMATIEHOTO PErHCTPOB
oO011eHus.

12. |Cnopr. OIIK-5 — BiageHre OCHOBHBIMU Brinonnenue
JUCKYPCUBHBIMH CIIOCOOaMH yHIpaKkHEeHUH

peanu3ani KOMMYHHKAaTHBHBIX I
BBICKA3bIBAHUS IPUMEHUTENBHO K
OCOOCHHOCTSIM TEKYIIIETO
KOMMYHHKATHBHOTO KOHTEKCTa
(Bpemsi, MECTO, LIEJIH U YCIOBUS
B3aMMOJCHCTBHYS);

OIIK-6 — B1ageHre OCHOBHBIMU
croco6amMu BBIPAKEHUS
CEMaHTUYECKOW, KOMMYHUKATUBHON U

PaboTa ¢ TekcTraMu

Huckyccun o
3a/IaHHO TeMe

CocraBJiieHre IUaloroB

Hoxnan




CTPYKTYPHOH NMPEEMCTBEHHOCTH
MEXJTy YaCTSIMHU BbICKa3bIBAHWSI —
KOMITO3UITHOHHBIMH 3JICMCHTaAMH
TeKcTa (BBEJCHHUE, OCHOBHAS 9acTh,
3aKJTF0YCHHE), CBEpX(DPpa3oBBIMU
SIMHCTBAaMU, TIPE]IOKCHHSIMH,
OIIK-7 — crtocoOHOCTE CBOOOIHO
BBIP2XKaTh CBOU MBICITH, aJICKBATHO
UCTIONIB3Ys Pa3HOOOPA3HBIC S3BIKOBBIE
CPEJICTBA C MEIBIO BBIICTICHUS
pesieBaHTHOM WH(GOPMAIIHH;

OIIK-8 — BimajieHne 0COOCHHOCTSIMH
o(HIIMaITEHOTO, HEUTPAITLHOTO U
HEO(UIIATBHOTO PETHCTPOB
oO01eHus.

Pabota c aynuo- u
BUICOPparMeHTaAMH

CrioBapHbBIA TUKTAHT

KonTtponbHas
pabora/Tect

Y CTHBIA OTBET IIO TEME

13.|IlyremecTBue. OIIK-5 — BnajieHue OCHOBHBIMH Brinonnenue
JTUCKYPCUBHBIMH cIIOCO0aMu yIpaXHEHHUH
pealn3anui KOMMYHHKATHBHBIX TIeJICH
BBICKA3bIBAaHUS IPUMEHUTEIBHO K PaGora ¢ TekcTamu
OCOOEHHOCTSIM TEKYILIEro
KOMMYHHKATHBHOTO KOHTEKCTA Huckyccuu o
(BpeMmsi, MeCTO, 1IeJId U YCIOBUS 3a/IaHHON TeMe
B3aMMOJICHCTBHS);
OIIK-6 — BajiecHue OCHOBHBIMH CocraBieHne 11ajioroB
crocob6aMu BBIPaKEHUS
CEMaHTUYECKOW, KOMMYHUKAaTUBHOM U | [IpoekT
CTPYKTYpPHOU MPEEMCTBEHHOCTH
MEXTy YaCTSIMHU BbICKa3bIBAHHS — Pabota c aynuo- u
KOMMO3UIIHOHHBIMH JIEMEHTaMU BUseo(pparMeHTaMu
TEKCTa (BBEJICHUE, OCHOBHAS YaCTh,
3aKIIIOueHuE), CBepX(PpazoBbEIMU CrnoBapHBIf TUKTAHT
CIMHCTBAMU, TIPEIOKCHHSIMH,
OIIK-7 — ciocoGHOCTH CBOOOTHO CounHeHue/scce
BBIP@YKaTh CBOW MBICITH, aJICKBATHO
UCTIONB3YS pa3HOOOpa3HbIe s3bIKOBbIe | KOHTpombHAs
CPEJ/ICTBA C TICJIbIO BBIICIICHUS pabora/tect
pelieBaHTHOU HH(OpMAIIHH;
OIIK-8 — Brasienne 0COOCHHOCTSIMU | Y CTHBIM OTBET T10 TEME
OpUIHATBEHOTO, HEUTPATEHOTO U
HEO(PUIMATLHOTO PErHCTPOB
OOIICHMSI.

14. | Teatp. OIIK-5 — BnasieHue OCHOBHBIMH Brinmonnenue
JTUCKYPCUBHBIMH cTIoco0aMu yOpaKHEHHUH

peanu3ani KOMMYHHKAaTHBHBIX I
BBICKA3bIBAHUS IPUMEHUTENBHO K
OCOOCHHOCTSIM TEKYIIIETO
KOMMYHHKATHBHOTO KOHTEKCTa
(Bpemsi, MECTO, LIEJIH U YCIOBUS
B3aMMOJCHCTBHYS);

OIIK-6 — B1ageHre OCHOBHBIMU
croco6amMu BBIPAKEHUS
CEMaHTUYECKOW, KOMMYHUKATUBHON U

PaboTa ¢ TekcTraMu

Huckyccun o
3a/IaHHO TeMe

CocraBJiieHre IUaloroB

Hoxnan




CTPYKTYPHOH NMPEEMCTBEHHOCTH
MEXJTy YaCTSIMHU BbICKa3bIBAHWSI —
KOMITO3UITHOHHBIMH 3JICMCHTaAMH
TeKcTa (BBEJCHHUE, OCHOBHAS 9acTh,
3aKJTF0YCHHE), CBEpX(DPpa3oBBIMU
SIMHCTBAaMU, TIPE]IOKCHHSIMH,
OIIK-7 — crtocoOHOCTE CBOOOIHO
BBIP2XKaTh CBOU MBICITH, aJICKBATHO
UCTIONIB3Ys Pa3HOOOPA3HBIC S3BIKOBBIE
CPEJICTBA C MEIBIO BBIICTICHUS
pesieBaHTHOM WH(GOPMAIIHH;

OIIK-8 — BimajieHne 0COOCHHOCTSIMH
o(HIIMaITEHOTO, HEUTPAITLHOTO U
HEO(UIIATBHOTO PETHCTPOB
oO01eHus.

Pabota c aynuo- u
BUICOPparMeHTaAMH

CrioBapHbBIA TUKTAHT
CounHeHue/scce

KontponbHas
pabora/Tect

Y CTHBIA OTBET IO TEME

15.|Kuno. OIIK-5 — B1aseare OCHOBHBIMH Bremonnenue
JTUCKYPCUBHBIMH cIIOCO0aMu YIpaKHEHUH
peanu3anui KOMMYHUKATUBHBIX IIeJIeH
BBICKA3bIBAHUS IPUMEHUTEIBHO K PaGora ¢ Tekctamu
OCOOEHHOCTSIM TEKYILIEro
KOMMYHUKATUBHOTO KOHTEKCTA Huckyccuu o
(BpeMmsi, MeCTO, 1IeJId U YCIOBUS 3a/IaHHON TeMe
B3aUMOJICHCTBU );
OIIK-6 — B1aseare OCHOBHBIMH CocrasiieHne JUajaoroB
crocob6aMu BBIPaKEHUS
CEMaHTUYECKON, KOMMYHUKATUBHOW U | JloKian
CTPYKTYPHOM IPEEMCTBEHHOCTH
MEXTy YaCTSIMU BBICKA3bIBAHUS — Pabota c aynuo- u
KOMITO3UIIHOHHEIMM 3JIEMEHTaMH BUseo(pparMeHTaMu
TEKCTa (BBEJICHUE, OCHOBHAS YaCTh,
3aKIIIOueHuE), CBepX(PpazoBbEIMU CroBapHBbIil TUKTaHT
EAMHCTBAMU, TIPEIOKCHUSIMU;
OIIK-7 — ciocoGHOCTH CBOOOIHO KonTponbHas
BBIPaXKaTh CBOU MBICIIH, aJIEKBATHO pabora/Tect
UCTIONB3YS Pa3HOOOpa3HbIE S3BIKOBHIE
CpEIICTBA C LETBIO BBIICICHUS Y CTHBIN OTBET 110 TEME
pelieBaHTHOU HH(OpMAIIHH;
OIIK-8 — BirageHrne 0COOEHHOCTIMU
OpUIHATBEHOTO, HEUTPATEHOTO U
HEO(PUIMATLHOTO PErHCTPOB
OOIIICHUS.

16. | XKuBomucs. OIIK-5 — B1aseHre OCHOBHBIMH Bremonnenue
JTUCKYPCUBHBIMH cTIoco0aMu yOpaKHEHHUH

peanu3ani KOMMYHHKAaTHBHBIX I
BBICKA3bIBAHUS IPUMEHUTENBHO K
OCOOCHHOCTSIM TEKYIIIETO
KOMMYHHKATHBHOTO KOHTEKCTa
(Bpemsi, MECTO, LIEJIH U YCIOBUS
B3aMMOJCHCTBHYS);

OIIK-6 — B1ageHre OCHOBHBIMU
croco6amMu BBIPAKEHUS
CEMaHTUYECKOW, KOMMYHUKATUBHON U

PaboTa ¢ TekcTraMu

Huckyccun o
3a/IaHHO TeMe

CocraBJiieHre IUaloroB

Hoxnan




CTPYKTYPHOH NMPEEMCTBEHHOCTH
MEXJTy YaCTSIMHU BbICKa3bIBAHWSI —
KOMITO3UITHOHHBIMH 3JICMCHTaAMH
TeKcTa (BBEJCHHUE, OCHOBHAS 9acTh,
3aKJTF0YCHHE), CBEpX(DPpa3oBBIMU
SIMHCTBAaMU, TIPE]IOKCHHSIMH,
OIIK-7 — crtocoOHOCTE CBOOOIHO
BBIP2XKaTh CBOU MBICITH, aJICKBATHO
UCTIONIB3Ys Pa3HOOOPA3HBIC S3BIKOBBIE
CPEJICTBA C MEIBIO BBIICTICHUS
pesieBaHTHOM WH(GOPMAIIHH;

OIIK-8 — BimajieHne 0COOCHHOCTSIMH
o(HIIMaITEHOTO, HEUTPAITLHOTO U
HEO(UIIATBHOTO PETHCTPOB
oO01eHus.

[Ipoexr

Pabota c aynuo- u
BUICO(PparMeHTaMH

CiioBapHbBIf TUKTAHT

KontponbHas
pabora/Tect

Y CTHBIA OTBET IO TEME

17.|YenoBek u My3bIKa. OIIK-5 — BnajieHue OCHOBHBIMH Brinonnenue
JUCKYPCUBHBIMH CIIOCOOAMHU yIpaKkHEHUH
pealin3aluy KOMMYHUKATUBHBIX IIeJei
BbICKa3bIBaHUS PUMEHUTEILHO K Pabora ¢ Tekcramu
OCOOEHHOCTSIM TEKYILIEro
KOMMYHHKaTHUBHOTO KOHTEKCTa Juckyccnu 1o
(BpeMmsi, MeCTO, 1IeJId U YCIOBUS 3a/IaHHON TeMe
B3aUMO/JICHCTBHA);
OIIK-6 — Bi1ajicHrEe OCHOBHBIMHU CocraBiieHne 11anoroB
croco0amu BBIPAXKECHUS
CEMaHTUYECKON, KOMMYHUKATUBHOW U | JloKian
CTPYKTYPHOI NPEEMCTBEHHOCTH
MEX/1y YaCTSIMU BbICKa3bIBaHUS — PaGora c aynuo- u
KOMITO3UITMOHHBIMU 3JIEMEHTaMH BUICOpparMeHTaMH
TekcTa (BBEJCHHE, OCHOBHAS YacThb,
3aKIIIOYEHHUE), CBEPX(PPa3oBbIMU CrnoBapHbIil JUKTaHT
€IMHCTBAaMU, IPEI0KEHUSIMH;
OIIK-7 — ciocoGHOCTH CBOOOIHO KonTponbHas
BBIPaXKaTh CBOU MBICIIH, aJIEKBATHO pabora/Tect
UCTIONIb3Ysl Pa3HOOOPA3HBIE S3bIKOBBIE
CPEACTBA C LIENbIO BBIICICHUA VY CTHBIN OTBET MO TEME
peneBaHTHOM HH(pOpMaIHH;
OIIK-8 — BiiageHrie 0coOOEHHOCTAMU
o(HIIMaNTBHOTO, HEUTPATLHOTO U
HEO(PUIMATIEHOTO PErHCTPOB
oO011eHus.

18. |YyBcTBa. DMouuu. OIIK-5 — BiageHre OCHOBHBIMU Brinonnenue
JUCKYPCUBHBIMH CIIOCOOaMH yHIpaKkHEeHUH

peanu3ani KOMMYHHKAaTHBHBIX I
BBICKA3bIBAHUS IPUMEHUTENBHO K
OCOOCHHOCTSIM TEKYIIIETO
KOMMYHHKATHBHOTO KOHTEKCTa
(Bpemsi, MECTO, LIEJIH U YCIOBUS
B3aMMOJCHCTBHYS);

OIIK-6 — B1ageHre OCHOBHBIMU
croco6amMu BBIPAKEHUS
CEMaHTUYECKOW, KOMMYHUKATUBHON U

PaboTa ¢ TekcTraMu

Huckyccun o
3a/IaHHO TeMe

CocraBJiieHre IUaloroB

Hoxnan




CTPYKTYPHOH NMPEEMCTBEHHOCTH
MEXJTy YaCTSIMHU BbICKa3bIBAHWSI —
KOMITO3UITHOHHBIMH 3JICMCHTaAMH
TeKcTa (BBEJCHHUE, OCHOBHAS 9acTh,
3aKJTF0YCHHE), CBEpX(DPpa3oBBIMU
SIMHCTBAaMU, TIPE]IOKCHHSIMH,
OIIK-7 — crtocoOHOCTE CBOOOIHO
BBIP2XKaTh CBOU MBICITH, aJICKBATHO
UCTIONIB3Ys Pa3HOOOPA3HBIC S3BIKOBBIE
CPEJICTBA C MEIBIO BBIICTICHUS
pesieBaHTHOM WH(GOPMAIIHH;

OIIK-8 — BimajieHne 0COOCHHOCTSIMH
o(HIIMaITEHOTO, HEUTPAITLHOTO U
HEO(UIIATBHOTO PETHCTPOB
oO01eHus.

TBOpueckue 3a1aHus

Pabota c aynuo- u
BUICO(PparMeHTaMH

CiioBapHbBIf TUKTAHT
CounHeHune/scce

KontponbHas
pabora/Tect

VY CTHBIA OTBET IIO TEME

19.|Kuuru u ynrarenu. OIIK-5 — BnajieHue OCHOBHBIMH Brinonnenue
JTUCKYPCUBHBIMH cIIOCO0aMu YIpaKHEHUH
peanu3anui KOMMYHUKATUBHBIX IIeJIeH
BBICKA3bIBAHUS IPUMEHUTEIBHO K PaGora ¢ TekcTamu
OCOOEHHOCTSIM TEKYILIEro
KOMMYHUKATUBHOTO KOHTEKCTA Juckyccnu 1o
(BpeMmsi, MeCTO, 1IeJId U YCIOBUS 3a/IaHHON TeMe
B3aMMOJICHCTBHS);
OIIK-6 — Bi1ajicHrEe OCHOBHBIMHU CocraBiieHne 11anoroB
crocob6aMu BBIPaKEHUS
CEMaHTUYECKON, KOMMYHUKATUBHOU U | PoneBas urpa
CTPYKTYPHOI NPEEMCTBEHHOCTH
MEXTy YaCTSIMU BBICKA3bIBAHUS — Joxian
KOMITO3UIIMOHHBIMU 3JIEMEHTaMH1
TEKCTa (BBEJICHUE, OCHOBHAS YaCTh, Pabota c aynuo- u
3aKIIIOYEHHUE), CBEPX(PPa3oBbIMU BUJeo(pparMeHTaMu
EAMHCTBAMU, TIPEIOKCHUSIMU;
OIIK-7 — ciocoGHOCTH CBOOOIHO CrnoBapHBbIil JUKTAaHT
BBIPaXKaTh CBOU MBICIIH, aJIEKBATHO
UCTIONB3Ys Pa3HOOOpasHbIe s3bIKOBBIE | CounHeHHe/3cce
CPEJICTBA C LIETBIO BbIACTICHUS
pelieBaHTHOU HH(OpMAIIHH; KontponbHas
OIIK-8 — BirageHrne 0COOEHHOCTIMU pabora/tect
OpUIHATBEHOTO, HEUTPATEHOTO U
HEO(PUIMATLHOTO PErHCTPOB VY CTHBIN OTBET MO TEME
OOIIEHUSL.

20.|Cynu OIIK-5 — BiiasieHre OCHOBHBIMHU Brimonnenue

CYJIOIPOU3BOCTBO. JTUCKYPCUBHBIMH cTIoco0aMu yOpaKHEHHUH

peanu3ani KOMMYHHKAaTHBHBIX I
BBICKA3bIBAHUS IPUMEHUTENBHO K
OCOOCHHOCTSIM TEKYIIIETO
KOMMYHHKATHBHOTO KOHTEKCTa
(Bpemsi, MECTO, LIEJIH U YCIOBUS
B3aMMOJCHCTBHYS);

OIIK-6 — B1ageHre OCHOBHBIMU
croco6amMu BBIPAKEHUS
CEMaHTUYECKOW, KOMMYHUKATUBHON U

PaboTa ¢ TekcTraMu

Huckyccun o
3a/IaHHO TeMe

CocraBJiieHre IUaloroB

PosnieBast urpa




CTPYKTYPHOH NMPEEMCTBEHHOCTH
MEXJTy YaCTSIMHU BbICKa3bIBAHWSI —
KOMITO3UITHOHHBIMH 3JICMCHTaAMH
TeKcTa (BBEJCHHUE, OCHOBHAS 9acTh,
3aKJTF0YCHHE), CBEpX(DPpa3oBBIMU
SIMHCTBAaMU, TIPE]IOKCHHSIMH,
OIIK-7 — crtocoOHOCTE CBOOOIHO
BBIP2XKaTh CBOU MBICITH, aJICKBATHO
UCTIONIB3Ys Pa3HOOOPA3HBIC S3BIKOBBIE
CPEJICTBA C MEIBIO BBIICTICHUS
pesieBaHTHOM WH(GOPMAIIHH;

OIIK-8 — BimajieHne 0COOCHHOCTSIMH
o(pHIIMATBHOTO, HEUTPAILHOTO U
HEO(UIMATEHOTO PETUCTPOB
oO1eHus.

Hoxnan

Pabota c aynuo- u
BUICO(PparMeHTaMH

CiioBapHbBIf TUKTAHT

KontponbHas
pabora/Tect

Y CTHBIA OTBET IO TEME

21.|TpynHble neTH. OIIK-S — Bi1ajiecHre OCHOBHBIMHU Brimonnenue
JUCKYPCUBHBIMH CIIOCOOAMHU yIpaKkHEHUH
pealin3aluy KOMMYHUKATUBHBIX IIeJei
BbICKa3bIBaHUS PUMEHUTEILHO K Pabora ¢ Tekcramu
OCOOEHHOCTSIM TEKYILIEro
KOMMYHHMKaTUBHOI'O KOHTEKCTa Juckyccnu 1o
(BpeMmsi, MeCTO, 1IeJId U YCIOBUS 3a/IaHHON TeMe
B3aUMO/JICHCTBHA);
OIIK-6 — Bi1ajicHrEe OCHOBHBIMHU CocraBiieHne 11anoroB
croco0amu BBIPAXKECHUS
CEMaHTHYECKOH, KOMMYHUKaTUBHOI 1 | PaboTta ¢ aynuo- u
CTPYKTYPHOI NPEEMCTBEHHOCTH BUICOpparMeHTaMH
MEX/1y YaCTSIMU BbICKa3bIBaHUS —
KOMIIO3UIIMOHHBIMH 3JIEMEHTaMU CrnoBapHbIil JTUKTaHT
TekcTa (BBEJCHHE, OCHOBHAS YacThb,
3aKIIIOYEHHUE), CBEPX(PPa3oBbIMU Counnenue/scce
€IMHCTBAaMU, IPEI0KEHUSIMH;
OIIK-7 — ciocoGHOCTH CBOOOIHO KonTponbHas
BBIPaXKaTh CBOU MBICIIH, aJIEKBATHO pabora/Tect
UCTIONIb3Ysl Pa3HOOOPA3HBIE S3bIKOBBIE
CPEACTBA C LIENbIO BBIICICHUA VY CTHBIN OTBET MO TEME
peneBaHTHOM HH(pOpMaIHH;
OIIK-8 — BirageHrne 0COOEHHOCTIMU
o(umaNbHOr0, HEUTPATLHOTO U
HEO(PUIMATLHOTO PErHCTPOB
OOIIEHUSL.

22.| TeneBuaeHue. OIIK-5 — BiageHre OCHOBHBIMU Brinonnenue
JUCKYPCUBHBIMH CIIOCOOaMH yHIpaKkHEeHUH

peanu3ani KOMMYHHKAaTHBHBIX I
BBICKA3bIBAHUS IPUMEHUTENBHO K
OCOOCHHOCTSIM TEKYIIIETO
KOMMYHHKATHBHOTO KOHTEKCTa
(Bpemsi, MECTO, LIEJIH U YCIOBUS
B3aMMOJCHCTBHYS);

OIIK-6 — B1ageHre OCHOBHBIMU
croco6amMu BBIPAKEHUS
CEMaHTUYECKOW, KOMMYHUKATUBHON U

PaboTa ¢ TekcTraMu

Huckyccun o
3a/IaHHO TeMe

CocraBJiieHre IUaloroB

PosnieBast urpa




CTPYKTYpPHOI MPEEMCTBEHHOCTH

MEX/y YaCTSIMU BBHICKa3bIBAHUS — Joxman
KOMITO3UIIMOHHBIMU 3JIEMEHTAMU

TEKCTa (BBEJICHUE, OCHOBHAS YaCTh, Pabota c aynuo- u
3aKJTF0YCHHE), CBEpX(DPpa3oBBIMU BHJIcOparMeHTaMH1
€AMHCTBAMU, TIPEIIOKCHUSIMU;

OIIK-7 — crtocoOHOCTE CBOOOIHO CiioBapHbBIf TUKTAHT

BbIpaXXaTb CBOU MBICJIM, aACKBATHO
UCTIONB3Ys Pa3HOOOpa3HbIe A3bIKOBBIE | CouMHEHHE/Icce
CpEJICTBA C IIEJBIO BBIJCIICHUS
peJieBaHTHOM HH(OpMAIIHH; KonTposnbHas
OIIK-8 — Bimaienne ocobeHHOCTSIME | paboTa/Tect

o(UIHaTBHOTO, HEHTPATLHOTO U

HEO(UIIATBHOTO PETHCTPOB VY CTHBIN OTBET 110 TEME
oO01eHus.

23.| Dx3aMeH OIIK-5 — B1aseare OCHOBHBIMH CobeceoBaHHE 110
JTUCKYPCUBHBIMH cIIOCO0aMu BOIIPOCAM.

peanu3ani KOMMYHHKAaTHBHBIX T[T
BbICKa3bIBaHUS IPUMEHUTENIHHO K
OCOOEHHOCTSIM TEKYILIEro
KOMMYHHKaTHUBHOTO KOHTEKCTa
(Bpemsi, MECTO, [IEJTH U YCIIOBUS
B3aUMO/JICHCTBHA);

OIIK-6 — Bi1ajicHrEe OCHOBHBIMHU
croco0amu BBIPAXKECHUS
CEMaHTUYECKOW, KOMMYHUKAaTUBHON 1
CTPYKTYPHOM ITPEEMCTBEHHOCTH
MEXy YaCTSIMH BBICKA3bIBAHUS —
KOMITO3UITMOHHBIMU 3JIEMEHTaMH
TEKCTa (BBEJCHUE, OCHOBHAS YacCTh,
3aKIIIOYEHHUE), CBEPX(PPa3oBbIMU
eIMHCTBAMH, TIPEITIOKCHUSIMHU;
OIIK-7 — ciocoGHOCTH CBOOOIHO
BBIPA)KaTh CBOW MBICIH, aJICKBATHO
UCTIONIb3Ysl Pa3HOOOPA3HBIE S3bIKOBBIE
CpPEICTBA C IETBIO BBIICICHHS
peneBaHTHOM HH(pOpMaIHH;

OIIK-8 — BirageHrne 0COOEHHOCTIMU
o(umaNbHOr0, HEUTPATLHOTO U
HEO(PUIMATLHOTO PErHCTPOB
OOIIEHUSL.

2. Buabl M XapaKTepUCTHKA OLIEHOYHBIX CPEICTB

1. BrinosiHeHue ynpaxxHeHUN
BeImonHeHNe JEKCUKO-TPAMMATHYECKUX YIPAKHEHUH IO OMpPEIEICHHON TeMe CrocoOCTBYET

HpI/IO6pCTeHI/IIO " Pa3BUTUIO YMGHI/Iﬁ 1 HAaBBIKOB MHOA3BIYHOI'O O6H_ICHI/I$I.

2. Pabora ¢ Tekctamu
Pabora ¢ TekcTamu mpeanoaracT 4TeHHE, MEePeBOJ TEKCTAa, OTBETHI HA BOMPOCHI, 0OCYXICHNUE,
nepecka3d Tekcra. CTYICHTBI JOJDKHBI YMETh YHMTaTh AyTCHTHYHBIC TEKCTHI Pa3HbIX CTHJICH




(myOIMIMCTHYECKUE, XYA0KECTBEHHbIC, HAYYHO-IIOMYJIAPHBIC), HCIOJIb3Ys] OCHOBHBIC BUJIbI
YTeHUs (O3HAKOMUTENIBHOE, H3YyYarllee, MPOCMOTPOBOE/IOUCKOBOE) B 3aBHCHMOCTH OT
KOMMYHHUKATUBHOH 3a1aun. CTy/IE€HTBI IOJKHBI YMETh BBIWICHSTH ONOPHBIE CMBICIOBBIC OJIOKH
B YUTAEMOM, OIpPEAEATh CTPYKTYPHO-CEMAaHTHUECKOE SPO, BBIACNIATH OCHOBHBIE MBICIH U
(bakThl, HaXOIUTh JIOTMYECKHE CBS3M, HCKIIOYaTh H30BITOUHYI0 HH(POPMALMIO, a TaKxke
(hopMHUPOBATH HABBIK S3bIKOBOM JOTaAKH (C OMOPON HAa KOHTEKCT).

3. JlMCKyccHM MO 3a/IaHHOU TeMe

Kpurepuu onieHuBaHMs:

— COOTBCTCTBHEC BbICKA3bIBaAHU SaHaHHOﬁ TEMC WK CUTyalluH O6IIICHI/I$I;

— COACPKATCIBHOCTDH pcun (CTCHeHB FHY6I/IHI)I n Jertaiau3anuu KOMMYHUKaTHUBHOT'O
UCCIIEIOBaHMS IIPEIMETa Pa3roBOpa);

— BBIPaAXXCHUC CcOOCTBEHHOT'O MHCHUA,

— pa3HoOOpa3ue SA3BIKOBBIX CPEJICTB;

— (poHeTnueckas, IEKCU4ecKas ¥ rpaMMaTHYECKasi IPaBUIIbHOCTB;

- B3auMoJIeiicTBUE ¢ coOecelHUKOM (yMEHHE JIOTMYHO U CBS3HO BECTH JIUCKYCCHIO,
coOiroaaTh OYEpeTHOCTh MpU OOMEHE peIuIMKaMH, JaBaTh AapryMEHTHpPOBaHHbIE H
pa3BEpHYThIE OTBETHI HA BOIIPOCHI COOECETHHKA);

- cOOIII0/IeHNE HOPM BEXIINBOCTH;

— TEMII pEUH;

— HMOLMOHAIBHOCTh PEYH.

4. CocraBiaeHue AMaJloroB

Kpurepuu onieHMBaHUs TUaIOTHYECKON PEUH:

— COOTBETCTBHE PEUEBOT0 aKTa 3aJaHHOI TeMe WM CUTYyalluu OOILIEHMUS;

— PEaKTUBHOCTh (CBOEBPEMEHHasi M OCMBICIEHHAs pEaKlMs Ha BONPOC WM PEIUIUKY
cobeceHUKA);

— KOMMYHHKa0elbHOCTh (YMEHHE MOJAepXkKaTh pa3roBOp IyTEM pa3BEpHYTOHW peakluu Ha
BbICKa3bIBaHUE COOECEIHUKA, MPEATIOKEHNE HOBBIX CEHTEHIINM, TEM, CI0)KETOB, «ITUTAIOIINX)
JTAAJIor);

— pa3HooOpa3ue peruivK;

— pa3HooOpa3ue A3bIKOBBIX CPEICTB (CTPYKTYp, CIIOBaps);

— TEMII peuy;

— IIJIaBHOCTb peud (OTCYTCTBUE JOITUX May3);

— JI0CTaTOYHBIA 00BEM BbICKa3bIBaHUIL;

— OMOILMOHAIBHOCTh PEYH;

— (oHeTnueckasi, rpaMMaTH4ECKasl, JeKCU4ecKasi IPaBUIbHOCTb.

5. Ponesag urpa
PoneBass urpa Ha MPaKTUYECKUX 3aHATHUAX HHOCTPAHHOTO SI3bIKa — 3TO (opMa OpraHU3aAlUH

KOJIJICKTMBHOHM y4eOHOM JeATeNIbHOCTH, UMEIOIIAsi CBOCH Ienbio (hOpMUpOBAHHE M pPa3BHTHE
peueBBIX HABBIKOB M YMEHHUIl B YCIOBHSAX, MAaKCHUMAJIbHO OJM3KUX K YCJIOBHUSAM pPEaTbHOIO
oOmenus. B poneBoil urpe mapTHEphl BCTYIAIOT BO B3aUMOCHCTBUE, 00CYXKIasi Te MU UHBIE
po0JIeMbl M BBICKa3bIBasi COOCTBEHHYIO TOUKY 3peHMs. B oTianuune ot nuckyccuu, rae npodiaema
U IIyTH €€ Pa3pelIeHus IPOCTO 00CYKIAI0TCs, B POJIEBOM UTPE OHHU HE TOJIBKO 00CYKAAIOTCS, HO
U HCIBITBIBAIOTCA B «JEJIe», BOIUIOIIAACH B IOCTYNKAaX M JCHCTBUAX HMIPOKOB Ha OCHOBE
CO37aHUsI UMUTALIMOHHOW MOJIEIH.

Kpurepun oneHnBanus:

— COOTBETCTBHE PEUEBOr0 aKTa 33JaHHOW TeMe WJIM CUTyalluu OOIICHUS;



— B3auMoOJIEicTBHE ¢ cOOECeTHUKOM (YMEHHE JIOTUMHO M CBA3HO BeCTH Oecely, coOM0IaTh
OUYEPEIHOCTh MPU OOMEHE PEIUIMKAMH, J1aBaTh apryMEHTHPOBAHHBIE U Pa3BEPHYTHIE OTBETHI
Ha BOIPOCHI coOeceTHNKA);

— pa3HooOpa3ue peruivK;

— pa3HOoOOpa3ue S3bIKOBBIX CPEICTB (CTPYKTYp, CIIOBaps);

— JOCTaTOYHBIH 00HLEM BBLICKA3LIBAHMIA,

— (hoHeTnueckas, rpaMMaTHUYECKas, IEKCUUECKasi IPaBUIIbHOCTb;

— TEMII peuy;

— IIJIaBHOCTb peud (OTCYTCTBUE JOITUX May3);

— SMOIMOHAIBHOCTh PEYH;

— co0u0/IeHre HOPM BEKIMBOCTH.

6. Joknan (c mpe3eHTaImei)

Kpurepun oneHuBanus:

— 3HaHWE W MMOHWMAaHHE M3JIaraéMoil TeMBI: CTYJIEHT YeTKO (HOPMYITHPYET MBICIH, TPUMEHSIS
HYXXHBIE TI0 TEME BBICTYIUICHUS NpPUMEpPbI, NPUBOAUT COOCTBEHHbIE IPHUMEPHI,
COOTBETCTBYIOIIUE MPENICTABIIIEMON TEME;

— CTEeNEHb PAaCKPBITHUS CYITHOCTH MPOOIEMBI;

— aHaJIU3 ¥ OICHKAa MH(POPMALIUU: HCIIONb3yeMble IMOHATUS CTPOI0 COOTBETCTBYIOT HMPUHATHIM
B JaHHOW 0O0NacTH 3HAHWK HAYYHBIM ITOJXOJAM; HCIOJNB3YeT pa3IHdHble HCTOYHUKHU
COBPEMEHHOM M JIOCTOBEpHOW MH(pOpMALUU (0 YeM CBUACTENbCTBYET CIHMCOK JINTEpaTypbl
W YCTHBIE CCBUTKN); COOOIIIEHNE OTPaKaeT JIMIHOE yJacTHEe aBTOPa B COCTABIICHUH TEKCTA,

— TPaMOTHOCTbH YCTHOH (IMCEMEHHON) peuH;

— TpaBuUiIbHOE 0opMiIeHHE PabOTHI.

7. BelmonHeHune TBOPYCCKOTO 3a1aHUA / IIPOCKTA

8. Pabotac ayJino- u BngoghparMeHTaMH

[Ipu paGote ¢ ayauo- u BuneopparMeHTaMH CTYICHT J0JKEH MOHUMAaTh OCHOBHOE COZECpKaHHE

ayTEHTHUYHBIX ayJInO- WIM BUJIEOTEKCTOB IIO3HABATEIBHOIO XapaKkTepa Ha TEMBI, IIpearacMole

B paMKax Kypca, BHIOOPOYHO M3BIIEKATh U3 HUX HEOOXOAUMYI0 HH(POPMAIIHIO.

Kpurepun oneHnBanus:

- OXBaTbIBaHME OOIIETO0 CMBICTA ayAMPYEMOr0 TEKCTa WM BHUAeo(parMeHTa IpH
OJIHOKPATHOM IpEbsBICHUMY;

- MIOHUMaHHE OCHOBHBIX (DAaKTOB;

- JETATM3MPOBAHHOE TIOHUMAHUE KaK BCETO TEKCTA, TAK U OT/AEIbHBIX €0 YacTel;

- YMEHHE BBIJCNATh 3HAUMMYIO (HYKHYI0) HH(pOpMaIHIO;

- YMEHHE JI0TaJaThCsl O 3HAUEHUU HE3HAKOMBIX CJIOB IO KOHTEKCTY;

- pelieHre KOMMYTATUBHOW 3aha4yd (MCIOJIb30BaHHE HWH(MOPMALUMU Ul pEILICHUsS
MOCTAaBJICHHOM 3a7a4H).

9. CioBapHbIW TUKTaHT
CrnoBapHBIii TUKTAHT HANpaBlieH Ha TPOBEPKY 3HAHHS CTYIACHTOM JIEKCHUKH MO H3y4aeMbIM
TeMaM, yMeHus opdorpapuiecky NpaBuiIbHO MUCATh HOBBIE CIIOBA.
Kpurepuu oniennBanus:
— Ornenka «5» (OTIUYHO) — BCE CJIOBA HAIMCAHBI O€30ITHOOYHO.
— OumueHka «4» (XOpoI1I0) — B IUKTAHTE JAOMYIIEHBI 1-2 OMINOKH.
— OumueHka «3» (YIOBIETBOPUTENILHO) — B IUKTAHTE JOMYIIEHBI 3-5 OIINOOK.
— OurueHka «2» (HEyIOBIETBOPUTENHHO) — B IUKTAHTE JOMYIIEHO OoJiee 5 OmmnoOOoK.

10. Hanwucanue counHeHus/3cce



Dcce — ITO TPO3andYecKOe COUYMHEHUE HEOONbIIoro 0o0beMa M CBOOOJHOW KOMITO3UIINH,
BBIpa)KaloIlee WHAWBUIYAIbHBIC BIICYATICHUS M COOOpaKEHHUS 1O KOHKPETHOMY BOIIPOCY M
3aBEJIOMO He MPETEHIYIoIIee Ha ONPEICISIONIYI0 HIIM HCUEPITBIBAIOLYIO0 TPAKTOBKY MPEIMETA.
Kpurepun onennBanus:

— pelleHHe KOMMYHUKAaTUBHOM 3amaud (3alaHue BBIMIOJIHEHO TOJHOCTBIO: COJEp)KaHue
OTpa)kaeT BCE AaCHeKThl, yKa3aHHBbIC B 3aJaHUU; CTUJIEBOE O(OpPMIIEHHE PEYd BBIOpAHO
MPaBWJIBHO C yY4eTOM M€ BBICKA3bIBAaHMS M ajpecaTa; COONIOJCHBI NMPUHATHIE B SI3BIKE
HOPMBI BEKJIMBOCTH);

— OpraHu3aiys TeKcTa (BBICKAa3bIBAaHHE JIOTUYHO, CPEICTBA JIOTHUECKOW CBSI3HM HCITOJIb30BAHbI
NpaBWIbHO; TEKCT BEpPHO pa3leiéH Ha ab3alpl; CTPYKTypHOE O(OpMIEHHE TeKCTa
COOTBETCTBYET HOPMaM, IIPUHSTHIM B CTPAaHE M3y9aeMOTO SI3bIKa);

— s3bIKOBO€ oOQopmileHHe TeKCTa (MCIOJIb3YeMbI CIOBAapHBIM 3amac W TpaMMaTHYECKHe
CTPYKTYpPBI COOTBETCTBYIOT IOCTaBJIEHHON 3amaue; opdorpadudeckue M IMyHKTyallHOHHBIE
OIIMOKY MPAaKTUYECKU OTCYTCTBYIOT).

11. BeinmosiHeHNe KOHTPOILHOMN paboThl/TecTa
KonTponbaass pabora / TECT NMPOBOAMTCS KakK 3aKIIOYUTENbHAs (GopMa TEKYIIeH aTTecTaruu
rnociie M3yudeHus TeM (pas[esoB) MUCHUILUIMHBL. Bo Bpems mpoBeneHHs KOHTPOJIBHON paboThI
OIICHMBAETCS YMEHHE CTYJCHTA W3JI0XKHUTHh MOJNyUYCHHBIC B XOJC Yy4YCOHBIX 3aHSATUN 3HAHUSA,
MIPOJIEMOHCTPUPOBATH MPUOOPETEHHBIE MPAKTUUECKUE HABBIKH.
Kputepun onieHUBaHUs MMCEMEHHBIX KOHTPOJIBHBIX Pa0dOT:
—  Ormenka «5» (OTIMYHO) — BCSl paboTa BBHITIOJIHEHA 0€30MMO0YHO, MOTYT JOMycKaThCs 1-2
HeJoveTa.
—  Omuenka «4» (xopo1io) — B padote gomyiieHs! 1-2 ommbku u 1-2 Hegouera.
—  Ormenka «3» (yI0BIETBOPUTEIBHO) — B pabOTe TOMYIIEHHI 3-5 OmuOO0K U 3-5 HET0YETOB.
— Ormenka «2» (HEyJOBJICTBOPUTEIHHO) — B paboTe AomyIieHo Oosiee 5 ommOOoK, OOJbIIOe
KOJIMYECTBO HEJIOUETOB MUJIM HE BHITIONHEHBI BCE 3a[aHMSL.
Kputepuu onieHnBaHus MPOBEPOUHBIX PaOOT TECTOBOTO TUIMA:
—  Ouwuenka «5» (otimuHo) — 91% - 100 %
—  Omenka «4» (xopomo) — 76% - 91%
—  Ormenka «3» (ynoBineTBopuTenbHO) — 61 - 75%
— OueHka «2» (HeyAOBIETBOPUTENBHO) — MeHee 60%.

12. Y CTHBIN OTBET 110 TEME

VYCTHBIN OTBET 1O TeMe (MOHOJIOIMUYECKOE BBICKa3bIBaHHE) MPOBOJUTCS KaK 3aKIHOYUTEIbHAs

¢dbopma Tekymel arTecTaliy Mocje U3y4eHus TeM (pa3zenoB) AUCHUILIUHBL.

Kpurepun oneHuBanus:

— COOTBETCTBHE BBICKA3bIBAaHUS 33JaHHON TeME WM CUTyallud OOLEHUS;

— TIIOCJEOBATENbHOCTh  BBICKAa3blBaHUS  (CBA3aHHOE,  JIOTMYECKM  IOCI]El0BaTeIbHOE
BBICKa3bIBAHUE);

— CcoAepXKaTeIbHOCTh peuyu (CTeneHb INIyOMHBI W JeTalu3allid KOMMYHHKaTUBHOTO
UCCIICIOBAaHUS TpeIMEeTa pa3roBopa, CHOCOOHOCTh K MPaBUIBHOMY HCIIOJIb30BAaHUIO
COOTBETCTBYIOIINX PEUYECBBIX (POPM — cOOOIIIEHNS, ONTUCAHUS, pPacCKa3a, aHAIIN3A);

— MOJHOTa PacKpbITUS TEMBI;

— BbIp@XEeHUE COOCTBEHHOTO MHEHUS;

— pa3HOoOOpa3ue S3BIKOBBIX CPEICTB (CTPYKTYp, CIIOBaps);

— JIeKCUKa (CJIOBapHBIM 3amac COOTBETCTBYET IOCTABJIEHHOM 3ajjaue U TPeOOBAHUSM JIaHHOTO
roga o0y4eHHs SA3bIKY);

— TrpaMMatuka (MCHOJb30BaHME  pa3HOOOpa3HBIX TIpaMMaTHUYECKMX  KOHCTPYKIUI B
COOTBETCTBUHM C OCTaBJIEHHOM 3a7aueil u TpeOOBaHUSIM JaHHOTO roja 00y4eHUs SI3bIKY);



— TpousHolIeHHe (MPaBWILHOE MPOM3HECEHHWE 3BYKOB AHIJIMHCKOTO 3bIKA, IPaBHIIbHAS
[OCTAHOBKA yJapeHUs B CJIOBaX, a TaKKe COOJIIOJICHHE TPABWIbHOW WHTOHAIIMK B
NPEIIOKEHHSIX );

— BMOIMOHAIBHOCTh PEeYH (IMOIIMOHAILHO OKpAIICHHAs PEYb);

— TEMII pEuH;

— 00BEM BBICKA3BIBAHUA (HC‘-H/ICJ'ISI@MLIﬁ 00 KOJIMYECTBOM Hpell.]'IO)KeHI/Iﬁ B BBICKa3bIBaHHH,
b0 ero BpeMeHeM).

IIpu TekymieM KOHTpOJIE YCIIEBAEMOCTH OOYYAIOIIUXCS YUYUTHIBAIOTCS CIEIyIOIIue
KOMITOHEHTHI:

— aKTUBHOCTb CTYJICHTA B X0JI¢ Y4eOHOM JeATeIbHOCTH Ha MPOTSHKEHUH BCETO CEMECTpa;

— IIOCEIIaeMOCTh 3aHSTHIA;

— BBITNOJIHEHUE CTYACHTOM BCeX (POpM TEKyIlero KOHTPOJIs, MPEeIyCMOTPEHHBIX paboueit
MIPOrpaMMOM JUCLUIUINHBL;

— KaueCTBO IIOATOTOBKU K IPAKTHUYECKOMY 3aHATHIO U BBIIIOJIHEHHS CaMOCTOSTEIbHOMN
paboThl (MPaBMUIIBLHOCTh HU3JIOKEHUS MPU OTBETE HA YCTHBIE BOIMPOCHI, HAIUYHE BHIOJHEHHBIX
MPAaKTUYECKUX ayAUTOPHBIX U JOMAITHHUX 33aHUH).

OneHuBaHue BBIMIOJHEHUST OOy4aromMMmcsi (popM TEKYIIEro KOHTPOJIS YCIEeBaeMOCTH
MPOBOJUTCA MO MATHOAIBHOM IIKane. 3a BBINOJHEHHE KaKJOr0 BUAA TEKYILIETO0 KOHTPOJIS
MIPENO/IaBaTeNb BBICTABIIAET OLEHKY: 2 — «HEYJIOBJIETBOPUTEIBHO»; 3 — «yJIOBIECTBOPUTEIBHOR;
4 — «xopomoy»; 5 — KOTIINYHO».

[IIxana oreHNBaHUA:

2 «HEYJOBIIETBOPHU-

3 «yIOBIIETBOPHU-

4 «xopoio»

5 «OTINYHO»

TEJILHO» TEJIBHO»
CTYJEHT UMEET CTYIEHT CTYJEHT IOJIHO CTYJEHT
pa3po3HEHHBIE, 0oOHapy’KUBaeT OCBOMJI y4eOHBIN o0OHapy KUBaeT
OeccucTeMHbIe 3HaHUE U IOHUMaHUE | Marepual, rJ1yOOKO€E U MOJIHOE
3HaHUs, JOITyCKaeT y4eOHOro Marepuana, | OpueHTHPYETCs B OBJIa/ICHUE
omHOKY TIpH HO JIOITyCKaeT U3Y4YEHHOM coJIep’KaHuEM
BBITOJIHEHUH HETOYHOCTHU IpHU marepuaie, yueOHOro MaTepuaiia,
3aJIaHUM; HE MOXKET BBITIOJTHEHUH OCO3HaHHO B KOTOPOM CBOOOJTHO
MIPAKTUYECKH 3aJlaHui; HE yMeeT IpUMEHSIET U YBEPEHHO
MIPUMEHSITh JI0Ka3aTeJIbHO TEOPETUYECKHE OpUEHTHPYETCH;
TEOpPETUYECKHE 000CHOBATh 3HaHUs NpU CTYA€HT yMeeT
3HAHUA COOCTBEHHBIE BBITIOJTHEHUH MIPaKTUYECKH

CYXK/IEHUS 3aJJaHUi, TPAaMOTHO IIPUMEHSTh
000OCHOBBIBAET OTBET, | TEOPETUUECKUE
HO COJIepXKaHue U 3HaHUS U

¢dbopma oTBera
(BBITIOJTHEHWE
3a/1aHHsl) UMEIOT
OTJICIbHBIC
HETOYHOCTH

000CHOBBIBATH CBOU
CYXKICHHS

IIpomMexxyToUyHas arrecTanus

Bce oOyuarommecss OMyCKalOTCsl K MPOXOXKIACHUIO MPOMEXKYTOUHOW —aTTeCTaIluu

HE3aBUCHUMO OT UTOTI'OB TCKYIIECTO KOHTPOJIA.

[Ipn BBICTaBIEHMM OLIEHKM 3a D3K3aMEH CJeIyeT MNpPUACPKUBATHCS CIETYIOIINX

KPUTEPHEB:




— OLICHKH «YAOBJIETBOPUTEIBHO), «XOPOILIO», «OTIIMYHO» BBICTABISIOTCS B COOTBETCTBUU
C KPUTEPUSIMU IIOJIOKUTEIIBHBIX OLICHOK.

— OIICHKAa «HEYIOBJIETBOPUTEIILHO» BBICTABIISIETCS OOydarolmeMycs, KOTOpBIH Jaer
HETOJIHBIM OTBET, MPEJICTAaBIAIONIMA Cc000il pa3po3HEHHBIE 3HAHUS MO TEME BOINpoca C
CYILIECTBEHHBIMU OIIMOKaMU B OIpPEAETCHUSX; B OTBETE€ INPUCYTCTBYET (parMeHTapHOCTD,
HEJIOTUYHOCTh HW3JIOKEHHUs; OOydalolMiCs HE OCO3HAeT CBSA3b JAHHOTO IOHSTHS, TEOPHH,
SBJIIGHUST C JPYTMMHU OOBEKTaMH JTUCHUIUIMHBI  (MOAYJeH); OTCYTCTBYIOT  BBIBOJBI,
KOHKpETH3alusl M JOKa3aTeIbHOCTb MW3JIOKEHUS; peYb HErpaMOTHAasl; MOIOJIHUTEIbHBIE U
YTOUYHSIOIINE BOMPOCHI MPENOAABaTeNs HE NPUBOAAT K KOPPEKIIMH OTBETA CTYAEHTA HE TOJBKO
Ha TIOCTaBJICHHBIH BOIPOC, HO M Ha JpPyrde BOMNPOCH JUCHUIUIMHBI (Moayiei), 6o
00y4YaroIuics OTKa3bIBAETCS OT OTBETA.

OO6yuatomieMycsi, TOTy4YMBIIEMY B XO/1€ 9K3aMEHa 3aJlaHie M OTKa3aBIIEMYCsl OT OTBETa,
B BEJIOMOCTb BBICTABJISICTCS OLEHKA «HEYAOBIECTBOPUTEIIBHON.

®opma npoBeleHHs1 3ayeTa: 3ayeT MPOBOAUTCI B (QoOpMe YCTHOTO OTBETa IO
MIPOMJIEHHBIM TE€MaM C HCIIOJIb30BAaHUEM HM3YyYE€HHOU JIeKCHKH. [IpenaBapurenbHas MOArOTOBKA K
oTBeTy — 20 MUHYT.

®opma npoBegeHHMs JIK3aMeHa: DK3aMEH MPOBOAUTCS B (opMe YCTHOrO OTBeTa M
BKJIIOYaeT B ce0st 1) yCTHBIH OTBET MO KapTOYKE-CUTYallMH [0 MPOHAEHHBIM TeMaM C
UCIIOJIb30BAaHUEM HW3YYEHHOH JIeKCHKH; 2) TIepecka3 TeKCTa Ha aHIJIMHCKOM  SI3bIKE.
IIpenBapuTenpHas NOArOTOBKA K OTBETY — 60 MUHYT.

3. OuneHo4YHBIE CPEACTBA

3agaHusa 145 TEKYIIero KOHTPOoJas

Pabora ¢ TekcTamMu (YTeHHe, IEPEBOJI, OTBETHI HA BOIIPOCHI, 00CYIKIIEHHE, TIEPECKA3 TEKCTA)

Tema: Cembs.
Text: “My Family”.
Text: “Teenage Dating in the 1950s”.
Text: “Dating Problems”.
Text: “Forms of Marriage and Family Organization™.
Text: “Getting Married in the USA”.
Text: “Early Marriage”.
Text: “Family Life”.
Text: “My Own Rules for a Happy Marriage”.
Text: “Roles in the Family™.
Text: “Working Mothers: What Children Say”.
Text: “Men Behaving Daddly”.
Text: “Only Children”.
Text: “The Only Child in a Family”.
Text: “Misunderstanding Between Teenagers and Their Parents”.
Text: “A Divorce Lawyer”.
Text: “New Family Ties: Stepfamily”.
Text: “The British Family”.
Text: “American Family Trends”.
JIureparypa:
1. Family life = CewmeitHas >xu3Hb: yueOHOE TOCOOME Jisi CTYIEHTOB (aKyiabTeTa
uHocTpaHHbIX s3bIKOB. / CocT. H.B. lopoanesa, U.B. Cupotkuna. — To6onsck: TT'CITA
uMm. /.. Menneneena, 2011. — 80 c.



Tema: lom. KBapTupa.

Text: “Home. Introductory Text”.

Text: “Home. Sweet Home”.

Text: “The English House”.

Text: “The American Home”.

Text: “Buying a House”.
JIureparypa:

1.

Hpoznosa, T. KO. Everyday English. IloBcenneBnbiii anrnuiickuii: yuebnuk / T. HO.
Hpo3noBa, A. 1. bepectoBa, M. A. Jlynaesckas. — Cankr-IlerepOypr: Anronorus, 2012.
— 592 c. — URL: https://e.lanbook.com/book/36893.

2. Mepkynoa E.M., ®unumonoa O.E., UBanoa F0.A. u np. AHMIUNCKUMA SI3BIK IS
CTYICHTOB yHHUBepcuTeToB. UTeHue, mnuchbMeHHass W YycTHas mnpakrtuka. — CIIO.:
HznatensctBo «Coro3», 2001. — 384 c.

3. Ilpaktuyeckuil Kypc aHriuiickoro si3pika. 1 kypc: yuebnuk / B. JI. Apakun, JI. W.
Censnuna, K. I1. ['untoBT [1 ap.|; moa penakuuen B. JI. Apakuna. — Mocksa: Bnanoc,
2020. — 536 c. — URL: https://e.lanbook.com/book/128959.

Tema: Ena.

Text: “Meals. Introductory Text”.
Text: “Meals and Cooking”.

Text: “American Food”.

Text: “Food and Drink in Britain”.
Text: “Russian Cuisine”.

Jlureparypa:

1. Jposmosa, T. FO. Everyday English. IToBcenneBnblii anrnmiickuii: yue6nuk / T. IO.
Hpo3znosa, A. U. bepectoBa, M. A. Jlynaesckasi. — Cankr-IlerepOypr: Anronorus, 2012.
— 592 c. — URL: https://e.lanbook.com/book/36893.

2. Mepkynoa E.M., ®unmumonoa O.E., UBanoBa 10.A. u np. AHTIUNCKHIA SI3BIK IS
CTYZICHTOB yHHMBEpPCHTETOB. YUTeHHMe, NHCbMEHHas M YycTHas mnpaktuka. — CIIO.:
WznarensctBo «Coro3», 2001. — 384 c.

3. Ilpaktuyeckuii Kypc aHriumickoro si3bika. 1 kypc: yuebnuk / B. JI. Apaxun, JI. U.

Censnuna, K. I1. ['uatoBT [M1 1p.]; mox penakuuein B. JI. Apakuna. — Mocksa: Brnamoc,
2020. — 536 c. — URL.: https://e.lanbook.com/book/128959.

Tema: PaGounii nenn. Jocyr.

Text: “A Student’s Day”.

Text: “Daily Routine”.
Jlureparypa:

1.

Mepkynosa E.M., ®unumonoBa O.E., UBanoBa FO.A. u np. AHMIUNCKUIA SI3BIK IS
CTYICHTOB yHHUBepcuTeToB. UTeHue, mnucbMeHHass W YycTHas mnpakrtuka. — CIIO.:
UznarensctBo «Coro3», 2001. — 384 c.

[IpakTrueckuii Kypc aHrnmiickoro s3bika. 1 kypc: yueOnuk / B. JI. Apakun, JI. U.
Censnuna, K. I1. ['untoBT [1 ap.]; noa penakuuen B. JI. Apakuna. — Mocksa: Bnanoc,
2020. — 536 c. — URL: https://e.lanbook.com/book/128959.

Tema: Ilorona. Bpemena roaa.

Text
Text

Text:
Text:
Text:
Text:

: “The Four Seasons”.
: “Spring”.

“Spring Begins”.
“Summer”.
“Summer Begins”.
“Autumn”.



Text:
Text:
Text:
Text:
Text:
Text:

“Autumn Begins”.
“Winter”.

“Winter Begins”.
“Weather”.

“English Weather”.
“The Weather Forecast”

Dialogue: “Weather Talk”
Jlureparypa:

1.

AnucumoBa, U. B. Seasons and Weather = BpemeHna roaa u noroja : yuebHoe nmocobue
JUIS CTYJIEHTOB, U3y4aromux aHrnuiickuit s3eik / U. B. Anucumosa, H. B. Jlopoanesa. —
M. ; bepnun : lupexr-Menua, 2018. — 79 c.

[IpakTrueckuii Kypc aHrimiickoro s3bika. 1 kypc: yueOnuk / B. JI. Apakun, JI. U.
Cenanuna, K. I1. T'untoBT [1 1p.]; nox penakuuent B. JI. Apakuna. — Mocksa: Biazoc,
2020. — 536 c. — URL: https://e.lanbook.com/book/128959.

Tema: [Hokynkmu.

Text: “Shopping for Food”.

Text: “Shopping for Consumer Goods”.

Text: “The Big Stores of London”.

Text: “Some Hints and Tips on Smart Shopping for Clothes™.
Text: “Some Hints and Tips on Smart Shopping for Food”.

Jlureparypa:

1. Jposnosa, T. FO. Everyday English. IToBcenneBnblii anrnmiickuii: yue6nuk / T. IO.
Hpo3znosa, A. U. bepectoBa, M. A. Jlynaesckas. — Cankr-IletepOypr: Anronorus, 2012.
— 592 c. — URL: https://e.lanbook.com/book/36893.

2. Mepkynosa E.M., ®unmumonoa O.E., UBanoBa 10.A. u np. AHTIUNCKHIA SI3BIK IS
CTYZICHTOB YHHMBEpPCHTETOB. YUTeHHMe, NHCbMEHHas M YycTHas mnpaktuka. — CIIO.:
UznarensctBo «Coro3», 2001. — 384 c.

3. Ilpaktuyeckuii Kypc aHriumickoro si3bika. 1 kypc: yuebnuk / B. JI. Apaxun, JI. U.

Censnuna, K. I1. ['uaToBT [M1 Op.]; mox penakuueir B. JI. Apakuna. — Mocksa: Brnanoc,
2020. — 536 c. — URL.: https://e.lanbook.com/book/128959.

Tema: BHemHOCTE.
Text: “A Person’s Appearance. Introductory Text”.
Text: “Character and Appearance”.

Jlureparypa:

1.

HposnoBa, T. FO. Everyday English. IloBceaneBHblii anrnumiickuii: yuebnuk / T. HO.
Hpo3znosa, A. U. bepectoBa, M. A. Jlynaesckasi. — Cankr-IlerepOypr: Anronorus, 2012.
— 592 c. — URL: https://e.lanbook.com/book/36893.

Mepkynosa E.M., ®unmumonoa O.E., UBanoBa F0.A. u np. AHTIUNCKHIA SI3BIK IS
CTYZICHTOB yHHMBEpPCHTETOB. YUTeHHMe, NHCbMEHHas M YycTHas mnpaktuka. — CIIO.:
WznarensctBo «Coro3», 2001. — 384 c.

Tema: Boioop npodeccun.

Text: “Anne Meets Her Class” by Miss Reed.

Text: “What’s Your Line?”

Text: “Who is a Good Teacher?”.

Text: “Ten Characteristics of a Good Teacher”.

Text: “Teacher’s Lot is Certainly a Different One”.
Jlureparypa:



1.

AHTTIUICKHNA S3BIK JUIS CTYJIEHTOB SI3BIKOBBIX BY30B: BTOpoii aTam oO0y4eHus: yueOHUK /
I'.H. 3sikoBa, JI.A. KouetoBa, A.M. Jlebener u ap.; mox pen. JI.A. KoderoBoit. — M.:
000 «M3nparensctBo Actpens»: OO0 «M3narensctBo ACT», 2002. — 384 c.

2. Ilpaktuuyeckuil Kypc aHIJIMHCKOTO si3blka. 2 Kypc: yueOnHuk / B. JI. Apaxun, JI. U.

Censnuna, Kyuenko [u np.]; mox penakuueit B. 1. Apakuna. — Mocksa: Brnagoc, 2018. —
516 c. — URL: https://e.lanbook.com/book/128961.

Tema: O0pa3zoBanue.

Text
Text

Text:
Text:
Text:
Text:
Text:
Text:

Text
educ

: “A Freshman’s Experience” by Jean Webster.

: “The British Education System”.

“Primary and Secondary Schools in Britain”.

“Admission Procedures”.

“Higher Education in Great Britain”.

“Teacher Training in Great Britain”.

“Schools and Universities in the USA”.

“The Main Concepts of American Education”.

: “The American education system. Stages of education in the USA. Problems of American
ation”.

JIureparypa:

1.

AHTTIMICKUHN S3BIK JUISI CTYACHTOB SI3BIKOBBIX BY30B: BTOpoii aTanm oOydenus: ydeOHHK /
I".H. 3sixoBa, JI.A. KouetoBa, A.M. Jlebenes u ap.; mox pen. JI.A. KoueroBoii. — M.:
000 «M3narensctBO Actpenb»: OO0 «M3narenbctBo ACT», 2002. — 384 c.

2. TlpakTHyeckuil Kypc aHIIIMHCKOTo s3blka. 2 Kypc: yueOHuk / B. JI. Apakun, JI. W.

Censauna, Kynenko [u np.]; mox penakmueit B. 1. Apakuna. — Mocksa: Brnagoc, 2018. —
516 c. — URL: https://e.lanbook.com/book/128961.

Tema: boJje3Hu 1 UX JleUeHHE.

Text
Text

Text:
Text:
Text:
Text:
Text:
Text:
Text:
Text:

Text

: “A Day’s Wait” by Ernest Hemingway.

: “A Victim To One Hundred and Seven Fatal Maladies” by Jerome K. Jerome.
“Medical Care in Great Britain and the United States”.
“The National Health Service”

“Interview with Joe Watson: Healthcare System”.
“Russian Medical Care”.

“AIDS”.

“You and Your Health”.

“The General Practitioner”.

“A Visit to the Doctor”.

: “At the Dentist’s”.

JIureparypa:

1.

AHTTMICKUHN S3BIK JUISI CTYACHTOB SI3BIKOBBIX BY30B: BTOpoii aTanm oOydenus: ydeOHHK /
I".H. 3sixoBa, JI.A. KouetoBa, A.M. Jlebenes u ap.; mox pen. JI.A. KoueroBoii. — M.:
000 «M3narensctBO Actpenb»: OO0 «M3narensctBo ACT», 2002. — 384 c.

2. JHposznosa, T. HO. Everyday English. IToBcenneBnbiii anrnmiickuii: yue6nux / T. IO.

Hpo3znosa, A. U. bepectoBa, M. A. Jlynaesckasi. — Cankr-IlerepOypr: Anronorus, 2012.
— 592 c. — URL: https://e.lanbook.com/book/36893.
[IpakTrueckuii Kypc aHIIMHCKOro s3blka. 2 Kypc: yueOnuk / B. JI. Apakun, JI. U.
Censnuna, Kyuenko [u np.]; mox penakuueit B. 1. Apakuna. — Mocksa: Brnagoc, 2018. —
516 c. — URL: https://e.lanbook.com/book/128961.

Tema: Jlonaon.
Text: “Introducing London”.
Text: “Some More Glimpses of London”.



Text: “Sightseeing”.
Text: “Birth of London”
Text: “The Great Fire of London”
Text: “The Tower of London”.
Text: “St. Paul’s Cathedral”.
Text: “Westminster Abbey and Cathedral”.
Text: “The Houses of Parliament”.
Text: “Buckingham Palace”.
Text: “Trafalgar Square”.
Text: “Madam Tussaud’s Museum”.
Text: “Museums of London”
Text: “Parks of London”
JIureparypa:
1. TlpakTuyeckuil Kypc aHTIUICKOro si3pika. 2 Kypc: yuebnuk / B. JI. Apakun, JI. W.
Censnuna, Kynenko [u ap.]; nox penakuueit B. JI. Apakuna. — Mocksa: Bnanoc, 2018. —
516 c. — URL: https://e.lanbook.com/book/128961.

Tema: Cnopr.
Text: “A Friend in Need” by Somerset Maugham.
Text: “What Makes All People Kin”.
Text: “The Olympic Games”.
Text: “Sports and Games Popular in England”.
Text: “Sports and Games in the USA and Great Britain”.
Text: “British Sportsmen Classified”.
Text: “Unusual Sports and Games”.
Jlureparypa:
1. AHrnuickuii S3bIK IS CTY/AEHTOB SI3bIKOBBIX BY30B: BTOpOil 3Tanm o0yuyenus: yuyeOHUK /
I'.H. 3sikoBa, JI.A. KouetoBa, A.M. Jlebener u ap.; mox pen. JI.A. KoderoBoit. — M.:
000 «M3narensctBo AcTtpenb»: OO0 «M3narensctBo ACT», 2002. — 384 c.
2. llpaktuuyeckuil Kypc aHIJIMHCKOTO si3bika. 2 Kypc: yueOnHuk / B. JI. Apaxun, JI. U.
Censnuna, Kynenko [u ap.|; nox penakuuneit B. 1. Apakuna. — Mocksa: Bnanoc, 2018. —
516 c. — URL: https://e.lanbook.com/book/128961.

Tema: IlyremecrBue.
Text: “Seeing People Off” by Max Beerbohm.
Text: “Different Means of Travel”.
Text: "Why Do People Travel”.
Text: “How To Avoid Travelling”
Text: “The origin of tourism”.
Text: “Travelling and Transportation in Britain”.
Text: “Travelling and Transportation in the USA”.
Text: “Travelling Experience: Interview with Mr. Watson”.
Text: “Travelling by Air. Passport Control. Customs”.
Text: “Travelling by Train”.
Text: “Travelling by Sea”.
Text: “Travelling by Air”.
Text: “Travelling by Car”.
Text: “Take a Hike”.
JIureparypa:
1. AHMIACKUHN S3BIK JUISI CTYAICHTOB SI3BIKOBBIX BY30B: BTOpoii aTanm o0ydeHus: ydeOHHK /
I".H. 3sixoBa, JI.A. KouetoBa, A.M. Jlebenes u ap.; mox pen. JI.A. KoueroBoii. — M.:
000 «M3narensctBO Actpenb»: OO0 «3marenbctBo ACT», 2002. — 384 c.



2. JHposznosa, T. HO. Everyday English. IToBcenneBnbiii anrnmiickuii: yue6nuk / T. IO.
Hpo3znosa, A. U. bepectoBa, M. A. Jlynaesckasi. — Cankr-IlerepOypr: Anronorus, 2012.
— 592 c. — URL: https://e.lanbook.com/book/36893.

3. IlpakTuyeckuil Kypc aHIIHUIiCKOro si3pika. 2 Kypc: yuebnuk / B. JI. Apakun, JI. W.
Censnuna, Kyuenko [u np.]; mox penakuueit B. 1. Apakuna. — Mocksa: Brnagoc, 2018. —
516 c. — URL: https://e.lanbook.com/book/128961.

Tema: Teatp.
Text: “Rose at the Music-Hall” by J.B. Priestly.
Text: “History of the theatre”.
Text: “Drama, Music and Ballet in Britain.
Text: “British Drama”.
Text: “The American Theatre: History”.
Text: “Theatre and Music in the United States: the Present”.
JIureparypa:
1. AHMIACKUHN S3BIK JUISI CTYAICHTOB SI3BIKOBBIX BY30B: BTOpoii aTanm o0ydeHus: ydeOHHK /
I".H. 3sixoBa, JI.A. KouetoBa, A.M. Jlebenes u ap.; mox pen. JI.A. KoueroBoii. — M.:
000 «MznarensctBO Actpenb»: OO0 «M3narensctBo ACT», 2002. — 384 c.
2. TlpakTHueckuil Kypc aHIIMHCKOTo s3blka. 2 Kypc: yueOHuk / B. JI. Apakun, JI. W.
Censauna, Kynenko [u np.]; mox penakmueit B. 1. Apakuna. — Mocksa: Brnagoc, 2018. —
516 c. — URL: https://e.lanbook.com/book/128961.

Tema: Kuno.
Text: “Interviewing Ingmar Bergman” by Ch. Samuels.
Text: “The World of Cinema”.
Jlureparypa:
1. TIpakTHyeckuii Kypc aHIIIMHUCKOro si3bIKa. 3 Kypc: yueOnuk / B. JI. Apakun [u ap.]; mox
penakumeir B. JI. Apakwmna. — MockBa: Bmagoc, 2018. — 430 c. — URL:
https://e.lanbook.com/book/128957.

Tema: JKuBonucs.

Text: “Art For Heart’s Sake” by R. Goldberg.

Text: “Thomas Gainsborough”.

Text: “About Painting”.

Text: “Some Glimpses of History of West European Art”.
Texts: “Leonardo Da Vinci”, “Michelangelo”.

Text: “Russian School of Painting”.

Text: “Kasimir Malevich”.

JIureparypa:
1. Munbsp — benopyueBa A.Il. 3ananHoeBponeiicoe uckycctBo ot JxoTTo 10 PemOpanra.
Mocksa 2001.

2. Mumnsbsp — benopyuesa. A.Il. Pycckoe nckyccrBo. Mocksa — 2000.

3. IlpakTtuyeckuii Kypc aHIIIMHCKOro si3bIKa. 3 Kypc: yueOnuk / B. JI. Apakun [u ap.]; mox
pemakiueir B. JI. Apakuna. — MockBa: Bmamoc, 2018. — 430 c¢. — URL:
https://e.lanbook.com/book/128957.

Tema: YenoBexk u My3bIKa.

Text: “Ragtime” by E.L. Doctorow.
Text: “Understanding Music”.
Text: “Afro-American Music”.
JIureparypa:



1. Tlpaktnyeckuii Kypc aHrimiickoro sizpika ¢ CD-muckom. 4 kype: yuebnuk / C. H.
Bponnukosa, FO. ®@. I'ypeera, E. M. [luanosa [u np.]; mox penakmueit B. JI. Apakuna. —
Mocksa: Bnanoc, 2018. — 175 c. — URL: https://e.lanbook.com/book/128960.

Tema: YyscTBa. IMonum.
Text: “The Man of Destiny” by G.B. Shaw.
Text: “One Day You Feel Good ...”.
Text: “What Everyone Should Know about Depression”.
Text: “Anger is Normal. Or Is It?”
Text: “Easy Ways to Avoid an Argument”.
Text: “Suicide: Pro and Con”.
Jlureparypa:
1. TlpaxkTHyeckuii Kypc aHIIIMHUCKOro si3bIka. 3 Kypc: yueOnuk / B. JI. Apakun [u ap.]; mox
penakumeir B. JI. Apakwmna. — MockBa: Bmagoc, 2018. — 430 c. — URL:
https://e.lanbook.com/book/128957.

Tema: Knuru un unraresiu.
Text: “W.S.” by L.P. Hartley.
Text: “What is the Best Way to Foster Interest in Reading?”.
Jlureparypa:
1. Tlpaktuueckuii Kypc aHriamiickoro sizpika ¢ CD-muckom. 4 kype: yuebnuk / C. H.
Bbponnukosa, FO. ®@. I'ypeeBa, E. M. [luanosa [u np.]; mox penakmueit B. JI. Apakuna. —
Mocksa: Bnanoc, 2018. — 175 ¢. — URL: https://e.lanbook.com/book/128960.

Tema: Cya u cynonpon3BoacTBO.

Text: “To Kill a Mockingbird” by Harper Lee.
Text: “Crime and Criminals”.

Text: “What is crime? Ordinary Crime”.

Text: “White-Collar Crime”.

Text: “Organized Crime”.

Text: “Victimless” Crimes”.

Text: “Capital Punishment”.

Text: “The US Court System”.

Text: “The British Police”.

Text: “Law and Order. Criminal Justice in Britain”.
Jlureparypa:

1. Crime and Punishemnt: y4eOHo-meTomuuyeckoe mocodbue / Coct. A.B. TlNompaman. —
To6onbck: TTTIN um. JI.1. Menneneena, 1997. — 43 c.

2. TlpaxkTHueckuil Kypc aHTIHICKOTO si3bika ¢ CD-nuckoM. 4 kypce: yue6nuk / C. H.
Bbponnukosa, 10. ®@. I'yprena, E. M. /luanosa [u ap.]; nox pexaknueit B. /[. Apakuna. —
Mocksa: Bnanoc, 2018. — 175 c. — URL: https://e.lanbook.com/book/128960.

3. Law and Order in the USA — 3akon u nopsigok B CIIIA: yuebHO-MeToanueckoe nocodre
s cryaenToB IV kypcea ¢akynbrera nHOCTpaHHBIX A3b61K0OB / CocT. W.B. /laBbi0Ba. —
To6onbck: TT'CITA mm. JI.M. Menaeneena, 2010. — 65 c.

Tema: Tpynubie geru.
Text: “The Lumber-Room” by H. Munro
Text: “The Difficult Child”.
JIureparypa:
1. Tlpaktuyeckuit Kypc auriauiickoro ssbika ¢ CD-muckom. 4 kype: yueOnuk / C. H.
Bbponnukosa, FO. ®@. I'ypbeBa, E. M. /luanoBa [u np.]; noxa penakmueit B. JI. Apakuna. —
Mocksa: Bnagoc, 2018. — 175 c. — URL: https://e.lanbook.com/book/128960.



Tema: TeneBunenue.
Text: “Growing Up With the Media” by P.G. Aldrich.
Text: “A National Disease?”
JIureparypa:
1. Tlpaktuyeckuit Kypc auriauiickoro ssbika ¢ CD-muckom. 4 kxype: yueOnuk / C. H.
bponnukosa, 0. @. I'ypeesa, E. M. Jluanosa [u ap.]; nox penakuueit B. JI. Apakuna. —
Mocksa: Bnagoc, 2018. — 175 c. — URL: https://e.lanbook.com/book/128960.

Jluckyccun 1o 3agaHHoi Teme / OOCy)aeHue

Tema: Cembsi.

The role of family in our life.

Dating problems.

Reasons for getting married.

Early marriage.

The problem of marriage and cohabitation.
Rules for a happy marriage.

Marriage contract: pros and cons.

Roles in the family.

Working mothers: advantages and disadvantages.
The only child: advantages and disadvantages..
Misunderstanding between children and parents.
Reasons for divorce.

Russian family trends.

Tema: lom. KBapTupa.

The role of home in people’s life.

A house in the city — a house in the country.
Is it better to rent or to buy a house?

Tema: Ena.

What cuisine is the best?
Diets: pros and cons.

Food and health. Fast food.

Tema: PaGouwnii nensn. Jocyr.
How to organize your time wisely.

Tema: Ilorona. Bpemena roaa.

Spring: advantages and disadvantages.
Summer: advantages and disadvantages.
Autumn: advantages and disadvantages.
Winter: advantages and disadvantages.
Weather forecast.

Tema: [Hokynkmu.

Buying food. Rules for buying food.
Rules you observe buying clothes.
The problem of shopaholism.



Tema: BHemiHoCTb.
The secret of being well-dressed.

Tema: Boioop npodeccun.

The problem of choosing a career.

Difficulties awaiting young teachers.

Characteristics of a good teacher. Teacher of English.
Teaching: advantages and disadvantages.

Ideal upbringing.

Tema: O0pa3oBanue.
The role of education in our life.
Education system in Great Britain, the USA and Russia.

Tema: boJsie3Hu U UX JieueHHUe.
Medical care in Great Britain, the USA and Russia.

Tema: Cnopr.
The role of sport in our life.

Tema: IlyremecrBue.

Reasons for travelling.

The educational value of travelling.

Different means of travel: advantages and disadvantages.
Modern ways of travel.

The best way to spend a holiday.

Tourism as organized travelling: advantages and inconveniences.

Tema: Teatp.

Why do people go to the theatre?

The educational role of the theatre.

The theatre versus films and TV.

The actor and the problems of play-acting.
Scenery and music. Their role in the play.

Tema: Kuno.

The role of cinema in our life.

Is the ability to perform an inborn gift or is it an acquired skill?
Should the actor “live” the part or should he just perform?

Tema: ) Kusonucs.
Is the appreciation of pictures a special faculty which only a few can possess?
“Aesthetic effects” make art especially engaging and illuminating.

Tema: Yenosexk u My3bIKa.
The role of music in our life.

Tema: UyscTBa. IMOLHH.

Negative feelings seem to change character with intensity.

Emotions are perfectly permissible signs of the healthy body’s response to distress.
Who has never tasted bitter, knows not what is sweet.



Tema: Kuuru u yurare/iu.

Reading in our life.

What is the best way to foster interest in reading?

Paper books — electronic books: advantages and disadvantages.

Tema: Cya u cyronpousBoacTBo.

Reasons for committing crime.

The social background of juvenile delinquency and its role in contributing to the crime rate.
Death penalty: arguments for and against.

The court system in Great Britain, the USA and Russia.

Tema: Tpynubie geru.

The role of family in children’s upbringing.

Obedience and disobedience of children.

Punishment and encouragement in family.

Children’s independence: pros and cons.

“Ideal upbringing”.

The parents’ permissiveness breeds contempt in children.

There’s never a problem child, there are only problem parents.

Anyone who expects quick results in child upbringing is an incurable optimist.
Under dictatorial control adolescents work submissively, show little initiative.

Tema: TeaeBuaeHue.

The role of television in our life.
Television and children.

Y4acTie B poJIEBOM UIrpe

Tema: Cembs.
Taking family decisions.

Tema: lom. KBaptupa.
At the real-estate agency.

Tema: [Hokynkmu.
At the supermarket.
At the department store.

Tema: Boioop npodeccun.
Teacher-parent association meeting.

Tema: Kuuru u yuraresm.
Readers’ conference “Talking about a bestseller”.

Tema: Cya u cy1onpou3BoacTBo.
Trial.

Tema: TeaeBugenue.
Talk show.



IloaroToBka JoKJIaJa ¢ Ope3EHTAIINEN

Tema: Cembsl.
Wedding customs.

Tema: Ena.
Different cuisines.

Tema: Iloroga. Bpemena roaa.

Holidays and festivals celebrated in spring (summer, autumn, winter) in the English speaking
countries and Russia.

Climate in Great Britain (in Russia).

Tema: O0pa3zoBanue.

The most famous universities in Great Britain: Oxford University and Cambridge University.
The most famous universities in the USA: Harvard and Yale University.

Russian education system.

Tema: boJsie3Hu U UX JeyeHue.
Healthy lifestyle. Bad habits: smoking, drinking alcohol, drug addiction.

Tema: Jlonaown.
Sights of London.

Tema: Cnopr.

Winter sports.

Sport in Russia.

My favourite sport / game.

Tema: Teatp.
Theatre in Russia.

Tema: Kuno.
My favourite film.
My favourite actor (actress).

Tema: ) Kusonucs.

An outstanding painter (biography, genre he worked in, description of some of his pictures).
A world famous picture gallery or a museum.

Trends in painting.

Tema: YennoBek U My3bIKa.
Different musical genres.
The most famous composers.
My favourite singer (band).

Tema: YyscTBa. IMonum.
Types of temper.

Tema: Kuuru v uyurartesu.
Genres of books.
My favourite book.



Tema: Cya u cyronpousBoacTBo.
Court system in Great Britain, the USA and Russia.

Tema: TeneBuaenue.
Television in the USA: a) news programmes; b) educational programmes; c) children’s
programmes; d) entertainment programmes.

Brimonnenne TBOPYECKOI'O 3a1aHNA / IMPOCKTA

Tema: Cembs.
Draw your family tree and note down all the information about the members of the family

Tema: lom. KBaptupa.
[IpesenTanus u 3amuTa npoekra mno teme: “A house of my dream”.

Tema: Ena.
[IpesenTanus u 3amuTa npoekTa 1no teme: “My restaurant”.

Tema: [lokynkmu.
[Ipesentanus u 3ammuTa npoekra o Teme: “My department store (shop, boutique)”.

Tema: BHelIHOCTD.
Brimmonnenue TBopueckoro 3aganus: “Appearance of a famous person”.

Tema: JIoH10H.
[Ipesentanus u 3ammTa npoekra o teme: “Excursion about London”

Tema: IlyremecrBue.
[Ipe3enTanusa u 3amuTa npoekra no teme: “Travel agency”.

Tema: ) Kuponucs.
CobpaTh MaTepuall ¥ HOJArOTOBUTH SKCKYPCHUIO IO OJIHOMY U3 BCEMHPHO-U3BECTHBIX MY3€€B:
JlyBp, Opmurax, [pe3nenckas ranepes, bputanckuii mysen.

Tema: YyscTBa. IMonum.
Find proverbs connected with the topic “Feelings and Emotions”

Hanucanue counHeHus/3cce

Tema: Cembsi.

Marrying young.

Marriage of convenience.

“Old-fashioned” marriages have a better chance of success.
A man is the head of a family.

A woman is the head of the family.

Only equalitarian families are happy.

A woman’s only duty is house keeping and raising children

Tema: lom. KBapTupa.



Home, sweet home.
There is no place like home.

Tema: Ena.
My meals.

Tema: Pabounii nenn. Jocyr.
My working day.

Tema: Ilorona. Bpemena roaa.
My favourite season.

Tema: BHemHOCTE.
Appearance is deceptive.

Tema: Boioop npodeccun.
Teaching.

Tema: O0pa3oBanmue.
First days at college.

Tema: BoJjie3Hu U UX JieyeHHe.
A visit to the doctor.

Tema: IlyremecrBue.
My travelling to...

Tema: Teatp.
A visit to the theatre.

Tema: YyscTBa. IMonum.

Negative feelings seem to change character with intensity.

Emotions are perfectly permissible signs of the healthy body’s response to distress.
Who has never tasted bitter, knows not what is sweet.

Tema: KHuru u yuraTeian.

Reading is to the mind what exercise is to the body.

“No reading is worthwhile unless you enjoy it.” (S. Maugham)

“Some books are to be tasted, others to be swallowed, and some few to be chewed and digested.”
(F. Bacon)

Tema: Tpynubie geru.
The role of family in children’s upbringing.

Tema: TeseBuaenue.
Television and cinematography. Will one oust the other?

KonTponsHas pabora

KonTpoabnas padora no teme “Family”



I. Find English equivalents to the following words and word combinations:

BJIOBA BCTpPEYATHCS C KEM-TTH00
ObITH OepeMeHHOM CYIIpY>KeCTBO, Opax
POJCTBEHHUK MTOMOJIBKA
eIMHCTBEHHBINA PeOCHOK Opax 1o J100BU
OJIM3HEIb] cBagn0a

BIIACThb B JICTCTBO o0pydanbHOE KOJbIIO
MIOJTYYHTh Pa3BOI OBITH TTOXOKUM

II. Fill in the blanks with the corresponding word.

He is 13 years old, he isnot ...... yet.

He is Swedish, he ...... in Sweden.

That man is also from France, we are ...... .

We call our baby “Ducky”, it is his ...... .

He is 48, heisinhis ...... .

She is from Germany, she speaks German, it is her ...... .

He has the same name as his grandfather, he was ...... his grandfather.

NoUnhsLD—

II1. Give words or phrases for the following definitions:

a woman who has never been married

a second wife of one’s father

a child of an earlier marriage of one’s stepfather or stepmother
your father’s parents

woman to whom one is engaged

ceremony which takes place in a church

A S

IV. Translate the following sentences:
1. Omna nepexwiia ceoero Mmy»xa Ha 10 ser.
2. DTo MOS MIEMSHHHUIIA CO CTOPOHBI MaTepH.
3. PeGeHoK J0MKeH POIUTHCS B Mae.
4. Pa3pemnTe Ha3bIBaTh BaC MO UMEHH, BBl TaK MOJIOJIBL.
5. Omna mpuHeca 00JbIIIoe MPHUIaHoE.
6. Ilouemy emy fnanu Takoe nMpo3BULIE?
7. Emy nmaneko 3a 40.
8. Bce uiensl cembu HazbiBasu ero Cu-Cu Ais KpaTKOCTH.
9. OHH OYeHB TIOX0XKH, KaK JABE KAITH BOJBI.
10. OH Mot TporopoIHBIi Opart, B 00111eM, JOBOJIBHO JaJIbHUM POJCTBEHHUK.

V. Dwell on the point.
Your own rules for a happy marriage.
KonTpoJsbnast pabora no reme “Home”

I. Give English equivalents to the following words and word combinations:

MOCTOSTHHOE MECTO JKHTEIIbCTBA JOCTpa

KadenpHBIi Mo M0J1Baj

MaHcapa, Yepaax M3BICKAaHHO 0OCTaBJICHHBIN
KOPOBHUK pa3/IBUHYTh 3aHABECKU
MYCOPOITPOBOJ] AJIEKTPUIECKUE TTPUOOPHI

II. Give Russian equivalents to the following words and word combinations:



an estate agency a bungalow

a landlord / landlady to feel at home

to get a mortgage a French window
a down payment an outhouse
aroom to let a piece of furniture

III. Give words or word combinations for the following definitions:

1.

AN

A house in a row of houses which are all joined together.

A building with sides and roof of glass, used for growing plants.

Pieces of furniture forming a set made of the same kind of wood and in the same style.
A platform at the top of a flight of stairs on to which doors open.

A person who rents land or a building from a landlord.

A piece of hanging cloth to cover the windows.

IV. Fill in the blanks with prepositions where necessary:

1.

SRRl

We have a nice apartment ... the center of St. Petersburg. It is ... the third floor ... a new
building.

The windows of the bedroom looked ... ... a little garden ... the back ... the house.

The door burst open and we saw a stranger ... the doorway.

We have a lot ... furniture ... our dining-room.

Don’t forget to switch ... the light before leaving ... home.

A wonderful portrait is hanging ... the wall ... the writing-desk.

V. Translate the following sentences into English:

1.

2.

B EBporie Maso KTo *UBET B MHOTOKBAPTUPHBIX JOMax. bOJBIIMHCTBO JOIEH SBIISIOTCA
COOCTBEHHHKAMHU JTOMOB B TIPUTOPOJIAX.

Hano cnenaTh peMOHT — MOOENHTH MOTOJIKH, MOCTETUTH MapKeT BMECTO JIMHOJIEyMa U
MOKJICUTH HOBBIE OOOH.

51 He MOTy )XHTb B JIEpEBHE, TaK KaK HE MOTY 00XOTUThCS 0e3 y00CTB — BOJOMPOBO/A,
ropsiaeil BObl, MyCOpPOIPOBO/IA, LIEHTPAIBHOTO OTOTUICHUS.

Mex1y OKOH CTOSIT KHIDKHBIN IIKad, HAOUTHIN KHUTaMH, a B TIPOTHBOIIOJIIOKHOM YTy —
MUCHbMEHHBIN CTOJI, 3aBaJICHHBIN ra3eTaMu U KypHaJaMH.

Y CMHUTOB OY€Hb MPOCTOpPHAs YETHIPEXKOMHATHAs KBapTHUpa B LeHTpe ropoja. OHa
MPEKPACHO OTJEIaHa U 0OCTaBJICHA.

VI. Comment on the following proverb:

East or West — home is best.

KonTtposbHas padora no treme “Meals”

I. Group the words below under the following headings.

1.

7.

SRRl e

Cereals

Dairy products
Fish

Fruit

Herbs

Meat
Vegetables

barley, dill, herring, pear, rice, sausage, veal, bacon, flour, lamb, mutton, peas, rye, wheat,
chicken, gooseberry, maize, plaice, yoghurt, beans, cream, grape, parsley, rabbit, salmon, trout,
artichoke, semolina, peach, beef, butter, cucumber, pepper, melon, tangerine



II. Match the method of cooking with its definition.

I1I.

IV.

1. baking a. cooking in steam; used for puddings, fish, etc.
2. boiling b. cooking meat or fruit in a small amount of water and its
3. frying own juice
4. roasting c. cooking food in enough water to cover it, at a
5. simmering temperature lower than 100°C
6. steaming d. cooking in fat; used for chips, doughnuts, etc.
7. stewing e. the food is placed in the oven; used for preparing cakes,
bread
f. is done by placing the food in the oven or over coals and
cooking until it is tender; used for cooking meat
g. cooking food in enough water to cover it, at 100°C

Put the following words or phrases in the correct place in the passage.
recipe fast food eat out dish bill cookery books
menu take-away  waiter snack tip ingredients

I’'m a terrible cook. I’ve tried hard but it’s no use. I’ve got lots of (a) , I choose a (b)
I want to cook, I read the (c) , I prepare all the necessary (d) and follow

the instructions. But the result is terrible, and I just have a sandwich or some other quick (e)
. So I often (f) . I don’t like grand restaurants. It’s not the expense, it’s just that I

don’t feel at ease in them. First the (g) gives me a (h) which I can’t understand

because it’s complicated and has lots of foreign words. At the end of the meal when I pay the

(1) I never know how much to leave as a (j) . I prefer (k) places, like

hamburger shops where you pay at once and sit down and eat straightaway. And I like (1)
places, where you buy a meal in a special container and take it home.

Translate the following sentences into English.

1. TpaZIWLIMOHHBIM aHIVIMWCKUM 3aBTPAaK BKIIOYAET KYKYpPY3HbBIE XJIONbS C MOJIOKOM,
SAUYHULLY ¢ OEKOHOM, TOCTBI C MAacjlOM M amleJbCHHOBBIM BapeHbEM, a TaKXKe 4ail miu
Kode ¢ MOJIOKOM.

2. — Kakue Omroyia cambie TOIMYJISPHBIC B POCCHICKON KyxHe? — BiauHBI, O0pII, KOTJIETHI,
MAPOTH, TPUOBI, IETbMEHU. A U3 HAMUTKOB, MOXATYH, Yail, KBAC, KUCEIb, KIIOKBEHHBIN
Mopc.

3. Ceifuac MHOTHE YBIIEKAIOTCS BereTrapuaHckod muiieil. OHM ensT oOble OBOIIU —
KapTOILIKY, MOPKOBb, CBEKITY, IIBETHYIO KaIyCTy, TOpOX, cajaT, HO COBCEM HE elIAT Msica.

4. Kaprodenb TOTOBAT MO-pa3HOMY: XKapsT, OTBAPHBAIOT, JENAIOT IMIOPE MM 3aleKaloT B
MyHJupe. Ero noaarot k MACHBIM U PHIOHBIM OJIr0O/1aM.

5. IlpurortoBieHue Tecta TpeOyeT MHOIO BPEMEHHU: HY)KHO HPOCESATh MYKY, IMOJOTPETh
MOJIOKO, pacTONMTh MaprapuH, CMelaTb MOJIOKO C JPOX’KaMH, MOTOM IOHEMHOIY
BCHIMAaTh MYKY U 3aMECUTBh TECTO, IOCJIE YEro MOCTaBUTh KACTPIOJIO B TEIIOE MECTO,
9TOOBI TECTO MOOILIO.

3aganus 175 NPOMeKYTOYHOI0 KOHTPOJs

3ayer — 1 cemecTp: B KadyecTBe 3au€THOro 3aJaHUSl CTYAEHTHI T'OTOBAT YCTHBIM OTBET IO
IIPOMJCHHBIM TEMAM C UCIIOJIB30BAHUEM U3YyUYEHHOU JIEKCUKH.

[IpumepHbIe BOMIPOCHI K 3a4eTy



—

Ponb ceMbu B HaIIeH KU3HM.

Ceumanme. [IpoGiiemsl, cBs3aHHBIE CO CBHAaHMeM. bpadnoe areHtctBo. CBuUIaHUE B
MPOIJIOM U B HAIlle BPEMS.

3. CsaneOnbie Tpamunuu. CBageOHas 1IEPEMOHHUS.

4. ®opmbl Opaka U CEMbH.

5. bpaxk. [Ipuunnsl Bctyruienus B Opak. Pannuit 6pak. bpaunslit norosop.

6. IlpaBumna cuacTnuBOrO Opaka.
7

8

0

Ponu B cempe. O053aHHOCTH TI0 IOMY .
PaGoratomue Mambl: IPeUMYIIECTBA U HETOCTATKH.

9. Jletu B cembe. EnMHCTBEHHBIN peOEHOK.

10. IIpobnema «OTIOB U AETEi».

11. Pa3zBon. [Ipuuunsl pazBoaa. [locnencTsus pa3Boja.

12. TpaguuuoHHasi OpUTaHCKAs CEMBbsI.

13. TpanuurOHHAsA aMEpUKAHCKast CEMBbSI.

14. TpaguunoHHast pyccKasi CEMbs.

15. Ponb moMa B Halew >KA3HU.

16. AHrnuiickuii JoM.

17. AMepuKaHCKHIl 1OM.

18. Moii nom / kBapTHpa.

19. MebennpoBaHue KOMHATHI.

20. ITokymka moma/KBapTUpBL. UTO Iydllle — apeHA0BaTh WIH KYIUTh JOM/KBapTUPY?

21. Nowm/xBaptupa B ropoae. Jlom/kKBapTupa 3a TOpOJIOM.

22. Paborta mo gomy.

23. JloMm MO€i#1 MEUTHI.

24. Anrnwmiickas ena.

25. AMepuKkaHcKas efa.

26. Pycckas ena.

27. Ilpurorosnenue 6moa. Pementsr.

28. Kak HakphpITh Ha CTOJ.

29. Manepsl OBEAEHHUA 32 CTOJIOM.

30. B pectopane.

31. PasnmuuHble THETHI.

32. 3nopoBas ena. Ena 6p1cTporo npuroToBieHusI.

JK3aMeH — 2 cemecTp: B kauecTBe 5K3aMEHAIIMOHHOTO 33JJaHUS CTYIEHTHI TOTOBST: 1) yCTHBIN
OTBET IO KAPTOUKE-CUTYALMH 10 MPOHIEHHBIM TEMaM C HUCIOJIb30BAHUEM H3YyUEHHOU JIEKCUKH;
2) mepecka3 TEKCTa Ha aHTJIMHCKOM SI3bIKE.

[IpumepHas kapTOUKa-CUTYaLHs

You’re a student. You’ve just passed your summer exams. You’re free. The weather is fine.
Besides summer is your favourite season. Now you’ve got a plenty of time to go shopping
because you want to renew your wardrobe.

[IpumepHBIN TEKCT IS IepecKasa

WITCHES' LOAVES
(after O. Henry)
Miss Martha Meacham kept a little bakery on the corner. Miss Martha was forty and
rather rich. She had two false teeth and a good heart. Many people had got married who had not
so many chances as Miss Martha.



Two or three times a week a customer came to her bakery in whom she began to take an
interest. He was a middle-aged man wearing glasses and a brown beard. His clothes were worn,
but he looked neat and had good manners.

He always bought two loaves of stale bread. Fresh bread was five cents a loaf. Stale
loaves were two for five. He never bought anything but stale bread. Once Miss Martha saw a
red-and-brown spot on his fingers. She thought then that he was an artist and very poor. She was
sure he lived in a small room, where he painted his pictures, and ate stale bread and thought of
the good things to eat in Miss Martha's bakery. Often now when Miss Martha sat down to her
dinner she thought about the poor artist and wanted him to share her meal instead of eating his
stale bread.

Miss Martha sighed deeply every time she thought of it, because her heart, as I have said,
was a kind one.

She wasn't curious but she wanted to know more about the customer. One day, to find out
his occupation, she brought from her room a painting she had bought at a sale and hung it on the
wall. Miss Martha was sure that if he was a painter, the picture would attract his attention. Two
days later the customer came again.

"Two loaves of stale bread, if you please," he said as usual and added, "You've got a new
picture, madam."

"Yes," said Miss Martha, "I like art and... (no, she did not dare to say "artists" so early)
and paintings." She was afraid that he might notice how embarrassed she was and went on
speaking quickly. "Do you think it's a good picture?" she asked pointing to it.

"No, I'm afraid it isn't. I don't like me colours." He took his bread, said good-bye, and
hurried out. Yes, he was an artist, just as she had suspected.

Often now when he came to her bakery, he talked for a while with Miss Martha. He was
always very polite and nice to her. And he kept on buying stale bread, never a cake, never a pie.
Miss Martha was too shy to offer him anything else.

It seemed to her that he began to look thinner. She wanted to add something good to eat
to his stale bread but she did not dare. She knew how proud artists were and how much they
hated it when people offered to help them. She was afraid he might get offended and would not
buy bread at her bakery any longer.

One day the customer came in as usual, laid his nickel on the counter and asked for his
stale loaves. At that moment a noise was heard outside. A crowd had gathered in the street. The
customer rushed to the door to see what had happened. Miss Martha took the chance. On the
shelf behind the counter there was a pound of fresh butter. With a bread knife Miss Martha made
a deep cut in each of the loaves, put a big piece of butter there, and pressed the loaves tight
again. When the customer turned round, she was wrapping them up. Miss Martha smiled. Had
she been too bold? Perhaps. But she was quite satisfied with herself. She was sure he would be
touched and thankful to her for what she had done. She could not think of anything else that day.

She did not know how much time had passed when she heard a knock. Somebody was
knocking at the door loudly and impatiently. Miss Martha hurried to the front door. There were
two men there. One was a young man she had never seen before. The other was her artist. He
looked excited. His face was red, his hat was on the back of his head, his hair was in disorder. At
first Miss Martha didn't even recognise him. "Fool!" he shouted. Miss Martha was very much
surprised at his behaviour. She'd never expected he could be so rude. His companion tried to
draw him away.

"Now, don't be silly, calm down," he said.

"I shan't go before I tell her. You've spoilt my work. You are a foolish old cat, that's what
you are," the customer shouted angrily at Miss Martha.

She got frightened. She was afraid he would beat her or throw things at her. She couldn't
understand why he hated her so. She thought he had gone mad. The young man pulled the
customer by the hand. "Come on," he said. "You've said enough." He drew the angry man out of



the shop and came back alone. The situation was awkward. It was all so unexpected to the poor
woman. There was silence for a moment, then he began to speak.

"I'm his friend. I believe I must tell you, ma'am, what made him so angry and why he
behaved like that. Well, the matter is that he is a draughtsman. He's been working hard for three
months drawing a plan for a new town hall. It was a prize competition. You understand what a
job he's done. He finished inking the lines yesterday. A draughtsman always makes his drawing
in pencil first. When it's done, he rubs out the pencil lines with stale bread. He's been buying
bread here. Well, today — well, you know, ma'am, that butter you added to the loaves... The
moment he touched the drawing... I didn't even believe him at first. It was certainly thoughtless
of you. Of course you meant well. But the drawing is no good now. He'll have to tear it up and
throw it away."

Miss Martha's heart was broken. Life was so cruel and unfair to her.

3aver — 3 ceMecTp: B kadecTBe 3a4e€THOro 3adaHMs CTYACHTLI T'OTOBAT YCTHBII>'I OTBET IIO0
HpOfI)IeHHBIM TEMAaM C UCIIOJIb30BaHHUEM H3y‘—I€HHOﬁ JICKCHUKH.

[IpuMepHBIE BONIPOCHI K 3a4ETY

[IpobGnema BeIOOpa podeccun.

[Ipodeccus yuutens: MmIOCH U MUHYCHI.

XapaKkTepUCTUKH XOPOIIEro YUUTENA. Y YUTENb AHIJIIMICKOTO A3bIKA.
TpynHOCTH, 0’KHJAIOLINE MOJIOABIX YUUTEIIEH.

WUneanpHOE BocITaHME.

Ponp 00pazoBaHMs B HallIEH JKU3HU.

Bputanckas cucrema obpazoBanusi. CTyneHn oOpa3zoBaHHUsL.

HauanbHble u cpepHue mkounbl B BenukoOputanuu.

9. Dxk3ameHsbl B cpeHeil mkose B Benukobputanuu.

10. IIponenypa nmocryruieHus B BenukoOputanum.

11. Beiciiee o6pa3oBanue B BenukoOputanuu.

12. [loaroroBka yuuteneii B BenukoOpuranuu.

13. Camblie u3BecTHble yHUBepcuTeThl Benukoopuranuu: Oxchopn u Kamopumx.
14. O6pazoBanue B CILIA.

15. OcHOBHBIE IPUHIIUITBI aMEPUKAHCKOTO 00pa30BaHUSI.

16. AMepuKkaHcKasi cucTeMa 00pa3oBaHusl.

17. IIpoGnemMbl aMepUKaHCKOTO 00pa30BaHUS.

18. IlIxonbpHOE 06pa3oBanue B CIIIA.

19. Briciee o6pazoBanue B CIIIA.

20. Camsle u3BecTHEIe yHuBepcuTeTsl CIIIA: 'apBapn u Menbckuii yHEBEpCHTET.
21. ObpazoBanue B Poccun.

22. 310pOBBE U TEINO.

23. Cuctema 31paBooxpaHeHus B BenmukoOputanuu.

24. Cucrema 3apaBooxpanenus B CIIIA.

25. Cucrema 31paBooxpanenus B Poccun.

26. Buzur k Bpauy.

27. bone3Hu, CHMIITOMBI M X JICUCHHE.

28. Heusneunmsie 0oae3aun: CITU/].

29. IlepBas momol1p.

30. 3nopoBblit 00pa3 xxu3Hu. Kypenue, 3moynorpedieHue ankoroieM, HapKOMaHHs.

e AU



Ox3ameH — 4 ceMecTp: B xauecTBe 3K3aMEHAIIMOHHOTO 3aJdaHUs CTYACHTHI I'OTOBST: 1) YCTHBIﬁ
OTBET IO KAPTOUKEC-CUTYyal[UH I1O HpOI\/'II[eHHI)IM TEMaM C HCIIOJIB30BaHHEM I/ISY‘IGHHOﬁ JICKCHUKH,
2) NEepeCKa3 TCKCTa Ha aHTJIMHMCKOM SI3BIKE.

[IpumepHast KapTOUKa-CUTYaIH

You like to travel, especially you like traveling by air. Last year you went to London. You
enjoyed your trip very much. You saw a lot of sights. You liked the Tower of London best of all.

[IpumepHBIN TEKCT A1 Iepeckasa

ART FOR HEART'S SAKE
(after Rube Goldberg)

"Here, take your juice," said Koppel, Mr. Ellsworth's servant and nurse.

"No," said Collis P. Ellsworth. "But it's good for you, sir!"

"No!"

"The doctor insists on it."

"No!"

Koppel heard the front door bell and was glad to leave the room. He found Doctor
Caswell in the hall downstairs.

"I can't do a thing with him," he told the doctor. "He doesn't want to take his juice. I can't
persuade him to take his medicine. He doesn't want me to read to him. He hates TV. He doesn't
like anything!"

Doctor Caswell took the information with his usual professional calm. This was not an
ordinary case. The old gentleman was in pretty good health for a man of seventy. But it was
necessary to keep him from buying things. His financial transactions always ended in failure,
which was bad for his health.

But the old man hated it when somebody interfered in his affairs and ordered him to do
things.

"How are you this morning? Feeling better?" asked the doctor. "I hear you haven't been
obeying my orders."

"Who is giving me orders at my time of life? Am I to ask for permission every time |
want to do something? Am I to be punished for disobedience?" The doctor drew up a chair and
sat down close to the old man. He had to do his duty.

"I'd like to make a suggestion," he said quietly. He didn't want to argue with the old man.

Old Ellsworth looked at him over his glasses. The way Doctor Caswell said it made him
suspicious.

"What is it, more medicine, more automobile rides to keep me away from the office?" the
old man asked with suspicion.

"Not at all," said the doctor. "I've been thinking of something different. As a matter of
fact I'd like to suggest that you should take up art."

"Nonsense!"

"But still... I don't mean seriously of course," said the doctor, glad that his suggestion had
been taken calmly enough. "Just try. You'll like it."

Much to his surprise the old man agreed. He only asked who was going to teach him
drawing.

"I've thought of that too," said the doctor. "I know a student from an art school who can
come round once a week. If you don't like it, after a little while you can throw him out."

The person he had in mind and promised to bring over was a certain Frank Swain,
eighteen years old and a capable student. Like most students he needed money. Doctor Caswell
kept his promise. He got in touch with Frank Swain and the lessons began. The old man liked it



so much that when at the end of the first lesson Koppel came in and apologised to him for
interrupting the lesson, as the old man needed a rest, Ellsworth looked disappointed.

When the art student came the following week, he saw a drawing on the table. It was a
vase. But something was definitely wrong with it.

"Well, what do you think of it?" asked the old man stepping aside.

"I don't mean to hurt you, sir, but, there is one thing I want to draw your attention to...,"
began Swain.

"I see," the old man interrupted, "the halves don't match. I can't say I am good at
drawing." He added a few lines with a shaky hand and painted the vase blue like a child playing
with a picture book. Then he looked towards the door.

"Listen, young man," he whispered. "I want to ask you something before Old Juice comes
again. I don't want to speak in his presence."

"Yes, sir," said Swain with respect.

"I've been thinking ... Could you afford the time to come twice a week or perhaps three
times?"

"Sure, Mr. Ellsworth," the student said respectfully. "When shall I come?"

They arranged to meet on Monday, Wednesday and Friday.

As the weeks went by, Swain's visits grew more frequent. The old man drank his juice
obediently. Doctor Caswell hoped that business had been forgotten forever.

When spring came, Ellsworth painted a picture which he called Trees Dressed in White.
The picture was awful. The trees in the picture looked like salad thrown up against the wall.
Then he announced that he was going to display it at the Summer Show at the Lathrop Gallery.
Doctor Caswell and Swain didn't believe it. They thought the old man was joking.

The summer show at the Lathrop Gallery was the biggest exhibition of the year. All
outstanding artists in the United States dreamt of winning a Lathrop prize.

"We've got to stop him. It's our duty," said Koppel. He insisted that they should do
something about it.

"No," said the doctor. "We can't interfere with his plans now and spoil all the good work
we've done. Besides I can't order that he should take the picture back."

To the astonishment of all three Trees Dressed in White was accepted for the Show.

Young Swain went to the exhibition one afternoon and blushed when he saw Trees
Dressed in White hanging on the wall. As two visitors stopped in front of the strange picture,
Swain rushed out. He was ashamed that a picture like that had been accepted for the show. He
did not want to hear what they might say.

However Swain did not give up teaching the old man. Every time Koppel entered the
room he found the old man painting something. Koppel even thought of hiding the brush from
him. The old man seldom mentioned his picture and was unusually cheerful.

Two days before the close of the exhibition Ellsworth received a letter. Koppel brought it
when Swain and the doctor were in the room. "Read it to me," asked the old man putting aside
the brush he was holding in his hand. "My eyes are tired from painting."

The letter said: "It gives the Lathrop Gallery pleasure to announce that Collis P.
Ellsworth has been awarded the First Landscape Prize of ten thousand dollars for his painting
Trees Dressed in White."

Swain became dumb with astonishment. Koppel dropped the glass with juice he was
about to give Ellsworth and did not bend to pick up the fragments. Doctor Caswell managed to
keep calm. "Congratulations, Mr. Ellsworth," said the doctor. "Fine, fine ... Frankly, I didn't
expect that your picture would win the prize... Well... Anyway I've proved to you that art is more
satisfying than business."

"Art is nothing. I bought the Lathrop Gallery," said the old man highly pleased with the
effect of his deception.



3aver — 5 ceMecTp: B kadecTBe 3a4eTHOro 3adaHMs CTYACHTLI T'OTOBAT YCTHBII>'I OTBECT IIO
HpOfI)IeHHBIM TEMAaM C UCIIOJIb30BaHHUEM H3y‘—I€HHOﬁ JICKCUKH.

[IpuMepHBIE BONIPOCHI K 3a4ETY

WcTopus pa3Butus kuHemarorpadga.

Kanps! puasmoB.

O6pazoBatenbHas QyHKINS KHHO.

OKpaHu3alus JIUTEpaTypHbIX IPOU3BEACHUINA: 3a U ITPOTUB.

Wcropus, pa3Butue U TpaaulMi pOCCUHCKOro KHHEMaTorpada.

Jlyumuit punbsm roga.

Posb kuHEeMarorpadga B Halel >KU3HH.

W3 ucropun M300pa3uTeNbHOIO MCKYCCTBA. 3araHOEBPONEHCKHUE IIKOJIbI KUBOIUCH.

Pannuii Peneccanc. Ilo3mauit Peneccanc. Jleonapno na Bunun. MukenaHpkeno

byanoporru.

9. Awnrmmiickas mkona skuBonucu. T.['eiitnc6opo. JIx. PeitHonmpac. JIx. Koncrebn. V.
Tepnep.

10. Pycckas mikona xuBonucu. B.Ilepos. M.Penun. B.Bacuenos. K.Manesuu.

11. HanpaBneHnne B JKMBONMCH: KJIACCHUIM3M, DPOMAHTH3M, pEalIU3M, HMIIPECCHOHU3M,
croppeaiusM, KyOu3M, cymnpeMaTH3M, NPUMUTUBU3M, aOCTpaKLMOHHU3M, aBaHrapia. Ux
IIPEJICTaBUTEIIH.

12. Moii moOuMBIN XyT0KHHK.

13. My3bIKaabHbIE XKaHPHI.

14. My3bIKanbHble HHCTPYMEHTHI.

15. Ponp My3bIKM B HalleH KU3HU.

16. Moii 100KMMBII UCTIOIHUTEND / TpyIIA.

17. OTpunatenbHble SMOLMM U UX BIUSHUE HA YEJIOBEKA.

18. UysctBo ctpaxa. [Ipuunnsl. Buasr ¢poduii.

19. lenpeccus. ITpuunnsl nenpeccu.

20. Cyuuun.

21. IlonokuTenbHbIE SMOIUH.

22. Tunel TEMIIEpaMeHTa.

e AU

Ix3amMeH — 6 ceMecTp: B xauecTBe 3K3aMEHAIIMOHHOTO 3aJaHUs CTYACHTHI I'OTOBAT: 1) YCTHBIﬁ
OTBET IO KaAPTOUKEC-CUTYyal[UU I1O HpOI\/'IJIeHHI)IM TEMaM C HCIIOJIB30BaHHEM I/ISY‘IGHHOﬁ JICKCHUKH,
2) NEepeCKa3 TCKCTa Ha aHTJIMHMCKOM SI3BIKE.

[IpumepHast KapTOUKa-CUTyaIHs

Speak on juvenile delinquency. What are the causes of juvenile delinquency, and how can it be
cured? Should young lawbreakers be treated in a different way from adult criminals?

[IpumepHBIN TEKCT IS IepecKasa

THE LAST LEAF
(by O. Henry)

At the top of an old brick house in New York two young painters Sue and Johnsy had
their studio. They had met in a cheap restaurant and soon discovered that though their characters
differed, their views on life and art were the same. Some time later they found a room that was
suitable for a studio and began to live even more economically than before.



That was in May. In November a cold, unseen stranger, whom the doctors called
Pneumonia, went from place to place in the district where they lived, touching people here and
there with his icy fingers. Mr Pneumonia was not what you would call a kind old gentleman. It
was hardly fair of him to pick out a little woman like Johnsy who was obviously unfit to stand
the strain of the suffering, but he did, and she lay on her narrow bed, with no strength to move,
looking at the next brick house.

After examining Johnsy one morning the doctor called Sue out of the room and gave her
a prescription, saying: "I don't want to frighten you, but at present she has one chance in, let us
say, ten, and that chance is for her to want to live. But your little lady has made up her mind that
she isn't going to get well, and if a patient loses interest in life it takes away 50 per cent from the
power of medicine. If you could somehow get her to ask one question about the new winter
styles in hats, I would promise you a one-in-five chance for her."

After the doctor had gone, Sue went out into the hall and cried. As soon as she could
manage to check her tears, she walked gaily back into the room, whistling a merry tune. Johnsy
lay with her eyes towards the window. Thinking that Johnsy was asleep, Sue stopped whistling.
She arranged her drawing board and began working. Soon she heard a low sound, several time
repeated. She went quickly to the bedside. Johnsy's eyes were wide open. She was looking out of
the window and counting — counting backward. "Twelve," she said, and a little later, "eleven;"
then "ten" and "nine", and then "eight" and "seven" almost together.

Sue looked out of the window. What was there to count? There was only the blank side of
the brick house twenty feet away. An old grape-vine climbed half way up the brick wall. The
cold autumn winds had blown off its leaves until it was almost bare.

"What is it, dear?" asked Sue.

"Six," said Johnsy almost in a whisper. "They're falling faster now, I can hardly keep up
with them. There goes another one. There are only five left now." "Five what, darling? Tell me."

"Leaves. On the grape-vine. When the last one goes, I must go, too. I've known that for
three days. Didn't the doctor, tell you?"

"How can the doctor have told me this nonsense?" Sue said, trying to control her voice.
"He told me this morning your chances were ten to one. Anyhow, let me finish my drawing so
that I can sell it and buy some port wine for you."

"You needn't buy any more wine," said Johnsy with her eyes still on the window. "There
goes another. That leaves just four. I want to see the last one fall before it gets dark. Then I'll go,
too."

"Johnsy, dear," said Sue, bending over her. "I must go and call Behrman to be my model.
Will you promise me to keep your eyes closed and not look at those leaves until I come back? I'll
be back in a minute."

"Tell me when I may open my eyes," Johnsy said, "because I want to see the last one fall.
I'm tired of waiting. I want to go sailing down like one of those poor tired leaves."

Old Behrman was a painter who lived on the ground floor below them. He was past sixty
and had been a painter for forty years, but he hadn't achieved anything in art. However, he wasn't
disappointed, and hoped he would some day paint a masterpiece. Meantime he earned his living
by doing various jobs, often serving as a model to those young painters who could not pay the
price of a professional. He sincerely thought it his duty to protect the two girls upstairs.

Sue found Behrman in his poorly-lighted room and told him of Johnsy's fancy, and that
she didn't know how to handle the situation.

"I can't keep her from looking at those leaves! I just can't!" she cried out. "And I can't
draw the curtains in the daytime. I need the light for my work!"

"What!" the old man shouted. "Why do you allow such silly ideas to come into her head?
No, I won't pose for you! Oh, that poor little Miss Johnsy!"

"Very well, Mr Behrman," Sue said, "If you don't want to pose for me, you needn't. I
wish I hadn't asked you. But I think you're a nasty old — old — " And she walked towards the door
with her chin in the air.



"Who said I wouldn't pose?" shouted Behrman. "I'm coming with you. This isn't a place
for Miss Johnsy to be ill in! Some day I'll paint a masterpiece, and we'll all go away!"

Johnsy was asleep when they went upstairs. Sue and Behrman looked out of the window
at the grape-vine. Then they looked at each other without speaking. A cold rain was falling,
mixed with snow. They started working...

When Sue woke up next morning, she found Johnsy looking at the drawn curtains with
wide-open eyes.

"Open the curtains; [ want to see!" she commanded in a whisper. Sue obeyed.

The rain was beating against the windows and a strong wind was blowing, but one leaf
still stood out against the brick wall. It was the last on the vine. It hung bravely from a branch
about twenty feet above the ground.

The day wore away, and even through the twilight they could see the lonely leaf on its
branch against the wall. And then with the coming of the night the north wind blew again with
greater force, and the rain still beat against the windows.

When it was light enough, Johnsy ordered Sue to open the curtains. The vine leaf was
still there.

Johnsy lay for a long time looking at it and then said

"I've been a bad girl, Sue. I wish I hadn't been so wicked. Something has made that last
leaf stay there to show me how wicked I was when I wanted to die. You may bring me a little
soup now and some milk with a little port wine it and — no, bring me a hand-mirror first and pack
some pillows about me, I want to sit and watch you cook."

The doctor came in the afternoon and said Johnsy out of danger. "And now I must see
another patient downstairs," he added. "His name's Behrman — some kind of artist, I believe. He's
a weak old man and there's obviously no hope for him."

Next day Sue came to the bed where Johnsy lay and put one arm around her.

"I've something to tell you, white mouse," she said. "I got a note this morning. Mr
Behrman died of pneumonia in hospital. He was only ill two days, so he didn't suffer long. The
janitor found him in the morning of the first day in his room helpless with pain. His shoes and
clothes were wet through and icy cold. They couldn't imagine where he had been on such a
terrible night. And then they found a lantern still lighted, and a ladder that had been taken from
its place, and some brushes lying here and there, and green and yellow paint, and — look out of
the window, dear, at the last leaf on the wall. Didn't you wonder why it never moved when the
wind blew? Ah, darling, it's Behrman's masterpiece — he painted it there the night the last leaf
fell."
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