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1. HaCHOQT Qonga OICHOYHBIX CPEACTB IO JUCHMIIINHE gmodwuo), NMpaKTUKE

Ne TeMbl TUCHUTIUINHBI Kon u conepxanne KOHTPOJIHPYEMOU HaumenoBanue
/1 (Momyns) / KOMIIETEHIIUNA OLIEHOYHOT'O
B XOJI€ TEKYLIETO (unu ee yacTn) CpelcTBa
KOHTPOJIA, (KonmU4ecTBO
BH/I TPOMEKYTOUHOM BapHaHTOB,
aTTecTanuu (3ayer, 3a/IaHAN | T.I1.)
9K3aMeEH, C
yKazaHueM
ceMecTpa)
1 2 3 4
1 | Onpenenenue YK-2 — cnocoben ompenenste Kpyr 3amgad B| Tesaypyec.
MIOHATHUS «MY3€iD» pamMKax TIOCTaBIEHHOW 1€MW M  BHIOMpATh
ONTHUMAaJbHBIE CIIOCOOBI UX PEIIECHUs, UCXOS U3
JNEHCTBYIOIIMX TMPABOBBIX HOPM, HMEIOIIUXCS
PECYPCOB U OTPAHUYEHUN;
IIK — 1 — Cnocoben ocyuiecTBisTh 00yueHue
y4eOHOMY MpEAMETY Ha OCHOBE MCHOJIb30BaHUS
MPEeIMETHBIX METOJIMK C Y4eTOM BO3PACTHBIX U
WHINBUTYTBHBIX 0COOEHHOCTEN
oOydaromuxcs;
IIK — 2 — CnocoGeH NpUMEHSTh COBPEMEHHBIE
WH(GOPMAIIMOHHO-KOMMYHHUKAIIMOHHBIE
TEXHOJIOTHH B y4€OHOM IpoIiecce
2 | OcunoBubie moHsATHsA| YK-2 — cmocobeH ompenenats Kpyr 3amaud B| Teszaypyc,
My3€HHON paMKax TIOCTaBJICHHOW 1€MW MW BBIOMPATh| KOHCIIEKT
9KCIIO3ULIUU ONTUMAJIbHBIE CIIOCOOBI X PELICHUS, UCXOAS U3| CTaThH
JNEHCTBYIOIMX TPABOBBIX HOPM, HMEIOIIUXCS
PECYPCOB U OTPAHUYECHUN;
I[IK — 1 — CnocoGeH ocCymecTBIATh O0y4YCHHE
yu4eOHOMY TpeMEeTy Ha OCHOBE MCIOJIb30BaHUS
MPEeIMETHBIX METOJIMK C Y4€TOM BO3PACTHBIX U
WHIVBUIYaTbHBIX ocobeHHoCTeH
00yJaronuxcs;
[1IK — 2 — CriocobeH NpUMEHSATh COBpPEMEHHBIE
MH(GOPMaLIMOHHO-KOMMYHHUKAIIUOHHbBIE
TEXHOJIOTHH B yU€OHOM Ipolecce
3 | KommynukatuBabii | YK-2 — cnocobeH ompeaensTe Kpyr 3anad B| YCTHBIA OTBET

MOAXO0A B MY3€HHOM
nene

pamMKax TIOCTaBIEHHOW 1€MW ¥  BHIOWpATh
ONTHMAJIBLHBIC CIIOCOOBI X PEIICHUS, HCXOIS U3
JNEHCTBYIOIIMX TMPABOBBIX HOPM, HMEIOIIUXCS
PECYPCOB U OTpAHUYECHUN;

IIK — 1 — CnocobeH ocCyIecTBIATh O0y4YCHHE
y4eOHOMY TIpEMETY Ha OCHOBE MCIIOIh30BAHUS
MPEeIMETHBIX METOJMK C Y4€TOM BO3PACTHBIX U
WHIMBUTYTBHBIX 0CcOoOeHHOCTEH
oOy4aromuxcs;

IIK — 2 — CnocoGeH NpuUMEHSTh COBPEMEHHBIE

Ha
MPaKTUYECKOM
3aHATHH.
Tezaypyec.




UH(OPMAIIMOHHO-KOMMYHHUKAIIMOHHBIC
TEXHOJIOTHH B y4eOHOM IpoIiecce

Mys3elHbli qu3aiH

VYK-2 — cnocobeH ompenensTh Kpyr 3ajgad B
pamMKax T[IOCTaBJIEHHOW Il M  BbIOMpATh
ONTUMAJIbHBIE CIIOCOOBI X PELICHUs, UCXOS U3
JEHCTBYIOINX MPABOBBIX HOPM, HMMEIOIIHXCS
PECYPCOB U OTPAHUYECHUN;

[IK — 1 — CnocoGeH ocCylecTBISITh 00yueHHe
y4eOHOMY MpeMEeTy Ha OCHOBE MCIOJIb30BaHUS
NPEIMETHBIX METOAMK C yYETOM BO3PACTHBIX U
WH/IUBUAYAJIbHBIX ocobeHHoCTeH
00yJaronuxcs;

[1IK — 2 — CriocobeH NpUMEHSATh COBPEMEHHBIE
MH(POPMAIMOHHO-KOMMYHHUKAITHOHHBIE
TEXHOJIOTHH B yU€OHOM Ipolecce

YCTHBIM  OTBET
Ha
MIPAKTUYECKOM
3aHATHH.
Tezaypyec.

Pexomennmanuu
MPOEKTUPOBAHUIO
MY3E€HHOTO
MPOCTPAHCTBA
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VYK-2 — cmocobeH ompenensTh Kpyr 3amad B
paMKax IIOCTaBJICHHOW 1€ MW BHIOUpPATh
ONTUMAJIbHBIE CIIOCOOBI X PELICHHUS, UCXOMS U3
JCHCTBYIOIINX MPABOBBIX HOPM, HMEIOLIHXCS
PECYPCOB U OTPAHUYEHUN;

[IK — 1 — CnocobeH oCyIlIecTBISATh O00y4YeHHE
y4eOHOMY TIpeIMETY Ha OCHOBE MCIIOJIb30BaHUS
NPEMETHBIX METOAMK C YYETOM BO3PACTHBIX U
VHIMBUIYJTbHBIX 0coOeHHOCTeH
oOydaromuxcs;

IIK — 2 — CnocoGeH NpUMEHSTh COBPEMEHHBIE
UH(POPMALMOHHO-KOMMYHUKAIIHOHHBIE
TEXHOJIOTHH B y4€OHOM IpoIiecce

Tezaypyc,
KOHCIIEKT
cTaTbn

OCHOBHBIC IIOHSTHS,
YYaCTHUKA W STambl
My3€HHO-
00pa3zoBaTeIbHOTO
MPOEKTUPOBAHUS

VYK-2 — cnocobeH ompenensTh Kpyr 3agad B
paMKax TIIOCTaBJICHHOM IenM W  BBIOMpaTh
ONTUMAJIbHBIE CIIOCOOBI X PELICHUs, UCXOS U3
JEUCTBYIOIIMX MPABOBBIX HOPM, HMEIOIINXCS
PECYPCOB U OTPAHUYECHUN;

I[IK — 1 — CnocoGeH ocCymecTBIATh O0y4YCHHE
yu4eOHOMY TpeMEeTy Ha OCHOBE MCIOJIb30BaHUS
IPEIMETHBIX METOJIUK C YYETOM BO3PACTHBIX U
WH/IUBUAYAJIbHBIX ocobeHHoCTeH
00yJaronuxcs;

[1IK — 2 — CriocobeH NpUMEHSATh COBpPEMEHHBIE
MH(pOPMAMOHHO-KOMMYHHUKAIIMOHHBIE
TEXHOJIOTHH B yU€OHOM Ipolecce

YCTHBIE OTBET
Ha
MPaKTUYECKOM
3aHITHH,
Tesaypyc, acce,
KOHCIIEKT
CTaTbu

Nudopmannonnsiii
MEHE/IKMEHT B My3€e

VK-2 — cnocobeH ompenensts Kpyr 3agad B
paMKax IIOCTABJICHHOW IeIM U  BbIOMpATh
ONTUMAJIFHBIE CIIOCOOBI X PELICHHUS, UCXOIS U3
JEHCTBYIOIMX IPABOBBIX HOPM, HMEIOLIUXCS
PECYPCOB U OTpAHUYECHUN;

[IK — 1 — CnocobeH oCyIIeCTBISATh O00y4YeHHE
y4eOHOMY TIpeIMETy Ha OCHOBE MCIIOJIb30BaHUS
HPEMETHBIX METOAMK C yYETOM BO3PACTHBIX U
WHIMBUIYJTbHBIX 0CcOoOeHHOCTEH
oOy4aromuxcs;

IIK — 2 — CnocoGeH NpuUMEHSTh COBPEMEHHBIE

VCTHBIM  OTBET
Ha
MPaKTUYECKOM
3aHSITHH,
Tezaypyec.




UH(OPMAIIMOHHO-KOMMYHHUKAIIMOHHBIC
TEXHOJIOTHH B y4eOHOM IpoIiecce

Ok3ameH 11 cemectp | YK-2 — crnocoOGeH ompenensts Kpyr 3aiad B| YCTHBIA OTBET
paMKax IIOCTaBJICHHOW 1€ ¥ BHIOMpATh
ONTUMAJIbHBIE CIIOCOOBI X PELICHUs, UCXOS U3
JEHCTBYIOINX MPABOBBIX HOPM, HMMEIOIIHXCS
PECYPCOB U OTPAHUYECHUN;

I[IK — 1 — CnocoGeH ocCymecTBIATh O0y4YCHHE
y4eOHOMY MpeMEeTy Ha OCHOBE MCIOJIb30BaHUS
NPEIMETHBIX METOAMK C yYETOM BO3PACTHBIX U
WH/IUBUAYAJIbHBIX ocobeHHoCTeH
00yJaronuxcs;

[1IK — 2 — CriocobeH NpUMEHSATh COBPEMEHHBIE
MH(POPMAIMOHHO-KOMMYHHUKAITHOHHBIE
TEXHOJIOTHH B yU€OHOM Ipolecce

2. Buabl M XapaKTepUCTHKA OLIEHOYHBIX CPEICTB

1.  VYcrHbIN onmpoc MPOU3BOAUTCA HA MPAKTUYECKOM 3aHSITUU MO BONPOCAM, BKIIOUYEHHBIM B
wiad. [logroToBka oTBETa CTYJEHTOM MPEANOIAracT CaMOCTOSITEIbHOE MPOUYTEHUE YKa3aHHBIX
paboT A MOATOTOBKM K y4eOHOMY 3aHSTHIO, @ TaKKe KOHCIEKTHPOBAHUE HUX OTAEIbHBIX
¢dparmenToB. K KpuTepusiM OIICHHBAHHS OTHOCSTCS JIOTMYHOCTh, TOJTHOTA, JAKOHHYHOCTH
OTBeTA.

2. Tezaypyc dopmupyeTcsi B MpoLecce JEKIUOHHBIX W MPAKTHUECKUX 3aHATHH, a TAK)KE YTCHUS
PEKOMEHI0BAaHHOW JIUTEPaTyphl, PA0OOTHI CO CIIOBAPSIMHU U SHIUKJIONEANSIMHI B (OpME TaOIHIIbL:

No | Tepmu Ompenenenue | [lomnoe OubGnmorpaduy. onMcaHWe HCTOYHHKA (aBTOP,
/1 H 3arjaBuUe. MEeCTO, U3J1 - BO, TOJl, CTPAHHUIIA)
1.

KpI/ITepI/ICM OLICHUBAHUSA ABJIAICTCS IMOJIHOTA PACKPBITHA MOHSATHH.

3. IToaroroBka KOHCIEKTA CTaThU.

KoHCIeKT — 3TO KpaTkas MUChbMEHHAs 3aMuCh COICPKAHHs CTaThbH, NMpeJHA3HAYCHHAS IS
MOCJICAYIOIIET0 BOCCTAHOBIICHHSI MH(DOPMAIINH C Pa3TMYHON CTEIICHBIO MOTHOTHI.

[pu HanMcaHUK KOHCTIEKTA PEKOMEH/IYeTCsI CIIEAYIOIAs MOCIeI0BATEIbHOCTb:

1. mpoaHaNIU3UPOBATh COJACPIKAHUE KaXKIOTO (pparMeHTa TEKCTa, BBIACIAS OTHOCHTEIBHO
CaMOCTOSITEIILHBIC IO CMBICITY;

2. BBIICTIUTH U3 KaXJI0H YacTH OCHOBHYIO HH(OpMaIHio, yOpaB U30BITOUHYIO;

3. 3ammcaTh BCIO BaXHYIO JUIS TOCICIYIOMIET0 BOCCTAHOBJICHHS HH(M)OPMAIUIO CBOUMH
CJIOBAMU WK OUTHUPYS, UCIIOJIB3Y COKpAlICHUS.

[Ipu OINCHWBAHUU YYUTHIBAIOTCS JIOTHYHOCTb, MOCIIEI0BATEIILHOCTD, TOYHOCTh H3JI0KEHHUSI
MaTepuaia, yMeHHe 0000IHUTh, iepepadboTaTh HHHOPMAIIHIO.

4. IloaroroBka scce.

Dcce — 3TO BUJ CBOOOJHOTO COUYMHEHHUsS, KOTOPOE BBIpa)KaeT JIMYHBIC BIICYATICHUS
aBTopa 1 €ro B3I Ha KOHerTHYIO TeMy NI BOHpOC. STOT B3rJIAd HE HOSI/IHI/IOHpreTCH, KakK
€IMHCTBEHHBIN BEPHBIN, B 3CCE TJIaBHAS 3aj]]a4a — TPaMOTHO €T0 TOKa3aTh U OOBSICHUTD.

I[Ipu monaroTroBke 3cce CTYNEHT JOJDKCH BBIOpaTh CBOW MYTh PaCCYXICHUSA,
chopMyJIUpOBaB  TE3UCHI, KOTOpPbIE TPEJACTOMT AapryMEHTHPOBAHHO PacKphITh. BakHa



CTPOMHOCTh M IEJIOCTHOCTh KOMIIO3UIIMM 3CCE: BCTYIUIEHHE, TE3MCHO-J0Ka3aTelibHas 4YacTh,
3aKiovYeHue. [Ipu OIEHMBAaHMM 3CCE€ YYMUTBHIBAIOTCS CAMOCTOSTEIFHOCTh W JIOKA3aTeNbHOCTh
MO3MIIMHU aBTOPA.

CxeMa HanmcaHus 3cce:

1. Bcerymienue (akTyanu3alusi 3asBIEHHOM TEMbl 3CCE): BBOAMT B TeMy, JaeT
Ipe/IBapuTeNbHbIe, O0IIME CBEACHUS O MpobiieMe, KOTopas CTOUT 3a MPeAioKeHHOM TeMol. Bo
BCTYIUICHHH MOXET COJIepKaThCs OTBET Ha 3aJaHHBIA Mo Teme Bompoc. Kak mnpasuio,
BCTyNHTEIbHAs YacTh 3aHUMaeT He 6osee 20% ot obmiero oo6bema padoThl.

2. OcHOBHas 4YacThb: MpPEJCTAaBISET COOOM pa3BepHYTHI aHAINW3 BBICKA3bIBaHUA. B
OCHOBHOH YacTH HEOOXOIMMO IPOJAECMOHCTPHPOBATh 3HAHHWE MaTepHana, YMEHHE JIOTUYHO,
apryMEHTHPOBAHO U CTHWJIMCTHYECKH MPaBHIBHO, TPAMOTHO M3JIaraTh CBOM MbICTH. OCHOBHas
9acTh — 3TO MPOBEPKA TOTO, HACKOJIBKO BEPHO MOHATa TeMa. OCHOBHYIO YacTh MOXHO HAUYMHAThH
C Te3uca — IMOJIOKEHHsI, KOTOpOoe BBl OyJeTe JJ0Ka3blBaTh. 3aTéM MOKHO NpUBECTH 2-3
apryMEHTHPOBAaHHBIX JI0KA3aTeNLCTBA (OMPOBEPKEHUS) TE3UCA, BHIPAKAIOIMINX JINYHOE MHEHUE
(MO3UIMIO) M UMEIOLINX B CBOEH OCHOBE HAYUHBINA MOJXOI.

Kax mpaBuiio, o0CHOBHasi 4acTh 3aHUMAET «JIBBUHYIO» OO0 TekcTa (60-65%).

3. 3akioueHue: MOJABEIEHUE HTOTa, OOOOIICHHWE CKa3aHHOTO, 3aBEpIICHHE TEKCTa,
MOBTOPHOE OOpalieHrne BHUMaHHUs Ha CaMO€ TJIaBHOE. 3aKIIOYUTENbHAs YacTh JIOJDKHA OBITh
KOPOTKOH, HO €MKOH; OpraHMYeCKH CBSI3aHHOM ¢ MpEeAbLAYyIIMM H3JI0KEeHHEeM. B 3akmodeHnu
MOXKET OBITh BBIPAXKEHO OTHOLIEHHE MNUINyIIero K mpobieme. OHO MOIKHO OBITh H3JI0KEHO
KOPPEKTHO, 0€3 Upe3MEpHbIX SMOIMOHAJIBHBIX OICHOK, UMETh YETKO BBIPAXKEHHBIM CMBICT U
OBITh TIOJTOTOBJICHO MaTepUAIOM OCHOBHOM uacTh. Kak mpaBmiio, 3akIIOUMTENbHAs YacTb
3aHuMaeT He 6onee 20% ot obiero oorema padboTsl (ontuManbHO — 10-15%).

4. TlpomexyTo4yHasi aTTecTalus

Bce oOyuarommecst JomycKaloTCs K MPOXOXKIEHUIO TPOMEKYTOYHOW aTTecTalluu
HE3aBHCHMO OT UTOTOB TEKyIlero KOoHTpois. [Ipu mpomexyTodHON aTTecTanuy 00ydaroluxcs
o JK3aMEHy MIPUMEHSETCSA cucremMa OLICHUBAHUSA: «HEYJOBJIETBOPUTEIIBLHOY,
«YJOBJIETBOPUTEIBHOY, «XOPOILIOY», KOTIUIHOY.

Onenka MoxeT OBbITh BBICTABIIEHA IO HMTOTaM TEKYILIErO KOHTPOJS, €CIU CTYIEHT
MIPOJIEMOHCTPUPOBAJI  HAa  NPOTSDHKEHUHM  CEMECTpa  COBOKYNHOCTb  OCO3HAaHHBIX U
CTPYKTYPUPOBAHHBIX 3HAHUW MO AucUUIIMHE. CTyJIEHT MOXET OTKa3aThCsi OT BBICTABIICHUSA
OLIeHKH 0e3 PK3aMeHa U C/IaTh €ro.

[Ipu mpoBeneHHM YCTHOTO SK3aMeHa OOy4YaloIIUKCS TMOCie MPEeIbsBICHUS 3a4eTHOM
KHIWKKH BbIOMpAaeT SK3aMEHALIMOHHBIA OWMJIET B cily4ailHOM mopsake. buier cocrout u3 AByx
TEOPETHUECKUX BOMPOCOB IO TeMaM, M3YYEHHBIX B paMKaxX JIEKIIMOHHBIX M CEMHUHAPCKUX
3aHatuil. Ha sk3amene Ha moarotoBky orBoautcs 30 muHyT. Ilpu moarotoBke aomyckaercs
COCTaBJICHME KpAaTKOro KOHCIeKTa oTBeTa. [lo Xomy oTBera wiM mocjie OTBETa BO3MOXKHBI
YTOUYHSIOLINE U TONOJIHUTEIBHBIE BOIPOCHI 3K3aMEHATOPA.

3. OueHOYHbBIE CpeACTBA

3agaHus AJs TeKyIero KOHTPoJIs
1. PaboTa Ha ceMuHape, YCTHBIH OTBET, 00CYKICHHE PEKOMEHIOBAHHOM JTUTEPATYPHI.
2. CocTaBiieHHE U paccka3 Te3aypyca

CryneHT GopMupyeT Te3aypyc B MPOIECCE JICKIIMOHHBIX M MPAKTHYSCKUX 3aHATHH, a
TaK)KE YTCHUS PEKOMEHJIOBAHHOW JIUTEPATyphl, pabOThI CO CIOBApSAMH W JHIIUKIONCAUAMH B
dbopme TabIuIIBL.

3. IloaroroBka KOHCIEKTA CTATHU:



1. Becenuuxuit O.B. IloHsATHE M CyIIHOCTh XyJOXECTBEHHOIO INPOEKTHPOBAHMSI MY3EHHBIX
skcnosunmii.  URL:  https://cyberleninka.ru/article/n/ponyatie-i-suschnost-hudozhestvennogo-
proektirovaniya-muzeynyh-ekspozitsiy

2. l'ankuna T.B. My3eitnas nenaroruka XXI Beka: couuaiabHble U 00pa30BaTeNIbHbIE TPOESKTHI
Kak HOBasi (hoopMa pabOTHI ¢ AETCKOM B MononexHon aynutopueir. URL:
https://cyberleninka.ru/article/n/muzeynaya-pedagogika-xxi-veka-sotsialnye-i-obrazovatelnye-
proekty-kak-novaya-forma-raboty-s-detskoy-i-molodezhnoy-auditoriey

3. EdppemoBa A.O. Mozens conpuansHO-KyIsTypPHOTO HPOCKTHPOBAHHS ¥ TPOIBIKCHIS

JACTCKHUX 06p330BaTeJ'H>HLIX nporpamm B ACATCIIBHOCTH MY3CCB. URL:

https://cyberleninka.ru/article/n/model-sotsialno-kulturnogo-proektirovaniya-i-prodvizheniya-
detskih-obrazovatelnyh-programm-v-deyatelnosti-muzeev

4. IlonroroBka 3cce.

TeMmsI acce:

My3ei kak HHHOBAIlMOHHOE 00pa30BaTeIbHOE MPOCTPAHCTBO.
Bo3moxHOCTH My3est Kak 00pa30BaTeIbHOTO pecypcea.

33)13]—[1/[5[ AJIS MPOMEKYTOYHOT0O KOHTPOJIA

Bormpocs! k 3k3aMeHy:
My3eitHass KOMMYHHUKALHUSL: CYIIHOCTHBIN aCIIeKT.
PasButne Teopun My3eMHONM KOMMYHHKALUU.
KoMMyHMKaIIMOHHBIN NTOAXO0 B My3€€BEACHUN.
YpoBHU MYy3€HHOW KOMMYHHUKAIIUH.
KoMMyHHMKaTHBHBIE TEXHOJIOTUN B MY3€€BECHUHM HA COBPEMEHHOM JTaIle.
My3eliHass HHTEpIIpETaLus.
My3elHbIN AU3aiH.
Crnioco0rI Mokasa.
CwmpbIcioBas pama BocpusiTHs (ppaim).
DKcno3unusl.
10. IIpyHIMIIBI TOCTPOEHUS MY3€MHON IKCIIO3ULIUH.
11. MeTo1b1 TOCTPOEHMS IKCITO3ULIAH.
12. O6nacTe NpUMEHEHUS KOJUIEKLIMOHHOTO (CUCTEMaTHYECKOr0) METO/1a.
13. O6nacte NpUMEHEHHS] WJUIIOCTPATUBHOIO  (WJUIIOCTPATUBHO-TEMATHUECKOTO  WUJIU
TEMaTUYEeCKOIr0) METO/1a.
14. O6nacTe MpUMEHEHUS MYy3€HHO-00pa3HOTO METO/Ia.
15. O6nacTe NpUMEHEHUS Xy105KECTBEHHO-MU(OIOTHIECKOTO METO/Ia.
16. CtpaTernueckoe ympaBjiacHHE.
17. Ilonstre «MHGOPMAIMOHHBIN MEHEIXKMEHT» B My3€e€.
18. TloxxompI K TOHATHIO MYy3€HHO-00pa30BaTeIbHOE TPOCKTUPOBAHHE.
19. Llenu, 3anauu, pyHKIUN My3€iiHO-00pa30BaTEIbHOIO MPOESKTUPOBAHUSL.
20. YyacTHUKHU My3€iiHO-00pa30BaTeIbHOTO MPOEKTUPOBAHUSI.
21. Dramnbl My3eiiH0-00pa30BaTENIbHOTO MPOSKTUPOBAHUS
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