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1.

IIacmopT OlleHOYHBIX MATEPHAJIOB 10 TUCHUILINHE

Ne | Tewmsl quctuIuIMHBI (MOZYJIsS) Kon u conepxkanne KOHTPOIHPYEMOH HanmenoBanue
n/ / Pazpesnsl (Tarisn) KOMIIETEeHIIUU OLIEHOYHOI'O CPe/ICTBA
I MpaKTUKHA™ (uu ee yacTH) (xommuecTBO
B XOA€ TEKYHICTO KOHTPOJIA, BapUaAHTOB, 3aJaHUU U
BHJI IPOMEXKYTOTHOH T.I1.)
aTTecTalnuy (3a4er, SK3aMeH,
C YKa3zaHuem ceMeCTpa)
1 2 3 4
1 | [Tonstue YK-4. CnocobeH ocymiecTBIsTh CobecenoBanue
(YyHKIIMOHATILHOTO JIEIOBYI0 KOMMYHHUKAIIMIO B YCTHOU U
aHaJIN3a TeKCTa NUChbMEHHOU (hopMax Ha
rOCyIapCTBEHHOM si3blke Poccuiickoi
®denepanv ¥ UHOCTPAHHOM(BIX )
s3bIKe(ax).
[TK-1. CnocobeH ocymiecTBIsATh
oOydeHue yueOHOMY MpEeAMETY Ha
OCHOBE MCIOJIb30BaHUS
MPEeIMETHBIX METOAUK
C Y4€TOM BO3paCTHBIX U
WHAMBHUIYyaJIbHBIX OCOOEHHOCTEMN
00yJarmuxcs
2 | OYHKIMOHAIbHO- VYK-4. CnnocoOeH ocyIiecTBIsATh CobecenoBanue
CTUJIMCTHYECKHUE JIEJIOBYI0 KOMMYHHUKALIUIO B YCTHOU U
cpeacTaa NUCbMEHHOU (hopMax Ha Belinonaenue
rOCyIapCTBEHHOM s13bIKe Poccuiickon 3aJlaHUN
®denepanyii ¥ THOCTPAHHOM(BIX)
SI3BIKE(aX).
[TIK-1. Cioco6eH ocymiecTBISITh
oOydeHne yueOHOMY MpeaMeTy Ha
OCHOBE UCIIOJIb30BaHUS
MPEAMETHBIX METOJIUK
C y4€TOM BO3PACTHBIX U
WHIMBHUIYaJIbHBIX OCOOEHHOCTEH
00yJarommxcs
3 | ®yHKIHOHATIBHO- YK-4. Cnoco0eH oCyIIecTBIATh CobecenoBanue
CTHJIMCTUYECKHM aHaIH3 | JEJOBYI0 KOMMYHUKAIIMIO B YCTHOU U
TEKCTOB Pa3HOU NUCbMEHHOU (hopMax Ha Brimonnenue
CTHJIEBOU roCyIapCTBEHHOM si3blke Poccuiickoi 3aJaHui
HaIpaBJICHHOCTH ®denepann ¥ UHOCTPAHHOM(BIX )
s3bIKe(ax). AHanu3 TekcTa
[TK-1. CnocobeH ocyiecTBIATh
o0ydeHHue yueOHOMY MpEeAMETY Ha
OCHOBE UCIIOJIb30BaHUS
MPEeIMETHBIX METOAUK
C y4€TOM BO3paCTHBIX U
WHIMBHUIYyaJIbHBIX OCOOEHHOCTEH
00y4JaromuXcst
4 | uddepenuuponannbiii | YK-4. Crioco6eH OCymecTBISTh VYerHbii otBeT Ha 1
ayer JIEJIOBYI0 KOMMYHHUKAIIUIO B YCTHOU U TEOPETUUECKUI

NUCbMEHHOU (hopMax Ha

Bonpoc (Bcero 8§




rocyAapcTBEHHOM si3bike Poccuiickoii BOIIPOCOB),

®denepanyivi 1 THOCTPAHHOM(BIX) BBIIIOJIHEHHE
s3bIKe(ax). MMMCbMEHHOTO
[TK-1. CnocobeH ocymiecTBIsITh (GyHKIMOHATBHO-
oOydeHne yueOHOMY MpeaMeTy Ha CTHJIUCTUYECKOTO
OCHOBE UCIIOJIb30BaHUS aHaJIM3a TEeKCTa.

NPEMETHBIX METOTUK
C YYETOM BO3PACTHBIX U
WHIMBUAYAIBHBIX 0COOCHHOCTEH
00yyJarommxcs

2. Buabl ¥ XapaKTEePUCTHKA OLICHOYHBIX CPEICTB

1. CodecenoBanme

CobeceoBaHrie — CpEICTBO KOHTPOJIA, OpPraHM30BaHHOE Kak CHeIHalibHas Oecena
npenoAaBaTenss ¢ OOydYalolUMCS IO KOHTPOJIBHBIM BOIpPOCaM M 1O TeMaM H3ydaeMoi
TUCIHIUTAHBI, TENBI0 KOTOPOW SBISIETCS BBIICHEHHE OOBeMa 3HAaHWUH OOydaromerocs IIo
OTpeieIeHHOMY pa3Jieny, TeMe, mpodiieMe U T.I1., MPOBOJIUTCS B YCTHOM hopme.

2. BolnosiHeHHe 32/IaHUH K TEKCTY

BoinonHenue 3a1aHuil K TECKTY CIOCOOCTBYET BbIpaOOTKE HABBIKOB aHAJIN3a A3BIKOBOIO
MaTepuaia A TOCIEIYIOLIEro BBIMOJHEHUS (YHKIMOHAIBHO-CTUIMCTUYECKOIO aHalu3a
TEKCTa.

OOyuatoliyecs: JOIKHBI [TOKa3aTh pe3yJIbTaTbl CAMOCTOSTEIbHON paboThl ¢ yueOHUKaMHU,
C HayyHOM U CIpaBOYHOM JMUTEpaTypod, HaONIOAEHUH HaJd S3BIKOBBIM MaTepHalloM,
BbIpabaThIBaeTCs M HUTU(YETCs YMEHHE O0ydaroIMXCsl U3JI0KUTh TO UM MHOE TEOPETUYECKOe
MIOJIO’)KEHHE, OXapaKTepU30BaTh KOHKPETHBIM S3BIKOBOM Matepuas, (opMmupyercs KyJabTypa
YCTHOM U ITUCbMEHHOU pEYHU.

3. DyHKIHMOHAJIBbHO-CTHINCTHYECKHI AaHAJIHN3 TEKCTa
D YHKIIMOHATBHO-CTUJIMCTUYCEKUI aHaJIM3 MPEIOIaraéT pacCMOTPEHUE TEKCTOB Pa3HOU
CTHJIEBOI MPUHAIECKHOCTH B COBOKYITHOCTH BCEX KOMIIOHEHTOB M YPOBHEH (coAepk aTelTbHOM
U s36IKOBOM). Mcxons W3 9TOrO, CTyJIEHTaM IMpesiaracTcsi pa3BEepHYTHIA IUJIAH MHUCHMEHHOTO
aHalM3a TEeKCTa.
1. TlpenBapurenbHO OTHECTH TEKCT K OJHOMY U3 CIEIYIOUUX (DYHKIIMOHATBHBIX CTHIICH:
XYJ0KECTBEHHOMY, MMyOIUIIUCTHYECKOMY, Ta3€THOMY, HAYYHOMY, O(UIIHATBHO-AETIOBOMY .
2.  OmpenenuTh OCHOBHYIO TeMy TeKcTa. CieayeT MOMHUTh, 4TO TeMa (ITPEeAMET COOOIICHMS) —
3TO TO, O YeM TOBOPUTCS B TEKCTE; OHA MOXKET ObITh IMpEACTaBJIeHa B 3arojoBKe,
TEMAaTUYECKOM TMPEJIOKEHUU (TPEUIOKEHUsAX, ab3aie), KIIYEeBBIX CIOBaxX; JUIs
OOJBIIMHCTBA KHUKHBIX TEKCTOB TeMa 3asiBJIe€HA B MEPBOM — U AyONHUPYeTCs B MOCIEAHEM
MIPEITOKECHHSIX.
3. Ormpenenuth uaeO TeKcTa. Mmes Tekcra (ero OCHOBHAsl MBICIb) — TO, YTO TOBOPUTCS O
peaMeTe cooOIIeHUs (TeMe).
4. Omnpenenuth chepy KOMMYHUKanMu. JIJis HaydHOTO CTWIS — Hayka, Ui odUIIHaIbHO-

JCJIOBOTO CTHUIIA - AAMHUHUCTPATUBHO-TIPABOBLIC OTHOILICHUA, JJIA Tra3€THO-
HY6J'II/ILII/ICTI/III€CKOFO CTHUJIA — MOJIMTUKO-NACOJTOTNYCCKUC, OGH.[GCTBSHHBIG OTHOLICHMUA, T. €.
MacCoBasd KOMMYHHUKaALHA, A PasroOBOPHOro CTUJId — TOBCCIHCBHLIC, OBITOBEIE
OTHOIICHUA.

5. Omnpenenuth, 4YTO TPEIACTABIsAET COOOW TEKCT B COAEPKATEIHHO-IOTUYECKOM IIJIaHE
(camocTOsATENIbHOE TMPOU3BEACHHE, OTPBHIBOK W3 TMPOU3BEACHHUS), HAWTH, €CJIH €CTb,
KOMITOHEHTHI CTAaHAAPTHOM COJEP)KATETbHON KOMIIO3HUIIMHU: BCTYILJICHHE, OCHOBHYIO YacCTh,
3aKJIFOYEHHE.



6. Onmnpenenuth, K KakoMy (YHKIHMOHAIbHO-CMBICIOBOMY THUITy pe4yd  (ONHCaHHE,
MOBECTBOBAHUE, PACCYKJICHHE, NHCTPYKTUPOBAHNE) OTHOCUTCA TeKCT. ClieyeT MOMHUTD O
TOM, 4YTO B «peaJbHOM» TEKCT€ (PYHKIIMOHAILHO-CMBICIOBBIE THIBI pPEYH MOTYT
KOMOMHHMPOBATHCSI, HAI[PUMEpP: MMOBECTBOBAHUE C AJIEMEHTAMH PACCY’KICHHSI, pacCyKICHHE
C 3JIEMEHTAMH OITMCAHMS U T. II.

7.  Onpenenuts Gopmy peanuzauuu cTuiisd. [lucemeHHast uinu ycrHas.

8. Hazparb cTuneBsle uepThl, IpUcCyline TeKcTy. Hampumep, 1 TEKCTOB HAyYHOTO CTHIIS —
JIOTUYHOCTb, MOCJEI0BAaTeIbHOCTh OBECTBOBAaHUS, OOBEKTHBHOCTh, OECIPUCTPACTHOCTB,
SCHOCTb M3JI0)KEHHUS U T. [I.

9. Haiitu cTuincTudeckue CpeacTBa, UCHOJIb3yeMble B JaHHOM TEKCTE, T. €. YCTaHOBHTH
A3BIKOBYIO Crelu(puKy TekcTa. CTHIUCTUYECKHE CpPEeACTBA JIEKCHUKO-(PPa3eoorHuecKoro,
MOP(}OIOrMYECKOT0 M CHHTAaKCUYECKOTO YPOBHEH.

Crunuctuyeckre cpeiacTBa (OHETHUECKOoro ypoBHA. MMerorcs B BHIY OCOOEHHOCTH
HEJIUTEPATYPHOTO MPOU3HOLICHUS, MPUCYIINE YCTHOM pasrOBOpPHOM peud. B mmcbMeHHOU
¢dopMe PpasroBOpPHOM pedr OHHU MpPOSABIAIOTCA peako (00bYHO Ha opdorpaduyeckom
YPOBHE).

CTunucTuyeckre CpecTBa JeKCHUECKO-()pa3eoIornieckoro ypoBHs.

CrunucTuyeckue cpecTBa cI0BOOOPa30BaTEIBHOIO YPOBHSL.

Crunuctuyeckue cpecTBa MOp(hOIOTHIeCKOro YpOBHS.

CrunucTuyeckue cpeficTBa CHHTaAKCUYECKOTO YPOBHSI.

10. Omnpenenuts, UMEIOTCA JIM CTUIIEPA3PYILIAIOLINE DJIEMEHTHI.

11. Onpenenutsb, €CIIK 3TO BO3MOXKHO, KaHpP TEKCTA.

12. CpenaTb OKOHYATEIbHBIM BBIBOA O TNPUHAMIEKHOCTH TEKCTAa K OJHOMY W3 CTUIEH,
HA3BaHHBIX B 1-OM MyHKTE aHAJIN3A.

[Ipy TekymieM KOHTpOJIe YCIIEBAEMOCTH OOYYArOIIMXCS YUUTBHIBAIOTCS CIIAYIOIINE

KOMITOHEHTHI:

— aKTUBHOCTH CTYJICHTA B X0/I€ Y4eOHO NesSTeIbHOCTH Ha IPOTSHKEHUH BCETO CEMECTPa;
— IIOCEIIaeMOCTh 3aHSITHIA;
— BBITIOJIHEHUE CTYJIEHTOM BceX (hOpM TEKYIIEro KOHTPOJIs, MPEeIyCMOTPEHHBIX padoueit

MIPOrpaMMOM JUCLMIUINHBL;

— Ka4YCCTBO NOATOTOBKH K MPAKTUYCCKOMY 3aHATUIO W BBLIITOJHCHUS CaMOCTOSTEIbHON

pa6OTBI (HpaBI/IJ'II)HOCTI) H3JI0KCHUA IPHU OTBETC HAa YCTHBIC BOIIPOCHI, HAJTUYMEC BBIITOJTHCHHBIX
MPAKTUYCCKUX aYJUTOPHBIX U JOMAITHUX SaﬂaHHﬁ).

OrnieHrBaHUE OCYIIECTBIISIETCS B paMKax OaJTbHO-PEUTUHTOBOM CUCTEMBI.

Ne Buanl oneHuBaeMoi KoaunuyecTBOo 0a1710B
padoThl Texkyuuii KOHTPOJIb IIpomexxyTOYHBII
KOHTPOJIb

1. | Ilocemenne  ayaMTOPHBIX 0-18 -
3aHATHI

2. | KoncnektupoBanue JieKIun 0-18 -

3. | CobecenoBanue 0-4 -

4. | BeimoaHeHue 3aJaHUuM 0-15 -

5. | AHamm3 Tekcra 0-25 -

6. | YcTHBIN OTBET - 0-10

7. | BelmoyiHeHHE THMCBMEHHOT'O - 0-10
aHaIM3a TEKCTa

HpOME)KyTO'lHaSI aTrrecralus MOXCT OBITH BBICTABJIEHA IO COBOKYITHOCTH 6aJ'IJ'IOB,

II0JIy4E€HHBIX 00y4YarolMMCs B paMKaX TEKYILEr0 KOHTPOJISL.



ITepeBos 6aIoB B OIICHKH (9K3aMEH)

Ne banabl Ouenkn

1. 0-60 HEYJOBJIETBOPUTEIBLHO
2. 61-75 YJIOBJIETBOPUTEIHHO
3. 76-90 XOpOUIO

4. 91-100 OTJIMYHO

Bce oOyuaromuecs JOMyCKarOTCsl K MPOXOXAEGHUIO IPOMEXKYTOUHOM aTTecTaluu
HE3aBUCUMO OT UTOTOB TEKYILErO0 KOHTPOJIA.

IIpy BbICTAaBIIEHMHM OLICHKM 3a OJK3aMEH CIeAyeT IPUIEPKUBATLCA CIELYIOLUX
KPUTEPHUEB:

— OLICHKH «YAOBJIETBOPUTEIBHO), «XOPOILIO», «OTIIMYHO» BBICTABISIOTCS B COOTBETCTBUU
C KPUTEPUSIMU IIOJIOKHUTEIIBHBIX OLICHOK.

— OLEHKa «HEYJIOBJIETBOPUTEIbHO» BBICTABISIETCA OOy4arouieMycs, KOTOpBIM Jaer
HETOJIHBIM OTBET, MpPEJICTAaBIAIONIMNA Cc0o00il pa3po3HEHHBIE 3HAHUS MO TEME BOINpoca C
CYILIECTBEHHBIMU OIIMOKaMU B OIpPEAETCHUSX; B OTBETE€ INPUCYTCTBYET (parMeHTapHOCTD,
HEJIOTUYHOCTh HW3JIOKEHHUs; OOydYaloUMiCs HE OCO3HAeT CBSA3b JAHHOTO TIOHSTHS, TEOPHH,
SBJIIGHUST C JPYTMMHU OOBEKTaMH JUCHUIUIMHBI  (MOAYJeH); OTCYTCTBYIOT  BBIBOJBI,
KOHKpETH3alusl M JOKa3aTeIbHOCTb MW3JIOKEHUS; peYb HErpaMOTHas; MOIOJIHUTEIbHBIE U
YTOUYHSIOIINE BOMPOCHI MPENOAABaTENs HE NPUBOAAT K KOPPEKIIMM OTBETA CTYAEHTA HE TOJBKO
Ha TIOCTaBJICHHBIH BOIPOC, HO M Ha JpPyrue BOMNPOCH JUCHUIUIMHBI (Moayinei), 6o
oOyuJarouiicss OTKa3bIBAE€TCS OT OTBETA.

OO6yuatomieMycsi, TOTY4YMBIIEMY B XO/1€ 9K3aMEHa 3aJlaHie M OTKa3aBIIEMYCsl OT OTBETa,
B BEJIOMOCTh BBICTABJISIETCS OLICHKA «HEYIOBJIETBOPHUTEIBLHOY.

@dopma mnpoBeaeHnsi IK3amMeHa: DK3aMECHAIMOHHBIA OWJIET BKIIIOYAET YCTHBIM OTBET Ha
OIMH  BONPOC U  THUCBMEHHBIH  (QYHKIMOHATBHO-CTWJIMCTUYECKUI  aHaJdM3  TEKCTa.
IIpenBapuTenbHas MOATOTOBKA K yCTHOMY oTBeTy — 20 MuHyT. Ha BbIIIOJIHEHHE MUCBMEHHOIO
aHalIM3a TEKCTa JaeTcs 2 Jaca.

3. OueHo4YHbIE CPeACTBA

3amanus 15 TEKVIIero KOHTPoJIs

3agaHusd K TEKCTAM
Tema: « DyHKIIHOHAIbHO-CTUJIMCTHYECCKUH aHAJIN3 TEKCTA XyH0KeCTBEHHOT0 CTHJISDY

Assignments:

I. Name the main linguistic features of the text, in other words, signals referring the text to
the belles-lettres style.

II. What is the subject-matter of the text? What is the main idea of the text? What language
means are used to bring out the author’s purport?

III. Discuss the use of metaphors in the text.
a) What kind of metaphors are used in the text?
b) What idea is expressed through the metaphors employed in the text?

IV. What other stylistic devices are used?

V. Note the role of indications of time.

VI. Comment on the syntactical structure (sentence patterns, paragraph building).



Tema: «d)yHKuuonansno-nnnncnmecxnﬁ AHAJMU3 TEKCTA HyﬁﬂI/IHI/ICTI/I'{eCKOFO CTHJI

Assignments:

L.

Say how the general aim of the publicistic style — to exert a constant and deep influence
on public opinion, to convince the reader / the listener, to make him accept the author’'s
view point — is reflected in publicistic texts.

II. Say what you think of problems raised in such texts. Analyse the way the authors
disclose the problems.

II1. Discuss the ways and means by which a characteristic argumentation and an emotional
appeal of the publicistic style (features in common with the scientific prose style and the
emotive prose respectively) are expressed in the texts.

Assignments:

I.  What is the communicative aim of the oratorical style?

II. Though the oratorical style belongs to the written variety of language there are features of
the spoken variety. Say what features of the spoken variety are present in the oratorical
style. Pick out illustrations from the text (e.g. direct address to the audience, the use of
the 2nd person pronoun etc.).

II1. What is the main idea of oratorical speech? What is the historical background of the text?

IV. Comment on the choice of words. Pick out emotionally coloured words.

V. What stylistic devices are used?

a) Analyse metaphors. Comment on their use in the text.
b) Note the stylistic role of metonymy.

¢) Comment on the use of allusions.

d) Point out instances of irony and comment on them.

VI. Note the use of the stylistic device of repetition.

VII.Comment on the use of the following syntactical stylistic devices and their role in

intensifying the impact of the speech: rhetorical questions, antithesis, suspense, climax.
Note the stylistic role of inversion and parallel constructions.

VIII. Comment on the syntactical structure (sentence patterns, paragraph building).

Tema: « DyHKUMOHAJIbHO-CTHIMCTHYECKNH AHAJIM3 TEKCTA ra3eTHOIr0 CTHJIISD)

Assignments:

L.

II.

III.

Speak on tlie informative and evaluative character of the basic newspaper genres (brief
news items, editorials, newspaper articles, press reports, advertisements and
announcements, etc.)

What is the main idea of the editorial?

Speak on the language of the editorial, which is characterised by a combination of
different strata of vocabulary and emotional effect achieved through its use. Pick out

a) neutral and literary (common and special) vocabulary,

b) emotionally expressive words/phrases,

¢) colloquial vocabulary units.

IV. Pick out elements of subjective/objective appraisal. Account for the fact that editorials

V.

abound in emotionally coloursed language elements, both lexical and structural.
Speak on the use of stylistic devices in editorials.

Tema: « DyHKIMOHAJIbHO-CTUIMCTHYECKHH aHAJIM3 TEKCTA HAYYHOT0 CTHJISD)

Assignments:



L
II.

What are the distinctive features of the style of scientific prose?
What is the subject-matter of the text?

III. Name the language means by which objectivity, preciseness and clarity of exposition is

IV.

V.

VL

achieved. Pick out instances from the text.

List examples of impersonal constructions typical of scientific prose style.

Name the main features of the text, i.e. signals of scientific exposition, labelling it as a
specimen of scientific prose style.

Comment on the choice of words in the text:

a) Analyse the words from the point of view of their stylistic differentiation.

b) Describe the general vocabulary employed in the text.

c) List special terms. Comment on their function in the text. Say if you have observed any
terms used in the text undergoing the process of "de-terminization", i.e. being used
outside the narrow field they originally belonged to.

VII.Comment on the syntactical structure of the text.

a) Speak on the logical sequence of sentences. Pick out connectives which explicitly
show their interrelation and interdependence.

b) Analyse the sentence-patterns (postulatory, argumentative, formulative). Speak on the
paragraph structure. Pick out topic sentences. Comment on the method of expressing
the topic in the paragraph.

¢) Speak on the structure of supraphrasal units and the whole of the text.

Tema: « DyHKUMOHAJIbHO-CTHIMCTHYECKNH aHAJIM3 TEKCTA 0PUIHAIBHO-/1€JI0BOI0 CTHIISA»

Assignments:

L.
II.

I1I.

Define the communicative aim of the style of official documents as reflected in the text.

Comment on the choice of words in the text:

a) Name the layers of the English vocabulary to which you refer the words in the text.
Pick out instances from the text to illustrate your point of view.

b) Pick out special diplomatic and political terms. Account for their use in the text.

c¢) Say if any words in the text are used in contextual meanings. Account for the absence
of the subjective element in the documents.

Comment on the syntactical structure of the text.

a) Speak on the logical structure of the text as reflected in the sentence and paragraph
structure.

b) Explain the significance of the use of numbers in the compositional pattern of the
text.

c¢) Account for the use of infinitive constructions.

d) Pick out parallel constructions and speak on their use in the text.

IV. Pay attention to the construction "shall + a verb". How would it be rendered into

Nk W=

Russian?

3aganusa 1 NPOMeKYTOUYHOI0 KOHTPOJIs

OYHKIMOHAIBHO-CTUIIMCTUYECKHE CPEJICTBA JIEKCUKO-(DPa3e0IornyecKoro ypoBHs.
OYHKIMOHAIBHO-CTUIUCTHYECKHUE CPEICTBA MOP(HOIOTHUECKOTO YPOBHSI.
OYHKITNOHATHHO-CTUIIUCTHIECKHE CPEICTBA CHHTAKCUYECKOTO YPOBHS.
OYHKIIMOHATBHO-CTUITUCTHYECKAE OCOOCHHOCTH TEKCTa XY/I0’KECTBEHHOTO CTHIISL.
OYHKITMOHATHHO-CTUIIUCTHIECKHE OCOOCHHOCTH TEKCTa MyOJIUIIUCTUYECKOTO CTUJIS.
OYHKIIMOHATbHO-CTUITUCTHYECKUE OCOOCHHOCTH TEKCTa ra3eTHOTO CTHIISL.
OYHKITMOHATHHO-CTUIIUCTHIECKHE OCOOCHHOCTH TEKCTa HAYYHOTO CTHUJIS.



8. DYHKIMOHAIBHO-CTHIIMCTHYECKHE OCOOCHHOCTH TeKCTa O(UIINATBHO-AETI0BOTO CTHIIS.
IIpuMepHBbIH TEKCT A1 aHAIH3A
EXTRACTS FROM BYRON’S SPEECH

You call these men a mob, desperate, dangerous, and ignorant; and seem to think that the
only way to quiet the “Bellua multorum capltum” is to lop off a few of its superfluous heads.
But even a mob may be better reduced to reason by a mixture of conciliation and firmness, than
by additional irritation and redoubled penalties. Are we aware of our obligations to a mob? It is
the mob that labour in your fields and serve in your houses, that man your navy and recruit your
army, — that have enabled you to defy all the world, and can also defy you when neglect and
calamity have driven them to despair! You may call the people a mob; but do not forget, that a
mob too often speaks the sentiments of the people. And here I must remark, with what alacrity
you are accustomed to fly to the succour of your distressed allies, leaving the distressed of your
own country to the care of Providence or — the parish <. . >.

And what are your remedies? <..>. Setting aside the palpable injustice and the certain
inefficiency of the bill, are there not capital punishments sufficient in your statutes? Is there not
blood enough upon your penal code, that more must be poured forth to ascend to Heaven and
testify against you?

How will you carry the bill into effect? Can you commit a whole county to their own
prisons? Will you erect a gibbet in every field, and hang up men like scarecrows? or will you
proceed (as you must to bring this measure into effect) by decimation? place the county under
martial law? depopulate and lay waste all around you? and restore Sherwood Forest as an
acceptable gift to the crown, in its former condition of a royal chase and an asylum for outlaws?
Are these the remedies for a starving and desperate populace? Will the famished wretch who has
braved your bayonets be appalled by your gibbets?

When death is a relief, and the only relief, it appears that you will afford him, will he be
dragooned into tranquillity? Will that which could not be effected by your grenadiers, be
accomplished by your executioners? <...>.

Sure I am, from what I have heard, and from what I have seen, that to pass the bill under
all the existing circumstances without inquiry, without deliberation, would only be to add
injustice, to irritation, and barbarity to neglect.

The framers of such a bill must be content to inherit the honours of that Athenian law-
giver whose edicts were said to be written not in ink but in blood. But suppose it passed; suppose
one of these men, as I have seen them — meager with famine, sullen with despair, careless of a
life which your Lordships are perhaps about to value at something less than the pride of a
stocking-frame — suppose this man surrounded by the children for whom he is unable to procure
bread at the hazard of his existence, about to be torn for ever from a family which he lately
supported in peaceful industry, and which it is not his fault that he can no longer so support;
suppose this man, and there are ten thousand such from whom you may select your victims,
dragged into court, to be tried for this new offence, by this new law; still there are two things
wanting to convict and condemn him: and these are, in my opinion, — twelve butchers for a jury,
and a Jeffreys for a judge!



