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1.

IIacmopT OlleHOYHBIX MATEPHAJIOB 0 TUCHHUIINHE

No Tembl AUCUUTITHHBI Kox u conepkanne KOHTpOIUPYEMOit HaumenoBanue
n/n|  (momyns) / Paznens KOMIETEHIINU OLICHOYHOTI'O CPEJICTBA
(?Tambl) NpakTUKKA* (wm ee yacTm) (KomMuecTBO
B XOJI€ TEKYLIETO BapHaHTOB, 33JaHUN U
KOHTPOJIS, T.I1.)
BH/JI IPOMEKYTOYHON
aTTecTaluu (3a4er,
9K3aMEH, C yKa3aHUEM
cemMecTpa)
1 2 3 4
1 | XynoxecTBeHHBIN YK-1 — Crioco6eH ocymecTBIsATh KoHncnextuposanne
aHaIM3 TeKCTa MOUCK, KpUTUYECKU aHAJIN3 U CUHTE3 | JICKUUU
uHbOpMaIH, TPUMEHATH CHCTEMHBIH
MOJXOJ JAJIsl PELLIEHUS TOCTaBIEHHbIX
3ajady;
ITK-1 — Crioco0eH oCcylIecTBIsATh
oOydeHne yueOHOMY MpeaAMETy Ha
OCHOBE HCIOJIb30BaHUS IPEIMETHBIX
METOJIUK C y4E€TOM BO3PACTHBIX U
VH/IMBUAYAIBHBIX OCOOCHHOCTEH
00y4Jarmuxcs
2 | Poman I)xona ®@ayma | YK-1— Crnoco0OeH oCyImiecTBIsATh KoncnexktupoBanue
«Komnekmuonep» MOWCK, KPUTUIECKUI aHaTN3 U CHHTE3 | JIEKIUH
uHbOpMaIy, IPUMEHSITH CUCTEMHBIH
MOJIXO/T IJIsl pEIIeHHsI TOCTaBiIeHHbIX | Jlokman / coobmieHue
3ajady; 1o TeMe
ITK-1 — Crioco0eH ocyIIecTBIsATh
00yueHue yueOHOMY MpeaMeTy Ha OO0cyx1IeHne TeKCTOB
OCHOBE UCIIOJIb30BaHUs IPEIMETHBIX
METOJIUK C y4E€TOM BO3PACTHBIX U Brinonnenue
WHANBUIYAIBHBIX OCOOCHHOCTEH AQHAIUTUYECKUX
00yJaronmxcst 3alaHuN
N3noxenune
AHanu3 TekcTa
3 | Poman Upsuna lloy YK-1 — CriocobeH ocymecTBIsATh KoHncnextuposanue
«Beuep B Buzantun» MOUCK, KpUTUYECKUI aHAJIN3 U CUHTE3 | JICKUUU

uH(bOpMaIUU, TPUMEHATH CHCTEMHBIH
MIOJIXOJT JIUTSL PEIICHUS TIOCTaBICHHBIX
3ajay;

IIK-1 — Cioco6eH oCyIeCTBISITh
oOydeHue yueOHOMY MpeaAMETY Ha
OCHOBE MCIIOJIb30BaHUS TIPEIMETHBIX
METOJIUK C y4E€TOM BO3PACTHBIX U
WHIUBUTyTBHBIX 0COOEHHOCTEH
o0y4Jarmuxcs

Joxman / coobmenune
0 TeMe

OO0cyx1eHre TEKCTOB
Brimonnenue
AHAIIUTUYECKUAX

3aJIaHUN

N3noxenune




AHanu3 Texcra

IIpeca FOmxuHa

O’Huna «/loaruii neHn

YXOOUT B HOYb»

YK-1 — CriocoGeH oCymecTBIsATh
MOWCK, KPUTUYECKUI aHaTN3 U CHHTE3
WHPOPMAITUH, IPUMEHATH CHCTEMHBIH
MOJIXOJ ISl PEIIECHUS TTOCTaBICHHBIX
3a/1ad4;

ITK-1 — Crioco0eH ocyIIecTBIsATh
oOydeHne yueOHOMY MpeaAMETy Ha
OCHOBE MCIIOJIb30BaHUS TIPEIMETHBIX
METOJIUK C yU4ETOM BO3PACTHBIX H
WHIMBUIYAIbHBIX OCOOCHHOCTEH
00yJaronmxcst

KoHcniektupoBanue
JICKIIU

Joxnan / cooOmeHue
10 TEME

OO0cyx1IeHne TEeKCTOB
Brimonnenne
AHATUTUYECKUX
3aJaHuN

Nznoxeunue

AwnHanus Texkcra

Poman JI>xepoma
HaBuna Conunmkepa
«Han nponactero BO
PKID»

YK-1 - CriocobeH ocymecTBIsITh
MOWMCK, KPUTUIECCKUI aHATN3 U CHHTE3
uHbOpMaIUU, TPUMEHSITH CHCTEMHBIH
MIOJIXO/T JIUTSL PEIICHUS TIOCTaBICHHBIX
3ajady;

ITK-1 — Crioco0OeH oCcylIecTBIsATh
oOydeHne yueOHOMY MpeaAMETy Ha
OCHOBE MCIIOJIb30BaHUS TIPEIMETHBIX
METOJIUK C y4E€TOM BO3PACTHBIX U
WHIMBUIYIBHBIX OCOOCHHOCTEH
0o0y4Jarmuxcs

KoncnektupoBanue
JIEKIIUU

Jokman / cooOIeHue
10 TEME

OO0cyx1eHre TEKCTOB
Brimonnenue
AHAITATHYECKUX
3aIaHUNA

N3noxenue

AHanus Tekcra

IOxnu Haiina
«Mopdoomnorust »

YK-1 — CriocoGeH oCcymecTBIsATh
MIOWCK, KPUTUIECKUI aHaTN3 U CHHTE3
UHGOPMAITUH, IPUMEHATH CHCTEMHBIH
MOJIXO/ ISl PEIICHUS TTOCTaBICHHBIX
3a/1ad4;

IK-1 — CiocobeH ocyIIecTBISATh
oOydeHne yueOHOMY MpEeAMETY Ha
OCHOBE UCTIOJIb30BaHUS TIPEIMETHBIX
METOJIUK C Y4ETOM BO3PACTHBIX U
WH/IMBUIyaJIHBIX OCOOEHHOCTEH
oOydJaronuxcs

KoncnexktupoBanue
JICKIIUI

Joxknan / cooOieHue
10 TEMe

OO0cyxIeHne TeKCTOB
Brmmonaenne
AHAJIUTUYCCKUX
3aJaHnui

H3inoxenne

AHanus Texcra

Anronorus «Pushy

YK-1 — CriocobeH ocymecTBIsATh
ITOMCK, KpI/ITI/I‘ICCKI/Iﬁ aHaJIu3 U CUHTE3
uH(popMaInH, IPUMEHSATh CUCTEMHBIH
noaAXxoa Ajid pCIICHHA IMMOCTAaBJICHHBIX
3aj1a4;

IK-1 — Cioco6eH oCyIecTBIATh

KoncnexktupoBanue
JIEKIIUU

Joxman / coobmenune
10 TEME




oOydeHue yueOHOMY MPEAMETY Ha
OCHOBE UCTIOJTb30BaHUS TIPEIMETHBIX

OO0cyXIeHHe TeKCTOB

METOJIMK C YY€TOM BO3PACTHBIX U Brinonnenune

WHIUBUTyJIbHBIX OCOOCHHOCTEH AHAIIUTUYECKUX

oOyyJaronuxcs 3aJaHuN
HNznoxenue

AHanu3 Tekcra

Hud. 3auet

YK-1 — CriocoGeH oCymecTBIsATh
MOWCK, KPUTUIECKUI aHaTN3 U CHHTE3
nH(bOpMaIuy, IPUMEHSITH CUCTEMHBIH

YcrHbiid oTBeT Ha |
TEOPETUUECKUI BOMPOC
(Bcero 14 Bompocog),

MOJIXO/ JIsl PEIICHHSI TIOCTABICHHBIX | BBIIOJIHEHUE
3ajay; MMMCEMEHHOTO
IK-1 — CiocobeH ocyIIecTBIATh CMBICIIOBOTO U
o0ydeHne yueOHOMY MpeAMETY Ha CTHJTUCTHYECKOTO
OCHOBE UCTIOJIb30BaHUS IPEIMETHBIX | aHAIH3a TEKCTa.
METOJIUK C YYETOM BO3PACTHBIX H
WH/IMBHUIyaJIbHBIX OCOOEHHOCTEH
00yJaronumxcs

2. Buapim XAPAKTEPUCTUKA OLICHOYHLIX CPEACTB

1. KoncnexkTupoBanue

KoHcnekTupoBaHue IpeanosaracT Kak KOHCIEKT JIEKIHH, TaK U CaMOCTOSITEIIBHOE
IpoYTEeHHE MaTepHuaia JUIsl MOATOTOBKM K Y4eOHBIM 3aHsTusM. KoHcmekTupoBaHue paboT
BBINOJIHAETCS. TMHUCBbMEHHO, 0€3 HCMOIb30BaHUS TEKCTOBBIX peaakropoB. K  kpurepusm
OLICHUBAHUS BBIIIOJIHEHHOI'O KOHCIIEKTA OTHOCATCS JIOTUYHOCTD, IIOJIHOTA, IJAKOHUYHOCT.

2. loxian / coob1eHue mo treMe

Kpurepun onieHuBaHMS:

— 3HaHHWE U MOHMMAHHE U3J1araeéMoil TeMbI: CTYJIEHT YeTKO (HOpMYyIUpPYET MBICIH, MPUMEHSSA
HY)KHBIE 110 TEME BBICTYIUICHUS TIPUMEPHI;

— CTENEHb PAaCKPBITHUS CYITHOCTHU IPOOIEMBI;

— aHaIU3 ¥ OIIEHKAa MH(POPMALIUU: HCIIOJIb3yEeMbIe MOHATUS CTPOI0 COOTBETCTBYIOT HPUHATHIM
B JaHHOW 0O0NacTH 3HAHWK HAYYHBIM ITOJXOJAM; HCIOJNB3YeT pa3IHuyHble HCTOYHUKHU
COBPEMEHHOM M JI0CTOBEpHOW MH(pOpMALUHU (O YeM CBUAETENbCTBYET CIHMCOK JINTEpPaTypbl
WM YCTHBIE CCBUTKN); COOOIIEHNE OTPaKaeT JIMIHOE yJaCTHE aBTOPA B COCTABIICHUH TEKCTA,

— TPaMOTHOCTH YCTHOH peuw;

— mpaBuiIbHOE odopmiieHHE PabOTHI.

3. O0cyxkneHue H YCTHBIM aHAJIHU3 TEKCTOB
Kpurepun onenuBanus:
— COOTBETCTBHUE BBICKA3bIBaHUs 33JaHHON TEME;
— COJepXaTelbHOCTh peuyd (CTEeNeHb TIIyOMHbI M JAeTaJM3allMd MCCIIEJOBAaHUS IpeaMeTa
o0cCyXIeHus);
— BbIpa)X€HUE COOCTBEHHOI'O MHEHUS;
— pa3HooOpa3ue A3bIKOBBIX CPEACTB;
— (oHeTHuecKas, IEKCHIECKasi ¥ rpaMMaTHYECKas TPaBUIIbHOCTB;




- B3aMMOJICIICTBHE C COOECeTHUKOM (yMEHHE JIOTHYHO M CBSA3HO BECTU JIHCKYCCHIO,
coOMoaTh OYepeHOCTh TpHU OOMEHe peIuIMKaMu, JaBaTh apryMEHTHPOBaHHBIE U
pa3BepHYThIE OTBETHI HA BOMPOCHI COOECETHUKA);

- cO0JII0/IEeHHE HOPM BEXJIMBOCTH;

— TEMII peuu;

— SMOIMOHAIBHOCTh PEYH.

4. BeInoJiHeHHe aHAJIUTHYECKHX 3aJJaHu I

BrimonHeHne aHAIUTUYECKUX 3aJaHUN CIIOCOOCTBYET BBIPAOOTKE HABBHIKOB aHAIN3a
SI3BIKOBOrO MaTepuana Il IMOCJIEIYIOMIEr0 BBIMOJHEHUS CMBICJIOBOTO M CTHJIMCTAYECKOTO
aHaJm3a TeKCTa.

5. U3noxenne
N3noxenune npencrapiseT co00M KpaTKoe U3JI0XKEHUe coaepxkanus Tekcra (1/3 unu 1/4
TEKCTa OPUTHHAIIA).

6. CMBICJIOBOI M CTHIMCTHYECKUI AHATN3 TEKCTa
CMBICIIOBOI M CTUIIMCTUYECKUI aHAIN3 TEKCTa BKIIIOYAET B ce0sl PaCKPBITUE CIIETYIOMINX

ITyHKTOB:
1. Kanp.
2. Tema u uges.
3. ®opma oBeCTBOBAHMUSI.
4. Tou u atmMmocdepa.
5. Croxet. CTpyKTypHbIE KOMIIOHEHTHI.
6. XapakTepHucTHKa IEPCOHAKEM.
7. OcHoBHas uuesl.

[Ipy TekymieM KOHTpOJIe YCIIEBAEMOCTH OOYYArOIIMXCS YUUTHIBAIOTCS CIIAYIOIIHNE
KOMITOHEHTHI:

— aKTUBHOCTb CTYJICHTA B X0JI¢ Y4eOHOM JeATeIbHOCTH Ha MPOTSHKEHUH BCETO CEMECTpa;

— IIOCEIIaeMOCTh 3aHSITHIA;

— BBITNOJIHEHUE CTYACHTOM BCeX (POpM TEKyIlero KOHTPOJIs, MPeayCMOTPEHHBIX paboueit
MIPOrpaMMOM JUCLUILINHBL;

— KaueCTBO IIOATOTOBKU K IPAKTHMYECKOMY 3aHATHIO U BBIIIOJIHEHHS CaMOCTOSTEIbHOMN
paboTh! (MPaBUIIBLHOCTh U3JIOKEHHUS MPU OTBETE HA YCTHBIE BOINPOCHI, HAIUYHE BHIIOJHEHHBIX
MPAaKTUYECKUX ayAUTOPHBIX U JOMAITHHUX 33JaHUH).

OneHuBaHue BBIMIOJHEHUST OOy4aromuMmcsi (opM TEKyIIEro KOHTPOJIS yCIEeBaeMOCTH
MPOBOJUTCA MO MATHOAIBHOM IIKane. 3a BBINOJHEHHWE KaKJOr0 BUAA TEKYILIETO KOHTPOJIS
MIPENO/IaBaTeNlb BBICTABIIAET OLEHKY: 2 — «HEYJIOBJIETBOPUTEIBHO»; 3 — «yIOBIECTBOPUTEIBHOR;
4 — «xopomo»; 5 — KOTIINYHO».

[IIxana oreHuBaHUA:

2 «HEYJOBIJIETBOPHU-

3 «yIOBIIETBOPHU-

4 «xopoio»

5 «OTINYHO»

TEJIBLHO» TEJIbHOY»
CTYJEHT UMEET CTYIEHT CTYJEHT IOJIHO CTYJEHT
pa3pO3HEHHBIE, oOHapy»KuBaeT OCBOWJI Y4EOHBII oOHapyKUBaeT
OeccucTeMHbIe 3HaHUE U TIOHUMaHUE | Marepual, IJ1yOOKO€E U MOJIHOE
3HaHMS, JOMYCKAET y4eOHOT0 MaTepHana, | OpUeHTUPYETCS B OBJIAJICHUE
omKOKK TpH HO JIOITyCKaeT U3y4YEHHOM coJIep’)KaHuEM
BBITIOJIHCHUH HETOYHOCTHU IIPH Marepuase, yueOHOro MaTepuara,




3aJJaHUI; HE MOXKET BBITIOJTHCHHUH OCO3HaHHO B KOTOPOM CBOOOIHO
MPAKTUYCCKH 3aJlaHni; HE yMeeT pUMEHSIET Y YBEPEHHO
MIPUMEHSTh JTIOKA3aTEIbHO TEOPETUIECKHE OpUEHTHPYETCS,
TEOPETUYECKHE 000CHOBATh 3HAHUS TIPH CTYICHT yMeeT
3HAHUSA COOCTBEHHBIE BBITTOJIHEHUH MPAKTUYCCKH
CYXKIICHHUSI 3aJlaHui, TPAMOTHO MIPUMEHSTh

000CHOBBIBAET OTBET, | TEOPETUICCKHE

HO COJIepKaHUE U 3HAHUS U

¢dbopma oTBeTa 000CHOBBIBATH CBOH

(BBITIOJTHEHUE CYXKJICHHUSI

3a/1aHHsT) UMEIOT

OTIeNbHBIC

HETOYHOCTHU

HpOMe)KyTO‘lHaﬂ aTrrecranus

Bce oOydaromuecs TOMyCKarmTCs K
HE3aBUCUMO OT UTOTOB TEKYILIErO0 KOHTPOJIA.

[Ipu BbICTaBICHUM OIECHKH 3a 1u(. 3a4eT CIeIyeT MPHISPKUBATHCS CIIEIYOIINX
KpUTEPUEB:

— OLICHKH «YJOBJIETBOPUTEIBHO», «XOPOIIO», KOTIMYHO» BBICTABIISIIOTCS B COOTBETCTBUU
C KPUTEPHUSIMU MOJ0KUTEIBHBIX OLICHOK.

— OLEHKAa «HEYJIOBJIETBOPUTEILHO» BBICTABISECTCA OO0y4arouieMycs, KOTOpBIM Jaer
HETOJIHBIA OTBET, MPEICTABISIIONIMIA CO0OM pa3po3HEHHBIE 3HAHHWS 10 TEME BOIMPOCa C
CYILIECTBEHHBIMU OIIMOKaMU B OIpPEAETCHUSIX; B OTBETE€ INPUCYTCTBYET (parMeHTapHOCTD,
HEJIOTUYHOCTh U3JIOKECHHSI; OOYyYalolMiCS HE OCO3HAET CBSI3b JIAHHOTO IOHATUS, TEOPHH,
SBJIGHUSL C JPYTMMH OOBEKTaMH JTUCHUIUIUHBI  (MOAYJEH); OTCYTCTBYIOT  BBIBOJbI,
KOHKpETH3alusd U JOKAa3aTeJIbHOCTh W3JIOKEHHUS; peYb HErpamMOTHas; JONOJIHUTEJIbHBIE H
YTOUHSIOIINE BOMIPOCHI MPENoAaBaTeis HE IPUBOAAT K KOPPEKIMU OTBETA CTYAEHTA HE TOJBKO
HA TIOCTAaBJICHHBIM BOMPOC, HO W HAa JPYrHe BOIMPOCHI JTUCIHIUIUHBI (MOIyJei), 0o
o0yJaroIuiicss OTKa3bIBAE€TCS OT OTBETA.

OOyuarornemycsi, ONyYMBIIEMY B Xoae au@. 3aueta 3aJaHWe M OTKA3aBIIEMYCS OT
OTBETA, B BEJOMOCTb BBICTABIISIETCS OLEHKA «HEYIOBIECTBOPUTEIIBHO.

®opma nposenenust au@. 3auera: DK3aMCHAIMOHHBIN OWJIET BKIIIOYACT YCTHBIH OTBET Ha
OJIUH BOIIPOC U MHCbMEHHBIM CMBICIOBOM U CTUJIMCTUYECKUN aHanu3 Tekcra. lIpenBapurenpHas
MOATrOTOBKAa K yCTHOMY oTBeTy — 20 MuHyT. Ha BbINIOJIHEHHE NMUCHMEHHOIO aHallh3a TEKCTa
naeTcs 2 Jaca.

MPOXOKJICHUID TPOMEKYTOUHOM AaTTECTALUU

3. OueHoYHBbIE CPeACTBA

3agaHud 1JA TeKVIIEro KOHTPOJIs

Tembl pedepaToB U 10KJIATOB
1. buorpadus u nurepatypnoe TBopyectBo [[x.Daynza.
2. buorpadus u nureparyproe tBopuectso U. Iloy.
3. buorpadus u murepatypnoe 1Bopuyectso 0.0 Huua.
4. buorpadus u murepatryprnoe tBopuectBo J.Conunmkepa.
5. O. Haiina «Mopdonorusi: 1eCKpUNTHUBHBIA aHAIH3Y.
6. Hcropus co3manus antojoruu «Pushy.



O0cyKIeHne U VCTHBIN aHAJN3 TEKCTOB

—

10.

—

10.
1.

—

[98)

Tema: Poman /Ixxona ®ayisa «Kosekunonep»

Present the contents of the selection in a nutshell.

What are the structural components of the selection? Dwell on the role of the first-person
narration.

Tone and atmosphere of the passage. Find the key-sentences and the key words most
evidently revealing the tragedy of the situation. Account for the use of rhetorical questions.
Expend on the problem of the generation gap touched upon in the selection.

Sum up the second character of the narration. What means of portrayal does the author
employ?

What basically opposite human types are outlined in the selection? What sort of conflict can
be felt through the passage?

What human values does Miranda represent? What is her credo?

The critics define the genre of “The Collector” as a black novel in its Freud’s variety of erotic
psychopathology. What do you make of the term? Can you comment on the title of the novel?
Give your review of the language of the selection (peculiarities of syntactical structure, choice
of words, graphical means, specific stylistic devices).

What elements of psychological and social analysis can be traced in the selection?

Tema: Poman UpBuna llloy «Beyep B Buzantum»

Define the selection. Present its contents in a nutshell.

What is the main idea of the first selection? Why does Murphy act like an angry old man?
What is the implication in the words “The foundations are tottering”?

Comment on the symbolism Murphy speaks about. Do you agree that the movie industry
is declining? In what way?

Speak of Jess Craig and his crisis. This state is rather typical for a man in his forties.
Why? What can help?

What makes Craig attractive to a young girl like Gail McKinnon?

Comment on the second selection. Divorce and children. Why is Ann on her father’s
side? What does Craig convince her of? What stylistic means emphasize Ann’s rejection
of the situation?

Account for Craig’s relationships with Gail and Constance. Why does he need both
women?

What is the author’s attitude towards Jess Craig? How did you feel it? Compare Craig’s
actual and inner speech.

Sum up the characters involved in both selections. Summarize the author’s method of
character drawing. Pick out verbs and adverbs characterizing Craig’s ex-wife, Ann,
Murphy. Compare Gail and Ann. Why does their manner of speech make Craig
uncomfortable?

Summarize your observations on the vocabulary, syntax and style of the passage.

How can you account for the title of the novel?

Tema: IIbeca FOxknua O’Huia «/loiruii 1eHb yX0QUT B HOUYb)

Define the selection as a form of writing and present its contents in a nutshell.

Speak on two time dimensions the narration touches upon.

Comment on the first paragraph. What implication does it carry? How does it colour the
whole of the selected passage?



N

*®

10.

—

10.

11.

—

N

Mary’s utterances are more extensive than those of Tyrone. Why? Why is Mary so
engrossed in the past?

Why do characters switch rapidly from one tone to another?

Account for the role of the author’s stage directions. Why are they so precise and
detailed?

Comment on Mary’s syntax. What grammatical structures are prevailing in her speech?
Why? What other means of emotional colouring can you single out in Mary’s utterances?
Tyrone: a character sketch. The writer’s method in presenting this character.

Judging from what you have read what do you think is the author’s attitude towards his
characters? How do you feel it? Bear in mind that the play is autobiographical.

Speak on the problem of drug addiction. Take into account all aspects of the problem.

Tema: Poman xxepoma /[nBuga Camnaxepa «Hax nponacteio Bo p:kn»

Define the selection as a form of writing and present its contents in a nutshell.

Formulate the subject matter of the selection.

Study the structure of the text. What parts does it fall into? Where is the emotional climax
of the passage? What stylistic means bring it out?

How is Holden presented in the extract under discussion? What is the author’s method of
describing his character? Does Salinger use indirect characterization? Do you feel
Holden’s loneliness and despair?

What is Holden’s value orientation? What stylistic devices help us to find it out? Does he
accept standard values?

What is your opinion of Holden’s plan to go out West? Do you think it could work?
Why?

Summarize your notes on the choice of words and the syntax of the selection.

Why was Holden shifting from school to school? What psychological problems of
teenagers can you trace in the extract?

Describe Holden’s younger sister. What do you think is the role of this character in the
extract under analysis and in the novel at large?

What is the general tone of the passage? Does the author sympathize with his character?
How did you feel it?

Make up a summary of your notes on the passage.

Tema: FOmxun Haiina «Mopdosiorus»

What is the main subject of the above extract?

Give a general definition of the text. What are its main characteristics? What features
make it a sample of scientific prose?

What can you say about the vocabulary of the extract? Does it contain many terms? Are
all of them easily translated into Russian? Pick out the most difficult ones and try to
explain what they mean. Pick out the most generalized terms.

Find sentences containing passive constructions. Does the text abound in them? Is it
typical of scientific style?

Trace the logical sequence of utterances in the selection.

What relations between different linguistic phenomena are disclosed in the text?

What is the aim of scientific prose and the aim of this selection in particular?

Give your summary of your comments on the extract.

Tema: Aurosiorus «Push»

Present the contents of the selection in a nutshell.



2. What do you think is the implication of the key-sentence “I think of ...”?

3. The girl’s psychological portrait.

4. Sum up the boy’s character. What means of portrayal does the author employ?

5. What details in the story imply the boy-and-girl’s affinity?

6. Suppose you did not know the title of the story. Which one would you suggest? Why?

7. The ample use of Complex Object as well as nominative sentences gives the story special
colouring, doesn’t it?

8. Summarize your observations of peculiar vocabulary, syntax and stylistics.

9. Dwell upon the role of the first love in one’s life.

10. You could (not) write your own first love story better. What stylistic means would you
use? Why?

BoplnoJHeHNe AHAJUTHYECKHUX 3/IAHUN

Tema: Poman /lixxona ®Pavaza «Koajgekuuonep»

I. O0bsicHUTE M IPOKOMMEHTHPYHTE CJIeYyI0LIHe BbICKA3BIBAHNS.

1. I want to prove to myself that all marriages needn't be like D and M's. 2. I have a
feeling a lazy-cow me would welcome it, would forget what I once wanted to do, and I would
just become a Great Female Cabbage. 3. I thought pacifists didn't believe in hurting people,
he said. 4. You don't gush. You don't have little set-pieces or set-ideas you gush out to impress
people with. 5. You accept that you are English. You don't pretend that you'd rather be French or
Italian or something else. 6. You must act, if you believe something. 7. But you don't compromise
with your background.

I1. Ilepedpa3supyiite ciieayrouue NpeiIoKeHus U3 OTPbIBKA.

1. Getting sucked down into the house and the house things and the baby-world and the
child-world and the cooking-world and the shopping-world. 2. Or turn into a bitchy ginny
misery like M. 3. Then a reaction set in, I thought I was getting a silly schoolgirl hero-pash on
him, and the other thing began to happen. 4. Yet of all the lame ducks I've met or heard of, she's
the lamest. 5. He's chipped off all my silliness, my stupid fussy frilly ideas about life and art, and
modern art. 6. If you are working class, you cauterize the working class in you. 7. I've never been
the same since he told me how he hated fey women. 8. You don't gush. 9. He won't be caught by
the door trick again.

I1I. O0BbsicHuTe 3HaYEHHE CJIOB, HCIIOJIb3YSl TOJIKOBBIN C10Baphb.
Violence, determination, routine, literally, miserable, knock out, objectively, beastly,
overwhelm, tolerant, artistic, compromise, marriage, stun.

IV. Hajigute CHHOHUMBI K JAHHBIM CJI0BaM M O0bSICHMTE Pa3HHMIy B 3HAYCHUH H
ynorpeodjeHuM.

To hit, looks, miserable, tolerant, alterations, to better, to get in the way, female, to stun,
food, trick, to get away.

V. llepedpasupyiite npeasioxkeHus, UCMOJb3ys CJI0OBAa U BbIPA’KEHUS U3 TEKCTA.

1. I was completely shocked by his refusal to help. 2. Jim considers it to be worth going
for a run every morning. 3. He kept his attractive appearance even in his old age. 4. She was
overwhelmed by the news. 5. His usual morning ordinary way of doing things irritates me a lot. 6.
He won’t be deceived by this old trick again. 7. Stones in the wall were not fastened together. 8.
Being engrossed in the house and the house things is not for me. 9. He had to do commercial stuff
to support his family. 10. All her life she tried to help disabled people. 11. She is the only person I



can’t be patient with. 12. We despised him for suffering from that woman without complaining.
13. He has changed me in so many ways. 14. Young mothers often talk with excessive enthusiasm
over their babies. 15. I’ve never dreamt of improving this world. 16. His judgments have always
been uninfluenced by personal feelings. 17. She made me give up my stupid ideas about life.

VI. Hajigure pycckue 3KBHBAJIEHThI K JaAHHBIM CJI0BaM.

Metal-lined; to look properly for smth; a lazy-cow me; that’s the big thing; to do
miserable work; the beastly creature; to gush; a schoolgirl hero-pash; feyness; to chip off one’s
silliness; fussy frilly ideas; set-ideas.

VII. HajiguTe aHIJIMMCKHE YKBUBAJEHTHI K JAHHBIM CJI0BOCOYETAHHUSIM.

OmenoMuTh KOTO-TO; TMPEBPATUTHCA B KOTO-TO; HWCKIIOUECHHE U3 OOIIEro mpaBuUia;
JIOTHATh KOTI'0-TO; €AWHCTBEHHBIE HEPABHOYIIHBIE JIFOAU; MUPUTHCS C YEM-TO; MELIATh YEMY-TO;
CHJIBHO YJJapUTh KOT'0-TO; PEIIMMOCTD; OyKBaJIbHO.

VIII. HaiixguTe c10Ba K JaHHBIM ONpPeAeIeHUIM.

Taking words in their usual and obvious sense; use of bodily force to hurt or harm; pity
for the sufferings of other people; strong will to succeed; something that does not follow the rule;
to feel contempt for; consent to receive smth offered; to settle a dispute while each side gives up
something it has asked for and neither side gets all it has asked for; a person who practices one of
the fine arts; causing wretchedness and unhappiness; to cut or break a piece; correct in every
detail.

IX. A) IIpoananusupyiiTe HeJUYHbIe (POPMBI I71ar0J1a, NEpeBeAUTE MPEII0KEHUs HA
PYCCKMH SI3BIK.

1. What I did was to wait for him to unbolt the door, which opens outward. 2. It knocked
him back and I rushed out, but of course it depended on his being stunned. 3. And marriage and
being a mother terrifies me for that reason. 4. Or worst of all be like Caroline, running along
pathetically after modern art and modern ideas. 5. Minny and I have so often despised D for
putting up with her. 6. If you are suburban (as I realize D and M are — their laughing at
suburbia is just a blind), you throw away the suburbs.

B) IlpoananusupyiiTe 3Ha4eHHe MOAAJIBHBIX IJ1ar0JIOB.

1. He must have taken the force of it on his shoulder. 2. He said, you might have hurt
me, that door’s very heavy. 3. I want to prove to myself that all marriages needn’t be like D
and M’s. 4. We ought to go down on our knees to him. 5. I thought I might hit him with it and
knock him out.

X. 3anmoJiHMTE NMPONMYCKH NMPeIJI0raMyu U Hape4usiMHU, I/ie 3TO He00X0AUMO.

1. She is the last person that should be an exception ... the general rule. 2. Then a
reaction set ..., I thought I was getting a silly schoolgirl hero-pash ... him. 3. ... any rate he
caught my jumper. 4. What will happen when I get ...? 5. Or worst of all be like Caroline,
running ... pathetically ... modern art and modern ideas and never catching ... ... them
because she’s someone quite different ... heart. 6. And marriage and being a mother terrifies
me ... that reason. 7. I thought pacifists didn’t believe ... hurting people. 8. Of course I’ve
looked ..., but not really closely, literally stone ... stone, ... top ... bottom of each wall. 9. I
laughed ... when he went ... ... the supper things. 10. He’s chipped ... all my silliness. 11. 1
swore ... him. I was my mother’s daughter. 12. It’s a fantastic variation ... a fantastic
situation. I mean, now he’s got me ... his mercy. I’'m ... edge.

XI. BpiOepuTe CTHJIMCTHYECKHE NPHEMbl, KOTOpPble HMCIOJb3YHTCHA B JaHHBIX
npennoxenusix. [loryepkunre ux.
1. I felt like the girl-at-the-ball-coming-down-the-grand-staircase.



a) metonymy b) phrase epithet c) simile
2. He looked at me as if he thought I might laugh. One of those flashes of shyness he has.
a) metaphor b) periphrasis ¢) irony
3. I could scream abuse at him all day long; he wouldn’t mind at all.
a) zeugma b) oxymoron ¢) hyperbole
4. Like rain, endless dreary rain. Colour-killing.
a) simile b) metaphor c) epithet
5. I know he is the Devil showing me the world that can be mine.
a) allusion b) metaphor ¢) periphrasis
6. I used to think D and M’s class the worst. All golf and gin and bridge and cars and the
right accent and the right money and having been to the right school and hating the arts.
a) hyperbole b) polysyndeton c) irony

XII. IIpoanaju3upyiiTe CTHJIMCTHYECKHE IPHEMBbI, KOTOpbIe HCHOJIb3YIOTCH B
AAHHBIX MpPelJI0KeHUsX.

1. Getting sucked down into the house and the house things and the baby-world and the
child-world and the cooking-world and the shopping-world. 2. I have a feeling a lazy-cow me
would welcome it, would forget what I once wanted to do, and I would just become a Great
Female Cabbage. 3. Then a reaction set in, I thought I was getting a silly schoolgirl hero-pash on
him. 4. How I hate ignorance! Caliban’s ignorance, my ignorance, the world’s ignorance! Oh, I
could learn and learn and learn and learn. 5. I remember later he said (Professor Higgins again)
you don’t really stand a dog’s chance anyhow. The art of love’s your line: not the love of art. 6.
He let me go up and made me sit on the divan and he put on some music and turned out the
light and the moon came through the window. It fell on my legs and lap through the skylight, a
lovely slow silver moon. Sailing. 7. A sort of fog of unsolved desire and sadness between us. 8.
I wasn’t nice to him, I don’t want to be nice to him, I shan’t be nice to him.

XIII. ITepeBeauTe HA AHTVIMHCKUI A3BIK.

1. OH ObLT COBEPIIEHHO OMICIIOMJICH MOUMU CJIOBaMU. 2. Y HEro THIUYHO aHTJIHICKAas
BHEIIHOCTL. 3. OHa Bcerma 00s71ach, YTO CeMEHHAs KU3Hb IMOJHOCTBIO IOTJIOTHT €€ U HE OCTaBUT
BpPEMEHH Ha 3aHsATHE HCKyccTBOM. 4. CoaepkaHue ceMbU U JIoMa TpeOyeT OONBIINX CPEICTB. 5.
Jxyn dopcailT Bceraa onekana 1opoauBbix. 6. BedHO oOHa B MOrOHE 3a 3HAMEHUTOCTAMH, HO HE
MOJKET HUKOTO 3aroy4uthb. 7. Kak Obl TeprnrMa oHa HU ObLTa, CMUPHUTBCS C MPEAATEIHCTBOM OHA
He cMoxeT. 8. HecmoTpst Ha Bce ero ommOKu, B AyIie OH JOOPHI yemoBek. 9. Monoaoit yenoBek
OITYCTHJICS TIepe]I IEBYIIKOWM Ha KOJIEHU U caenan eil mpennoxkenue. 10. S He mymaro, uto yueda
OyJeT MemnaTh TBOCH CEMEIHOM KU3HHU.

XIV. IIpokoMMeHTHPYHTE OTPBIBOK M3 pycckoro mepesoaa. McmoJun3yiite ero aJs
CHHXPOHHOI'0 IIePeBOoa HA AHTIMHACKUH A3BIK.

S 3neck Bc€ nymaro n qymaro. M noHnMaro Bemu, o KOTOPBIX IPEkK/IE HE 33 yMbIBAIACH.

e Beum. M. S Hukorjga He Aymalnia O Hel OOBEKTHBHO, Kak O JApyrom yenoBeke. OHa
Bcerja Obuta Moel MaTepblo, KOTOPYIO S HEHABMXKY U KOTOPOM CTBIKYCh. A MEXAY T€M, U3 BCEX
HEYJJAaUHUKOB, KOIJIa-JIMOO BCTPEYABIIMXCA MHE, OHA camas HecyacTHas. S1 HHKorma He
COYYBCTBOBAJIA €M B IOCTAaTOYHOM Mepe. S mymana o Hel BIBOE MEHBIIE 32 BECh MOCIEIHUN TOJT
(c Tex mop Kak yexaja M3 JoMa), YeM 3a OJHY HeJelio 00 3TOi CKOTHHE HaBepxy. A ceddac i
YyBCTBYIO, UTO M3/1Mja Obl Ha He€ BCIO CBOIO JH0OOBb. [loToMy uTO He ’kajnena e€ MHOTO JieT. S
BCerjga Haxonawna cebe OINpaBIaHHs — TOBOpHMJIA, YTO J00pa M TepHnuMa KO BCEM, OHa e
€IMHCTBEHHBIN YeJIOBEK, C KEM s HE MOT'Y ObITh TaKOH, U 4TO Yy BCEX MPaBUJ €CTh UCKIIOYCHHUS.
Tak yro 310 He MMeer 3HaueHus. Ho, koHeuHo, s ommbanack. OHa — MOCIEAHUN YENIOBEK,
KOTOPBI MOKET OBITh UCKJIFOUEHHEM U3 OOLIEero npaBuia.

Msbl ¢ MunHu yacto mpe3upanu II. 3a TO, 4TO OH MUpPUTCS ¢ HEH. A HYXHO OBUIO
OIYCTUTBCA MEepe]] HUM Ha KOJICHH.



Tema: Poman UpsBuna oy «Beuep B BuzauTumn»

I. O0bsicHUTE M POKOMMEHTHUPYJTe cJieyIolHe BbICKAa3bIBAHUS.

1. “I want to find out what the goddamn younger generation is about,” Murphy said,
“before they come and slit my throat.” 2. “I’m not the one who invented the permissive society,”
Murphy said. “They did. The goddamn young.” 3. “Look where the old have got us,” Gail
McKinnon said. “The young can’t do any worse.” 4. “I don’t have any children, thank God, but I
listen to my friends’ kids ... They can do a lot worse.” 5. “The foundations are tottering,” Murphy
grumbled. 6. “I guess it’s not the sort of thing a lady likes to talk about,” Anne said. 7. “You don’t
hate her,” Craig said gently. Whatever he was responsible for, he didn’t want to be responsible for
alienating his daughters from their mother. 8. “Why don’t you put a detective on her for two days
and then see how she behaves?” — “I can’t do that.” 9. “Betrayal begins at home,” Craig said. “I
was no angel either.” 10. “I think because I do have you two everything else is worth it and no
matter what your mother does or says I am still grateful to her for that.” 11. Oh, Christ, he
thought. Families. 12. They talk about revolutions devouring their young.

II. Iepedpasupyiite ciaeayouye NpelIoKeHUs U3 OTPbIBKA.

1. “Do all the guys you interview make a pass at you?” 2. Murphy rambled on about the
decline of the movie industry. 3. “How do you like that for crappy symbolism?” 4. He was
becoming belligerent with the wine. 5. “I know that song and dance,” Murphy said. 6. “The poor
girl’s taken enough guff from you already.” 7. “How was your visit?” he asked carefully. —
“Average gruesome,” Anne said. 8. “I got to have dinner at the Richemonde with Mummy and
her friend, along with all the other goodies.” 9. “Wanna bet?” 10. “Okay,” Anne said. “I’ll buy
that.”

III. [aiite omnpeaejenue AaHHbIM cjaoBaM. CpaBHHTe Balld oOmNpeaeleHUs ¢
onpeaeJieHUsIMHM U3 TOJKOBOIO CJI0Baps.

Quiz (v), decline (n), symbolism (n), interview (n), totter (v), coincidence (n), adventuring
(adj.).

IV. HaiiauTe CHHOHHMMBI K JAaHHBIM CJIOBAaM.
To sit next to smb; ostentation; rough; every now and then; to estrange; to eat hungrily;
senseless chatter; intelligent, bright; to leave; loss of strength; to endure without protest.

V. Ilepedpa3upyiiTe npeaioxeHus, HCMOJIb3Ys CJI0BA U BBIPAKEHHUS U3 TEKCTA.

1. Murphy was the only person who talked at dinner. 2. She left college in her third year.
3. He was making unwelcome amorous advances at Gail. 4. It is his money she has after. 5. They
didn’t divorce but separated. 6. It is very seldom that she allows herself to cry. 7. It is no use
trying to talk to him. 8. I think she believed it against her better judgement. 9. He always teases
her good-naturedly. 10. The boy was not punished for his bad marks.

VI. Haiigure pycckne 3KBUBAJIEHTHI K IAHHBIM CJI0BAM U CJI0BOCOYETAHHUSAM.

The foundations are tottering; the permissive society; obscurely doomed; to devour their
young; to be gallant for five minutes; to sue smb for adultery; to be bored to the point of suicide;
Geneva was just pure fun.

VII. Haiinure aHrjJuidcKue J)KBHBAJEHTHI K JAHHBLIM CJIOBAM H CJIOBOCOYETAHUAM.
MonoTh B3110p; HAHATh JETEKTUBA; 10 YE€r0 CTAPUKHU JOBEIM HAC; OHA JaXe YCTpOousa ei
CLEHY; UMETh JIeJI0 C HEMEUKHMHU U SIMOHCKMMHU KOMIIAHHUSIMU; MPUCTaBATh K KOMY-TO; UMETh



CIOCOOHOCTH K MAaTeMaTHKE; CXOJUTh C PYK; IMOMIIE3HBIA OaHKET; YaCTMYHO; HET CMbICIa
MIPOJ0KaTh Oeceny.

VIII. O0bsicHuTe TpaMMaTHYeCKUE SIBJICHHS.

A) Cpeacra J10rn4ecKoro 1 ’M(paTnyeckoro yaapeHus.

1. I think because I do have you two everything else is worth it and no matter what your
mother does or says I am still grateful to her for that. 2. I was no angel either. 3. I am not the one
who invented the permissive society. (Give neutral variants of these sentences.)

B) Pasnoe.

1. Look where the old have got us. (A4rticle) 2. Sitting there, ordering caviar and yelling at
the waiter about the wine and being gallant for five minutes with Mummy and five minutes with
me. (ing-forms) 3. They talk about revolutions devouring their young. (Construction) 4. It’s
ridiculous, she says, for you to get only five per cent on your money. (Infinitive) 5. Constance had
nothing to do with my leaving your mother. (Gerundial complex)

IX. 3anmoiHNTE NPONYCKH NMpPeAJOraMu M HApeYHusIMH, I1e 3TO He0OX0AUMO.

A) 1. The woman put a detective ... her husband. 2. Why are you yelling ... me? 3.
The old man rambled ... ... younger generation. 4. He kept quizzing ... me at dinner. 5. Why
did she quit ... her third year? 6. He got a job ... a bank. 7. There is no point ... trying to
persuade him. 8. Don’t think you’ll get ... ... your accusations. 9. I’m absolutely positive that
the girl is ... ... my father’s money. 10. I'm afraid he’ll make a pass ... her.

B) “Her friend is ... her, helping her ... consult.” A sudden hardness came ... Anne’s
voice. “The American economy doesn’t look strong enough ... her, she says, she intends to go ...
German and Japanese companies. She told me to tell ... you you ought to do the same. It’s
ridiculous, she says, ... you to get only five per cent ... your money. You never had a head ...
business, and she’s thinking ... your best interests. ... your best interests, she says, you also ought
to give ... your lady friend in Paris.”

“She told ... you ... that?” He tried to keep the anger ... ... his voice.

“She says that the lady is ridiculously young ... you and looks ... a manicurist and is ...
... your money. She’s even had a scene ... her. She told the lady what she thought ... adventuring
ladies who took advantage ... foolish old men and broke ... happy homes.”

Craig shook ... his head wonderingly. “Constance never said a word ... it.”

X. 3anmoJiHUTE MPONYCKH APTUKJISIMH, I[1e 3TO HE0OX0AMMO.

He reached for ... letter from his lawyer, then thought better of it. He picked up ...
batch of ... yellow sheets, weighed them, held them indecisively over ... wastebasket. He
shuffled through ... pages at random. “He is forty-eight now and looks it,” he read. What does
... forty-eight-year-old man look like to ... twenty-two-year-old girl? Ruins. ... walls of ...
Pompeii. ... trenches of Verdun. ... Hiroshima.

He sat down at ... desk, started reading from where he had left off when ... girl had
gone out of ... room. See yourself as ... world sees you.

“He does not seem like ... self-indulgent man,” he read. “And according to all reports
he does not indulge ... others.”

“Because of this, in some quarters he has ... reputation for ... ruthlessness. He has
made many enemies and among his former collaborators there are some who speak of what
they call his disloyalty. In support of this, it is cited that only once has he ever done more than
one play by ... same author, and unlike other producers has never developed ...favorite roster
of actors. It must be admitted that when his last two films failed, for ... total loss that is
estimated at more than eight million dollars, there was little sympathy shown him in ... movie
colony.”

... bitch, he thought, where did she get that?



XI. IlepeBenure HA AHTIMUCKHUI A3BIK.

1. ITouemy THI HE HaHSJI JNETEKTHBA, YTOOBI cileauTh 3a Heu? 2. He mymaii, uto s Tebe
MoBepro. D10 mycrtas 0onToBHs. 3. S X0ouy 3HaTh, Ky/la HAC 3aBEIYT MOAOOHBIC SKCIIEPUMEHTHI. 4.
“SI Toxe manexo He aHren’, — ckazan Kpor. 5. “He s mpuayman o01ecTBo BCEA03BOJICHHOCTH , —
npoBopuan Mépd. 6. Ilouemy oHa Opocuia yHMBEPCHTET Ha BTOpoM Kypce? 7. Y Heé€ rnasza
HUKOTJa He ObLTM Ha MOKpoM Mecte. 8. OHa BCero JIMIIb OXOTUTCS 3a €ro JaeHbramu. 9. Takue
BEILIM HUKOMY HE JOJDKHBI CXOJUTh C PYK, Mbl HE motepnuM 3Toro. 10. Yke 10BOIBHO JAaBHO y
KaXJIOTO U3 HUX CBOS W3Hb. 11. Y MeHs HUKOTrIa HE OBUIO CIOCOOHOCTEH K My3bike. 12. B
TBOUX MHTEpecax MopBaTh C 3TOM keHIMHOM. 13. HeT cMbicna mpojoikaTe KUTh BMecTe. 14.
[Tox cBOM NeHBI'M OH MOJIy4asd BCEro MATh MPOLEHTOB. 15. ['OBOPAT, 4TO peBOJIIOLMS BCEra
MOKKpaeT cBoux jaereit. 16. Bce mapHU, y KOTOPBIX ThI O€pelib HHTEPBBIO, TIPHUCTatoT K Tebe? 17.
Mépdu npogomkan MOJIOTh B3I0p 00 ynaake KHHOMHAycTpuun. 18. OH Hamen xoporryo paboTy
B He(pTsiHON KoMmaHuM. 19. OObIYHO OHa OoJIbIIEe BCeX rOBOPUT U Oousblie Bcex ecT. 20. Y Hero
pemyTaius 6€3XaJ0CTHOTO YeIoBeKa.

XII. IIpokoMMeHTHpPYHiTEe OTPBIBOK M3 pyccKoro mepesoga. Mcmoan3yiite ero ais
CHHXPOHHOI'0 IIePeB0oa HA AHTIMHCKUH A3BIK.

Onu ob6enanu B FOCTMHMYHOM KOTTEIKE. XOJOIHBIM JaHTYCT ObT OYEHb XOpOII, U
Mépdu 3akazan nBe OyThuiku Oenoro BuHa. OH Oounblie BeexX M U Ooublie Becex roBopuil. OH
noaapasuuBai I'eitn MakKunHoH rpy6oBaTo, HO T0OpOAYIITHO, BO BCAKOM Cirydae, BHadane. S
XOUy BBISICHHTH, YTO Ha yM€ y 3TOH 4EepTOBOW MOJOAEXKH , — FOBOPUJI OH, — “TIOKa OHU HE
MIPULUIA U HE NIepEPE3aIi MHE TOPJIO™ .

I'efin oTBewanma Ha ero Bompochl mpsAMo. OHa Obula KakoW YroJHO, TOJBKO He
3acTeHYnBOU. Bwipocna ona B ®umanenspuu. EE orem um ceiiuac xuBer Tam. OHa —
eIMHCTBEHHBIH pebeHok. Ponutenu pasBenensl. Otell )KeHUIICS BO BTOpoi pa3. OH — IOPHUCT.
Ona yumnace B bpun MopckoM yHHBEpCUTETE, HO Ha BTOpPOM Kypce Opocuna. Hamna paborty
Ha OJHON U3 paguoctaHiuii PunanensGuu U noatopa rojaa npoodsuta B EBpone. ITocTosHHBIM
MECTOM JKUTENIbCTBa ObLI JIOHIOH, HO paboTa naBajla BOBMOXHOCTh MHOT'O IyTEIIECTBOBATD.
EBpomna eii HpaBUTCs, HO OHAa HaMepeHa BEpHYThcA Hazaj U kuth B IllTarax. JKemarensHo, B
HL}O-IZOpK.

Ona Obla MOXOXXKa Ha THICIYM JAPYTUX aMEPHUKAHCKUX JEeBYLIEK, KOTOpbIX Kpar
BcTpeuan B EBpome, MOMHBIX HaAEXK], SHTY3Ua3Ma, U Cyab0a KOTOPBIX MOIJIA CIOXKHUTHCS Kak
YTOIHO.

“¥Y Bac ectb apyr?” — crpocusn Mépdu.

“B o01ieM, HET”, — OTBETHJIA OHA.

“JIro6oBHUKU?”

[eBymika paccmesuiach.

“Mépd”, — ¢ ynpekom ckazana Cous Mépdu.

“Oro He s mpuIyMad OOIECTBO BCENO3BOJIGHHOCTH’, — ckazan Méppu. — “Onm.
YeproBa Monoaexb’. OH onsaTh oOpaTWics K JeByHIKe. “A 4To, BCe MapHU, Y KOTOPBIX BBI
OepeTe UHTEPBBIO, MPUCTAIOT K BaM?”

“He Bce”, — cka3ana oHa ¢ ynblOKo#l. “CaMbIM MHTEpECHBIM ObUT OJWH CTapblil paBBUH
n3 Knusnenga, kotopsiii neren uepes Jlonaon B MepycanuM. MHe Npunuiocs 3aluiarh CBOO
XKU3HB B oTene bepxim. K cuacTpio, ero camolier yieran uyepes yac. Y Hero Oblia IMEeTKOBUCTAS
6opona”.

XIII. A) Haiigute CcTWINCTHYECKHE TMPHEMbl B [AaHHBIX TMPeIJIOKEHUAX U
NPOAHAJIM3UPHUPYHTE UX PYyHKIHIO.

1. They talk about revolutions devouring their young. 2. “I suppose you approve, Miss
Smart-Face.” He was becoming belligerent with the wine. 3. I had to fight for my life in the Hotel
Berkeley. 4. Sitting there, ordering caviar and yelling at the waiter about the wine and being
gallant for five minutes with Mummy and five minutes with me.



B) Haiinute Bce anuTteThl, MeTadgopbl U MeTadopuyeckue uanomMbl B Tekcre. Kak
OHHU XaPAKTEPU3YIOT peub AHHBbI?

Tema: [Ibeca FOmxnua O’ Hugaa «/1oarmii J1eHb VXOAUT B HOYb»

I. O0bsicHUTE M1 MPOKOMMEHTHPYIiTe CJieyIolIie BLICKA3bIBAHUSA.

1. “We loved each other! We always will! Let’s remember only that, and not try to
understand what we cannot understand, or help things that cannot be helped.” 2. “But, naturally,
after I married an actor — you know how actors were considered in those days — a lot of them gave
me the cold shoulder.” 3. “I hated the ones who cut me much less than the pitiers.” 4. “If you are
that far gone in the past already, when it’s only the beginning of the afternoon, what will you be
tonight?” 5. “The past is the present, isn’t it? It’s the future too. We all try to lie out of that but life
won’t let us.” 6. “I’ve always believed Jamie did it on purpose. He was jealous of the baby.” 7. “I
knew from experience by then that children should have homes to be born in, if they are to be
good children, and women need homes, if they are to be good mothers.” 8. Starts automatically on
a customary lecture. (Tyrone) 9. Embarrassed by his generosity. (Tyrone)

II. Ilepedpa3upyiite cienyromue NpeaioKeHUss U3 OTPbIBKA, 00pallasi BHUMAHUE Ha
PAa3roBOPHYIO JIEKCHKY.

1. “For God’s sake, don’t dig up what’s long forgotten.” 2. “I was so sick afterwards, and
that ignorant quack of a cheap hotel doctor ...” 3. “I hate to bring up disagreeable topics, but
there’s the matter of carfare. I’'m broke.” 4. “I’'m knocked speechless.” 5. “You’ll probably meet
some of your friends uptown and you can’t hold your end up and be sociable with nothing in your
jeans.” 6. “That’s a rotten crack. I was only kidding, Papa.” 7. “But James, it’s absurd of Edmund
to be so gloomy and to make such a great to-do about nothing.” 8. “Never mind, dear. I’'m on to
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you.

III. O0BbsicHuTe 3HAYEHHE CJIOB, HCIIOJIb3YSl TOJIKOBBIN C10Baphb.
Confusion, detachment, guilt, sarcastically, remote, resentment, bitter, violently, stubborn,
affection, automatically, customary, quote.

IV. Hajigute CHHOHUMBI K JAHHBIM CJI0BaM M O0bSICHMTE Pa3HHIy B 3HAYCHUH H
ynorpeodjeHuM.

To hug; scornful; to scream; on purpose; to persuade smb; swiftly; to check oneself;
genuinely; morbid; sociable; astonishment; filthy.

V. llepedpasupyiite npeasioxkeHus, UCMOJIb3YS CJI0BA U BbIPAKEHHUS U3 TEKCTA.

1. I believe James did it deliberately. 2. He lost all his money gambling. 3. She is friendly
and fun to have around, people like her a lot. 4. His suit looks clean and bright, like new. 5. All
my old friends interrupted our friendship. 6. She always looks so impartial and estranged. 7. He is
not a good or professional doctor, don’t trust him. 8. It is anger and bitterness that Tyrone speaks
with. 9. Trust him to start an unpleasant talk at the wrong moment. 10. For a moment Edmund
was at a loss for words. 11. Aunt Mary always pays a lot of unnecessary attention to the children.
12. You drink a lot. Stop it before it’s too late. 13. He often uses expressions which clearly mean
the opposite to what is felt. 14. His tone was full of sorrow and anger. 15. She could always see
through his true feelings and intentions.

VI. Hajigure pyccKre JKBHBAJIEHThI K JAHHBIM CJI0BAM M CJI0BOCOYETAHUAM.

To help things that cannot be helped; with guilty resentment; defiantly; detachment;
quack of a doctor; to drift father away; unyielding; a rotten crack; morbid nonsense; bitterly
scornful.



VII. HajiaguTe aHrauiickue Y)KBUBAJIEHTEI K JAHHBIM CJI0BAM U CJI0BOCOYETAHUSIM.

Beirmsaners ¢ Wrosiouky; IapiaTaH; CMYLIEHHBIA CBOEW WIEAPOCTHIO; IPUBBIYHO
pearupoBath; C AKTEPCKOM TIIATEIBHOCTBHIO; MEPECTAaTh KOrO-TO 3aMeyaTh; MOeXaThb B TOPOJI;
MOJATh HA KOTO-TO B CYA; C TOPbKUM IIPE3PEHUEM.

VIII. Haiigure cJ10Ba K JaAHHBIM OIpeIeIeHUsIM.

A person dishonestly claiming to have medical knowledge or skills; not influenced by
personal feelings; to make smb feel low or lose respect of others; the last trial which makes one
collapse; determined, showing a strong will; filled with or caused by anger or sorrow; fond of
being with other people friendly; showing strong angry disrespect; a clever quick joke or remark;
seeing little or no good in anything.

IX. O0bsicHuTEe pa3Hble 3HAYECHUS CJIOB, BbIAECJECHHBIX KYPCHBOM.

1. Edmund was dressed with an actor’s heartiness. We thanked the hostess for her
kind words and heartiness. 2. Mary instantly changed to a detached tone. They live in a
detached house. 3. He’s always making cracks about my big feet. The door was opened just a
crack. 4. And then there was the scandal of that woman who had been your mistress, suing
you. She felt she was no longer mistress in her own house when her husband’s mother came
to stay. 5. Nothing like that ever happened. You must have dreamed it. He always dreamed
about playing football for his country.

X. IIpoananmsupyiite rpaMMmaruyeckue sBJjieHus. IlepeBeaure mnpeno:keHus Ha
PYCCKM SI3BIK.

1. Try to go for a drive this afternoon, you mean? Why, yes, if you wish me to,
although it makes me feel lonelier if I stayed here. (Non-finite forms) 2. Come to think of it, |
do have to drive uptown. (Auxiliary verb) 3. Nothing like that ever happened. You must have
dreamed it. (Non-finite forms) 4. If 1 hadn’t left him with my mother to join you on the road,
Jamie would never have been allowed, when he still had measles, to go in the baby’s room.
(Mood) 5. 1 should have insisted on staying with Eugene and not have let you persuade me to
join you. (Non-finite forms) 6. 1 knew from experience by then that children should have
homes to be born in, if they are to be good children, and women need homes, if they are to be
good mothers. (Means of expressing modality) 7. It’s a lie! I did want him! (Auxiliary verbd) 8.
She waits frightenedly seized again by a nervous panic, her hands fluttering over the bosom of
her dress, up to her throat and hair. (Non-finite forms)

XI. 3ano/HMTE NPONYCKH NPeJIOraMi U HapedUusiMH, Ile 3T0 He0OX0ANMO.

E D M U N D: Shove ... the bottle. I’ll have one, too.

J A M 1 E: (With sudden, big-brotherly solicitude, grabbing the bottle) No, you don’t.
Not while I’'m ... . Remember doctor’s orders. Maybe no one else gives a damn if you die, but
I do. My kid brother. I love your guts, Kid. Everything else is gone. You’re all I’ve got left.
(Pulling bottle close to him) So no booze ... you, if I can help it.

E D M U N D: (Irritably) Oh, lay ... it.

J A M I E: (Is hurt and his face hardens) You don’t believe I care, eh? Just drunken
bull. (He shoves the bottle over.) All right. Go ... and kill yourself.

E D M U N D: (Seeing he is hurt — affectionately) Sure I know you care, Jamie, and
I’m going ... the wagon. But tonight doesn’t count. Too many damned things have happened
today. (He pours a drink.) Here’s how.

J A MIE: (Sobers up momentarily and with a pitying look) 1 know, Kid. It’s been a
lousy day ... you. (Then with sneering cynicism) I’ll bet old Gaspard hasn’t tried to keep you
... booze. Probably give ... you a case to take with you to the state farm for pauper patients.



The sooner you kick the bucket, the less expense. ( With contemptuous hatred) What bastard to
have ... a father! Christ, if you put him ... a book, no one would believe ... it!

E D M U N D: (Defensively) Oh, Papa’s all right, if you try to understand him — and
keep your sense ... humor.

J A M 1 E: (Cynically) He’s been putting ... the old sob act for you, eh? He can
always kid you. But not me. Never again. (Then slowly) Although, ... a way, I do feel sorry ...
him ... one thing. But he has even that coming ... him. He’s ... blame. (Hurriedly) But to hell
... that. (He grabs the bottle and pours another drink, appearing very drunk again.) That lash
drink’s getting me. This one ought to put the lights ... . Did you tell ... Gaspard I gotiit ... ...
Doc Hardy this sanatorium is a charity dump?

E D M U N D: (Reluctantly) Yes. I told ... him I wouldn’t go there. It’s all settled
now. He said I can go anywhere [ want. (He adds, smiling without resentment.) ... reason, of
course.

(from “Long Day’s Journey into Night” by E. O Neill)

XII. 3anoJiHMTE MPONYCKU APTHUKJISIMH, I'/le 3TO HE00X0AUMO.

At a rear are two double doorways with ... portieres. The one at right leads into ...
front parlor with ... formally arranged, set appearance of ... room rarely occupied. ... other
opens on ... dark, windowless back parlor, never used except as ... passage from living room
to dining room. Against ... wall between ... doorways is ... small bookcase, with ... picture
of Shakespeare above it, containing ... novels by Balzac, Zola, philosophical and sociological
works by Nietzsche, Marx, etc.

In ... right wall, rear, is ... screen door leading out on ... porch which extends halfway
around ... house. Farther forward, ... series of three windows looks over ... front lawn to ...
harbor and ... avenue that runs along ... water front. ... small wicker table and ... ordinary
oak desk are against ... wall, flanking ... windows.

In ... left wall, ... similar series of windows looks out on ... grounds in back of ...
house. Farther back is ... large, glassed-in bookcase with sets of Dumas, Victor Hugo, ...
World’s Best Literature in fifty large volumes, Hume’s History of ... England, etc. ...
astonishing thing about these sets is that all ... volumes have ... look of having been read and
reread.

(from “Long Day’s Journey into Night” by E. O Neill)

XIII. ITepeBeauTe HA AHTVIMHCKUI A3BIK.

1. He HYXHO TIBITaTbCs MOHATH TO, YTO HEJNb3S MOHATH WJIM U3MEHUTH TO, YTO HENb3S
M3MEHUTh. 2. AX, ecaum Obl ObUI TakoW JOM, KyJa s MOTJIa Obl 3alTH, MOCMEATHCS WIH
MOCIUIETHUYATh HEMHOXKO. 3. C TeX caMbIX MOp MOMX CTapbIX Jpy3el kak orpesano. 4. Eciam
MOAyMaTh, TO MHE JEUCTBUTEIBHO HYKHO ChE3IUTHh B TOPOA. 5. OTIOXKHK TMpo 3amac HEMHOTO
JIeHeT, 4TOObI HaM He TPUIIUIOCH IKOHOMUTH. 6. S Bceraa mymana, uro J»keiiMu HapoyHO BOIIEI B
KOMHATy MJajeHIia, korga Oosien kopero. 7. llomoxmm, mama! He mrobmio 3arparuBaTh
HEMPUSTHBIE TEMBI, HO Y MEHsI cOBceM HeT JieHer. 8. [locMoTpute, on oaet ¢ uronouku! 9. C Heit
JIETKO UMETH JIeNIO, OHa o4eHb oOmmTenabHas. 10. XoTh 5TO OH MOT cAeaTh I cBoeh ceMbu? 11.
TBOM WIyTKM 3aXOJAT CHMIIKOM janeko. 12. Tel mukapHo Beirsgumb. [loiiny, Toxe
nepeoaeHych. 13. OHa Bcernia cyeTutcsi 6€3 NpuiIHHEI.

XIV. A) Bbi0epure cTHIMCTHYECKHE NPUEMBI, KOTOPbIE HCIOJIb3YIOTCH B TaHHbIX
npeaioxenusix. [loruepkuure ux.
1. But, naturally, after I married an actor — you know how actors were considered in those
days — a lot of them gave me the cold shoulder.
a) simile b) metaphor c¢) detached construction
2. There wasn’t a nerve in my body.
a) periphrasis b) irony ¢) hyperbole



3. I was so sick afterwards, and that ignorant quack of a cheap hotel doctor — All he knew was I

was in pain.

a) reversed epithet b) metonymy ) zeugma
4. The past is the present, isn’t it? It’s the future, too.

a) ellipsis b) oxymoron ¢) paradox

5. I knew from experience by then that children should have homes to be born in, if they are to
be good children, and women need homes, if they are to be good mothers.

a) epiphora b) antithesis ¢) parallel constructions
6. “How sharper than a serpent’s tooth it is to have a thankless child.”

a) irony b) allusion ¢) anaphora
7. You meant it? Gosh, thank you, Papa.

a) metonymy b) simile ¢) interjection

B) Haijigute Bce ciaydam ynorpedjeHusi aHagopbl M TrpajanMid B OTPbIBKe.
IIpoananusupyiite ux GpyHKUIHIO.

XV. IlpokoMMeHTHPYIITE OTPLIBOK M3 PycCKoro mepesoaa. Mcmouab3yiire ero ajs
CHHXPOHHOI'0 IIePeBOoa HA AHTJIMHCKHUH A3BIK.

T A Y1 P O H: Mopu! (Buesanno npusicumaem eé k cebe — npepwisucmo.) Jloporas!
Panu bora, pagu MeHs, paayu MaJb4iKOB, PaJid caMoil ceOsi — OCTAaHOBHCH!

M D P U: (cexynody eunosamo 3auxaemcs) 51 — Jlxeimc! Tloxanyiicra! (Ho cpazy oce
VHOPHO U, HENOHAMHBIM 00pazoMm, 3auuujaicy) B yem octaHoBUThCSA? O YeM Thl FOBOPHIIL?
(Pyku eco becnomowno onyckaromces. Ona nopwisucmo oonumaem e2o.) xerimc! Mu1 mro0umu
npyr apyra! U Bcerna Oyaem nroouts! JlaBait MIOMHUTE TOJIBKO 00 3TOM U HE MBITATHCSA TOHSTH
TO, YUTO HEJb3S MOHATh WM U3MEHHUTH TO, YTO HEBO3MOXKHO U3MEHHUTH — TO, UTO CJealia ¢ HAMH
KU3Hb, HEJIb3sI ONPaBJaTh WIH OOBSICHUTD.

T A M P O H: (copvko, kax 6yomo ne civiua eé) Thl axe He MOMBITACIIECS?

M DB P U: (Pyku eé b6ecnomowHo nadaiom u OHA OMEOPAYUBAEMC — OMUYHCOECHHO)
Cwe3uTh CEeroJIHS B TOPOJ, Thl XO4ellb cka3ath? Hy ma, ecnmu ThI Xouenib, 37eCh 5 YyYBCTBYIO
cebst emre Oosee oquHOKOM. Hekoro mpuriiacuth mokaTaThCsi CO MHOM, M BEYHO s HE 3HAIO, KyJa
Cvuty exath. Ecau Obl 8 MOIIa 3aliTH B JIOM K KaKUM-HUOYIb JPY3bSIM, TOCMESTHCS WIIN
MOCIJICTHUYATh HEeMHOXK0. Ho, Takoro, koneuHo, HeT. Hukorna He 6b1u10. (OHna 6edem cebs ce
bonee omuysxcoenno) B MoHACTBIpe y MEHSI ObLIO CTONBKO JApy3ei. JleBOUKH, YbH CEMbU KUIU B
MpeKpacHbIX JoMax. S "acTo HaBellaia WX, a OHU HaBEIIaJd MEHS B OTIOBCKOM naome. Ho,
€CTECTBEHHO, IOCIIe TOTO, KaK s BBIIIIA 3aMyK 3a aKTepa — Thl 3Haellb, KAK OTHOCHIINCH K
aKTepaM B T€ JIHU — MHOTHE M3 HUX OTBEPHYJIHCH OT MEHs. A TOTOM, cpa3y Moclie Hamiei
cBa/IbOBI, OBLT €Ié CKaHIaNl C TOW KEHITUHOM, KOTopas Oblia TBOSH JTIOOOBHHUIICH M ToAaa Ha
Te0s1 B cya. C Tex caMbIX MOp BCE MOMW CTapbie APY3bsl WIHM KAJICTU MEHs, WIH XK€ PE3KO
OTBEPHYJIHUCH. TeX, KTO TIOpPBaJI CO MHOH, s1 HEHAaBUJIeNIa MEHBIIIE, YeM YKAJICIOIIHUX.

T A M P O H: (sunosamo obuoicenno) Pagu Bora, He Komaiics Thl B TOM, 4TO JABHO
3a0bITO. ECitut THI Tak morpysuiachk B MpOLUIOE YK€ B Hauaje JHs, 4To ¢ TOOOoH OyneT Kk Beuepy?

M D P U: (menepv cmompum na nezo svizvisaiouje) Ecin mogymars, TO MHE U IpaBaa
HY>XHO B Topoj1. Koe-4To KynmuTh B anrTeke.

T A M P O H: (¢ copvkum npespenuem) Thl yxk He 3a6y/elib 3aMacTUCh 3TOM Typbio 1a
emé u peuentamu! Hazaeroch, ThI OTIOXKHUIIL TOCTATOYHO, YTOOBI HE MOBTOPHJIACH Ta HOYb,
KOT/Ia ThI, MOJNyOe3yMHas, B HOYHOH coOpouke ybOexkana W3 JOMa M 4YyTh HE Opocuiach ¢
MPUCTAHH B MOpE.

M 3 P U: (nimasce uenopuposams 5mo) MHe HyKeH 3yOHON MOPOIIOK, TyaJleTHOE
MBLIIO, emle KpeM — (orcanobno cpvigaemces). Jlxerimc! Tol He gomkeH 00 3ToM BcnomuHath! He
JOJIKEH TaK YHIKAaTh MEHs!

T A 11 P O H: (npucmuwiswceno) VisBurn. Ipoctn menst, Mapn!



Tema: Poman /Izxkepoma JI3Buna Coannmpkepa « Haa nponacrbio Bo pikm»

I. O0bsicHUTE M IPOKOMMEHTHPYITe cJielyIolHe BbICKa3bIBAHNS.

1. It was fairly Christmasy. All those scraggy-looking Santa Clauses were standing on
corners ringing those bells, and the Salvation Army girls, the ones that don’t wear any lipstick or
anything, were ringing bells too. 2. ... if I wanted to get married or something, I’d meet this
beautiful girl that was also a deaf-mute and we’d get married. 3. ... but she enjoys horsing
around and looking at the people. 4. Then all of a sudden, something very spooky started
happening. 5. That way I wouldn’t have to have any goddam stupid useless conversations with
anybody. 6. Anyway, I kept walking and walking up Fifth Avenue, without any tie on or
anything. 7. They’d let me put gas and oil in their stupid cars ... 8. If we had any children, we’d
hide them somewhere.

IL. Tlepedpasupyiite cienywouiue npeaioKeHus U3 OTPbIBKA.

1. A million little kids were downtown with their mothers, getting on and off buses and
coming in and out of stores. 2. She is not little enough any more to go stark staring mad in the toy
department ... 3. It was a dirty trick, but it killed old Phoebe. 4. What I’d do, I figured, I’d go
down to the Holland Tunnel and bum a ride, and then I'd bum another one, and another one, and
another one, and in a few days 1’d be somewhere out West where it was very pretty and sunny and
where nobody’d know me and I’d get a job. 5. We finally bought a pair of moccasins and charged
them. 6. 1 decided I’d just see old Phoebe and sort of say good-by to her and all, and give her back
her Christmas dough, and then 1’d start hitchhiking my way out West. 7. We had a helluva time.

I11. ITepedpasupyiite cienyromme NpeaioKeHust, HCIOJIb3Ysl JJEKCUKY U3 OTPbIBKA.

1. This book knocked me out. 2. A lot of people enjoy practical jokes. 3. The boy looked
thin and bony. 4. I pictured mentally my trip to London. 5. This was a ghostly house causing fear
in a strange way. 6. We asked the salesman to send our purchase home, payment on delivery. 7.
We enjoyed ourselves yesterday. 8. A good friend of mine lended me some money. 9. She went
stiff on seeing her old enemy. 10. They visited the city’s business center. 11. You won’t have to
smile at your enemies any longer. 12. In a way I understood that person.

IV. Haiigute pycckue 3KBHBAJICHTHI.

It was fairly Christmasy; to go stark staring mad; something very spooky; charged them; I
figured; bum a ride; sort of say good-by; sort of kept looking around; enjoys horsing around; it
killed old Phoebe; The salesman was very nice about it; the goddam curb; Boy, did it scare me;
high storm shoes; I could hardly get my breath; till I was way up in the Sixties; with her gloves
on.

V. HaiiguTe aHrjaMiickue 3JKBUBAJIEHTHI K JAHHBIM CJIOBAM M CJIOBOCOYETAHMAM.

[Tonp30BaTHCS MOMAION; OCTOJIOEHETR; T0€XaTh HA XaJsIBY; COBCEM Kak Ha PoxaecTBo; u
BCcE Takoe;, WM emé YTO-TO; aBTO3alpaBKa; OCH3MH; OKOJO dYaca; Mapa Talo4deK; XHUXHUKaTh;
3aMpaBUTh MAIIMHY; XHKUHA; Y’KACHO Pa3BOTHOBAJICS; KaK-TO MOMPOIIATHCS; 0€3 MUISIIBL.

VI. JlaiiTe onpenejieHus K JaHHBIM CJI0BaM, MCI0JIb3ys TOJKOBBIN cioBapb. Ecian
CJI0BO TMOJIMCEMAHTHYHOE, JaiiTe ompeleleHUe JEKCMKO-CeMAHTHYECKOr0 BapHAHTA,
HCTOJIb3yeMOro B TeKCTe.

Christmas, Salvation, nun, to figure, to knock smb out, to giggle, to hitchhike, gas,
scraggy, spooky, to bum, to horse around.

VII. Pacnpenenure ca10Ba Ha Napbl CHHOHUMOB M OOBSICHMTE pa3sHULY B HX
ynorpe0jeHnu U 3Ha4eHuH. CocTaBbTe ¢ HUMH NPEIJIOKEeHHS.



To enjoy, mad, to pretend, to look at, kids, shoes, few, shops, to bum a ride, to horse
around, little, to hitchhike, stores, to have a helluva time, children, wish, to stare, moccasins, to
want, crazy.

VIII. Pacnpeneaure c10Ba Ha Napbl AHTOHMMOB M COCTABbTE ¢ HUMHM IPeIJI0KeHH.
To start, to look for, to have a helluva time, to be through, to keep walking, to hide,
nobody, to get bored, to sale, to stop, everybody, to buy.

IX. O0bsicHuTe pasHUIy B 3HAYEHHH JAHHBIX Map CJI0B.
To look — to look around; to figure — to figure out; to go — to go down; to horse — to
horse around; to sit — to sit down; to give — to give back; to marry — to get married.

X. Ilpoanaau3upyire HeJHYHbIe (POPMBI IJ1aroJia, nepeBeAuTe NPENJIOKEHUS Ha
PYCCKM SI3BIK.

1. So it wasn’t too bad walking on Fifth Avenue. 2. I sort of kept looking around for those
two nuns I’d met at breakfast the day before. 3. She is not little enough anymore to go stark
staring mad in the toy department, but she enjoys horsing around and looking at the people. 4.
The Christmas before last I took her downtown shopping with me. 5. We had the poor salesman
guy going crazy. 6. Old Phoebe tried on about twenty pairs, and each time the poor guy had to
lace one shoe all the way up. 7. I think he knew we were horsing around, because old Phoebe
always starts giggling. 8. I figured I could get a job at a filling station somewhere, putting gas
and oil in people’s cars. 9. I’d build it (a little cabin) right near the woods, but not right in
them, because I’d want it to be sunny as hell all the time. 10. I knew the part about pretending
I was a deaf-mute was crazy, but I liked thinking about it anyway.

XI. O0bsicHuTEe rpaMMaTHYecKHe siBJIeHUs U3 TekcTa. [lepeBeaure npensioxkeHus Ha
PYCCKMH SI3BIK.

1. It was fairly Christmasy. (Adjective) 2. The Christmas before last I took her
downtown shopping with me. (Construction) 3. We went in the shoe department and we
pretended she — old Phoebe — wanted to get a pair of those very high storm shoes, the kind
that have about a million holes to lace up. (/nfinitive and its function) 4. Boy, did it scare me.
(Auxiliary verb, word-order) 5. Every time I’d get to the end of a block I’d make believe I
was talking to my brother Allie. (Types of predicate) 6. All 1 wanted to do first was say good-
by to old Phoebe. (Function of infinitive)

XII. 3anoJiHMTE MPONMYCKH NPeII0raMu UJIM Hape4YusiMH, I/1e 3T0 He00X0AUMO.

I looked ... the clock in the recess yard, and it was only twenty ... twelve, so I had
quite a lot of time to kill ... I met old Phoebe. But I just walked ... to the museum anyway. |
thought maybe I might stop ... a phone booth and give ... old Jane Gallagher a buzz before I
started bumming my way West, but [ wasn’t ... the mood. ... one thing, I wasn’t even sure
she was home ... vocation yet. So I just went ... to the museum, and hung ... .

While I was waiting ... Phoebe in the museum, right ... the doors and all, these two
little kids came ... ... me and asked me if I knew where the mummies were. The one little kid,
the one that asked me, had his pants open. I told him ... it. So he buttoned them ... right
where he was standing talking to me, he didn’t even bother to go ... a post or anything. I
would’ve laughed, but I was afraid I’d feel ... vomiting again, so I didn’t.

I horsed ... with the two of them a little bit I didn’t have anything to do, though, ...
old Phoebe showed ... .

XIII. 3amotHUTE NPONYCKH AaPTHKJISIMH, [1€ 3TO HE00X0AMMO.
We always had ... meal on Saturday nights at Pencey. It was supposed to be ... big
deal, because they gave you ... steak. I’'ll bet ... thousand bucks ... reason they did that was



because a lot of guys’ parents came up to ... school on Sunday, and old Thurmer probably
figured everybody’s mother would ask their darling boy what he had for ... dinner last night,
and he would say, “Steak”. What ... racket. You should’ve see ... steaks. They were these
little hard, dry jobs that you could hardly even cut. You always got these very lumpy mashed
potatoes on steak night, and for ... desert you got Brown Betty, which nobody ate, except
maybe ... kids in ... lower school that didn’t know any better and guys like Ackley that ate
everything.

It was nice though, when we got out of ... dining room. There was about three inches
of ... snow on ... ground, and it was still coming down like ... madman. It looked pretty as
hell, and we all started throwing ... snowballs and horsing around all over ... place.

I didn’t have ... date or anything, so I and this friend of mine, Mal Brossard, that was
on ... wrestling team decided we’d take ... bus into Agerstown and have ... hamburger and
maybe see ... lousy movie.

XIV. IlepeBeaure HA aHTJIMMCKUM A3bIK.

1. 5 xak-To mobGamBaroCch JeTaTh Ha camosete. 2. Jlymar, OH MOHHMMAJ, YTO MBI €ro
pa3bIrpbIBalid, MOTOMY YTO KTO-TO XUXUKHYN. 3. OH cam rotoBuT cebe eny. 4. CeromHs
COJIHEYHO, s rynsia 6e3 manpTo. 5. Apmus CrnaceHusi — MeXIyHapoJHas OJaroTBOpUTEIbHAS
opranmzanus. 6. CrycTs Kakoe-To Bpemsi eMy Bce Hazgoeno. 7. Hy u Hamyrancs sxe pedeHok! 8.
XongeH ene orasimancs. 9. Ilorom Bce Havanock 3aHoBo. 10. OH MBICIEHHO MpencTaBui ceode,
kak noeneT Ha 3amaf. 11. Ona Obuta 6e3 Makuspka. 12. 51, HakoHeIl, TOKOHYY C 3TON HEMPUATHOU
paboroii. 13. OH y Hac uyTh ¢ yMa He comieln. 14. OHU BRITISAAT TAKUMHU XyJ0cOYHBIMH. 15. Ha
3ampaBKe HE OKa3aloch OeH3WHa HyXHOW Mapku. 16. CoBceM HEIUIOXO OBUIO OTAOXHYTH Ha
nooepexne. 17. OHa BeeT ce0s COBCEM KaK HACTOAIIAs YIUTEIbHMIIA. 18. A s Bce 1mIel u men mo
HE3HAKOMOM yJuIle, OKa HE OKa3aJcs B JIEJIOBOM YaCTH TOpo/a.

XV. IIpokoMMeHTHPYHTE OTPBIBOK U3 pycckoro mepesoaa. Mcmouab3yire ero s
CHHXPOHHOI'O NMePeBOIa HA AHTJIMHCKHUI A3BIK.

3710 OBUI NOHEAETBHUK, BOT, U MOYTH YTO POX/1eCTBO, M Mara3uHel Bce ObLTH OTKPBITHI.
[Totomy Hemoxo ObwIO U nporysaTees no [Isatoit ABento. beuio coBcem no-Poxaectsencku. Bee
9TH XynocouHsle Canta Kitaycsl cTOsUIM Ha yriax M 3BOHWIM B KOJIOKOJIBYMKH, U JEBUOHKU U3
Apmuu CrniaceHusi, Hy, T€, YTO HE MOJb3YIOTCS HU MOMaJOW, HUYEM BOOOIIE, TOXKE 3BOHUIIU B
KOJIOKOJIbYMKH. S mOrisabiBal BOKpPYI, THIIA MCKal TeX [BYX MOHAaxuHb, C KOTOPBIMHU
MO3HAKOMMJICS 32 3aBTPAKOM 3a JIEHb JI0 ATOr0, HO UX He ObUIO BUJIHO. Sl 3Ham, 4TO UX HE OynerT,
TIOTOMY 4TO OHH CKa3anu, 4To OyayT B Heto-Hopke paboTaTh yunTeNpHUIAMHE, HO S BCE PABHO HX
nckall. A tak PoxzaecTBo BIpPYr MOYyBCTBOBAJIOCHh BO BCEM. B IIEeHTpe MOpe JeTUIIEK CO CBOMMU
MamalamMH BXOJIMJIM U BBIXOJIWJIM U3 aBTOOYCOB M Mara3suHoB. Sl moxkaJien, 4To co MHOU He ObLIOo
crapymiku ®@eb. OHa yX He Takas MaJjeHbKas, YTOOBI TJIa3eTh B OTAeNIe UTPYILIeK Ha BCE, Kak
HEHOPMAaJIbHAsI, HO €l HPABUTCA BCEX pasbIlPbIBATh U IPOCTO CMOTPETh Ha Jroaeil. IIpomnuioe
PoxnectBo s B35 €€ ¢ coboil aemarh mokynkd. Botr mer moBecemmnuck. Kaxercs, 3To ObLI0 B
brnymunrgeiine. Mul 3anumi B 00yBHOW OTIEN U CAENANU BHUI, U4TO el — crapymike @ebd — Hy»KHA
rapa BbICOKUX OOTHHOK, HY, TAKUX, YTO HaJ0 3alIHypOBbIBaThH Noavaca. benHblil mpoaasen y Hac
qyTh He TpoHyJcs. Crapylika momepwia 4yTh JM HE JBaAUAaTh Map, U KakAbld pa3 OemHsre
MPUXOJINUJIOCH /10 KOHIIA 3alIHypOBbIBaTh OOTHHOK. SICHO, 4TO makocTh, HO crapyuika ®ed
TaluiIach. B KOHIIE-KOHIIOB Mbl KyNWIH Iapy TalmoyeK ¢ OILIaTOW IO JTOCTaBKE. A IpoJaBel
Hudero. Jlymaro, OH J0rajajicsi, YTO €ro pas3bIlpbhIBAlOT, MOTOMYy uTo crapyuka debd Bcerna
HAaYMHAET XUXUKATh.

XVI. Haiijaure CTHIMCTHYECKHE INPHEMbl, KOTOpPbIe MCIOJbL3YIOTCHA B JAaHHBIX
NpeIoKeHUAX M NPOAHAIM3UPYIiTe UX (PYHKIUIO.

1. All those scraggy-looking Santa Clauses were standing on corners ringing those bells.
2. We went in the shoe department and we pretended she — old Phoebe — wanted to get a pair of



those very high storm shoes, the kind that have about a million holes to lace up. 3. I thought I"d
just go down, down, down, and nobody’d ever see me again. 4. I started sweating like a bastard —
my whole shirt and underwear and everything. 5. What I’d do, I figured, I'd go down to the
Holland Tunnel and bum a ride, and then I’d bum another one, and another one, and another one,
and in a few days I’d be somewhere out West. 6. They’d let me put gas and oil in their stupid
cars. 7. I’d say to him, “Allie, don’t let me disappear. Allie don’t let me disappear. Allie, don’t let
me disappear. Please, Allie.”

XVII. HazoBure CTHIMCTHYECKHE NpPHEMbl N0 JaHHBIM onpeaejeHusasm. Haiaure
ITH CTHJIMCTHYECKHE MPUEMBbI B OTPbIBKE.

1. ... is a device based on some likeness between the thing named and the thing implied.
2. ... 1s a word or phrase containing the author’s expressive characteristics of an object. 3. ... is a
deliberate repetition of connectives in close succession joining homogeneous sentence elements,
clauses or sentences. 4. ... is the repetition of the final elements or successive segments of an
utterance. 5. ... a deliberate exaggeration of some quantity, quality, or size expressing an
emotional attitude of the author to what he is depicting. 6. ... is any violation of the traditional
word-order which does not alter the meaning of the sentence but adds emotional colouring to the
utterance. 7. ... is the structure in which every successive unit is emotionally stronger or logically
more important than the preceding one.

Tema: FOnxuu Haiina «MopdoJorus »

I. O0bsicHUTEe M TPOKOMMEHTHpYIHiTe.

1. Relative tenses also occur. 2. The perfect tense indicates an action performed before
the present, but the implications of which usually carry over to the present. 3. The range of
possibilities for differentiations of tense is considerable. 4. It is difficult at times to distinguish
between the tense and the aspect. 5. Aspect in itself defines the character of the action. 6. All
these characteristics of action may be considered aspects. 7. These psychologically conditioning
features of the verb form, consisting of any type of morphological formative, may indicate a
variety of semantic domains.

II. O0bsicHuTe 3HaYeHHE CJIOB, MCHOJb3Yysl TOJKOBBIH cJ0oBapb. Bbiaeanre
TEPMHHOJIOTHYECKHE 3HAYEHHS], €CJIH CJI0BO MOJTUCEMAHTHYHOE.

Tense, aspect, perfect (adj.), continuous, voice, subject, transitive, intransitive, reflexive,
reciprocal, morphological.

I11. IlepedpasupyiiTe npeaioKeHUus, HCIOJIb3YH CJ10BA H BBIPAKEHHUS U3 TEKCTA.

1. “Voice” is the form of the verb which shows whether the subject of a sentence acts or
is acted on. 2. The Perfect Tense concerns a period of time up to and including the present. 3.
“Transitive” of a verb means “taking a direct object”. 4. “Reflexive” of a word or form means
“showing that the agent’s action is upon himself”. 5. The relationship of Voice expressing mutual
action or relation is normally called “reciprocal”. 6. “Mood” is one of the groups of forms that a
verb may take to show whether things are regarded as certain, possible, doubtful, etc.

IV. Hajligure cj10Ba K JaHHBIM ONpeAeJIeHUSIM.

Far away in space or time; relating to meaning in language; noun or noun equivalent
which carries out the action of a verb, and which must agree with the verb; verb form which
relates activity to passage of time; field of thought, knowledge, activity; something hinted or
suggested, but not expressed; any of three groups of forms of a verb, expressing a fact, a
command or request, condition, doubt; a word, indicating what smb or smth does; relating to



morphemes of a language and how they are combined to make words; having normal inflexions;
occurring done at once.

V. Jaiite onpeaejieHus1, YTO0ObI MOKA3aTh Pa3HULY MeKAY JAHHBIMH KAaTerOpUAMH
rjaaroJa.
transitive — intransitive verbs
active — passive voices
middle — reflexive — reciprocal voices
past — present — future tenses
pluperfect — future perfect tenses
immediate — regular — remote future tenses
continuous — repeated (Indefinite) aspects
Indicative — Imperative — Subjunctive moods

VI. Omnpeneanre d¢opmbl 3ajora B ciaeayromux npumepax. Ilepesenure
NpeI0KeHUs HA PYCCKHH SI3BIK.

1. They kissed each other and the child. 2. The door opened. 3. Hame got up and dressed.
4. Catherine found herself alone. 5. The book reads well. 6. I see this man doing everything,
helping himself and everybody else. 7. The figures would not add. 8. They praised one another. 9.
The rule applies to many cases. 10. He doesn’t shave yet. 11. He hurt himself badly. 12. He hurt
me badly. 13. The tea’s making.

VII. OO0bsicHMTe TrpaMMaTH4YeCKHe SIBJEHHMSl B [JaHHBIX MNpelJOKeHHAX U3
oTpbiBKa. IlepeBeauTe NpeaioKeHUs1 HA PYCCKHUM A3BIK.

1. She raised herself suddenly in the tall chair. 2. Arnie opened the rumble seat and
helped Sabina to get in. 3. It is so dynamically produced and acted that I found myself
enjoying it. 4. The apparatus ran itself and observed itself. 5. He walked Andrew eight miles
that first day. 6. “Does anyone know we are here?” Davy was asking him when he was getting
himself into the water again. 7. They quarrel easily. 8. Britain’s National Theatre and its
director Sir Lawrence Olivier have been awarded the American Theatre’s top honour for
distinguished achievement. 9. I was having thoughts about the state of the world. 10. She had
already begun to button her gloves and to readjust her feather boa, with which she had been
knocking the Easter cards from the counter.

VIII. IlepeBeanTe HA AHTIMHCKHH A3BIK.

1. BceM sxenaronum npeasiaraloTcsl TypucTuieckue myTeBkd. 2. KHura yuraercs Jjerko,
XOTsl B HEH BCTPEUAETCs] MHOTO HE3HAKOMBIX peanuid. 3. OHa Bcerga aepxkurcs B TeHu. 4. K
IIeCTH YacaM OHM YK€ BepHYJIHCh U3 KHHO. 5. KoHdepeHus Bo300HOBHIIACH Ha CIEAYIOLIUI
neHb. 6. B 310 Bpems rona GpykThl Xopouo npojarotcs. 7. OHM MOIETOBAINCh U PacCTAIMCh. 8.
OH yxe paboTaer yuuTeneM B TOW LIKOJIE, I7ie Mbl yuminch. K Maro ciemyromiero roja y Hero
OyZeT y)Xe TpexJIETHHI onbIT paboThl B mikoje. 9. S mepesen craThio K maTu yacaM. [louemy To
3a HeW He npumen? 10. Buxa rnarona onpexenser xapakrep aevictsus. 11. Hekotopsle TMHTBUCTBI
TOBOPST O TaK Ha3bIBAEMOM BO3BpaTHOM 3ajore. 12. [lepexonHble rmaroisl MOTyT UMETh IIPSIMOE
nononHeHue. 13. B Tak Ha3zpiBaeMOM cpelHeM 3ajore CyOBeKT AesiaeT 4To-To aiis ceds. 14. B
HEKOTOPBIX SI3bIKAX pasinyaroT Onwpkaiiiiee, COOCTBEHHO M OTAaJeHHOe Oyayiiee Bpems. 15.
WHoraa cnoxHO MPOBECTH IPAHUILY MEKIY BpEMEHEM M BUJIOM IJI1aroJa.

IX. IIpokoMMeHTHPYHiTEe OTPBIBOK M3 PyccKoro nepepoga. McnoJb3dyiite ero aJs
CHHXPOHHOI'0 NEPEeBOAA HA AHTIMUCKHUH A3BIK.

BU/I. Bug rmarona onpexaensier xapakrep AeictBud. IHOTHA TPyJHO pa3IuuuTh BpeMs
U BHJ, TaK KaK OHH 3a4acTyl0 CYIIECTBYIOT Hepas3lelnbHO. Buja HeceT B cebe XapaKTepUCTUKY
JEUCTBHS.



JleiicTBHE MOXKET paccMaTpUBAThCs KaK €JUHUYHOE, BHIMOJIHEHHOE B KAaKOH-TO MOMEHT
BPEMEHH, WIH KaK JUTUTEIIEHOE, BHITTOTHEHHE KOTOPOTO MOXET PACTATUBATHCS HA HEKUH TIepro.
BPEMEHHM; MOJJ00HO ATOMY, JACHCTBHE XapaKTepu3yeTcs Kak MOBTOpSIOLIeecs, HapacTarollee U
3aryxatoniee. Bce 3TH XapakTepuCTUKU IEUCTBUSI MOTYT pacCMaTpUBAaThCA Kak BULL. ... ]

CIIOCOB. Cnoco0 aeiicTBus, WM "HakJIOHEHHE", YKa3bIBACT Ha ICHXOJIOTHYECKYIO
aTMoc(epy IeHCTBUS, OTPAXKAIOIIYI0 OTHOIICHNE K HEMY TOBOPAIIETO. Takue MCUXOIOTrHIeCKU
oOyCNOBJIGHHBIE ~ TPHU3HAKK  IJIarojibHOM  (GOpMbI,  BBIpaKEHHBIE  PAa3HOrO  poja
MopdoiornueckuMu  (popMaHTaMH, MOTYT YyKa3blBaThb Ha OO0JbIIOE pa3zHOooOOpasue ux
CEeMaHTUKH.

Tema: Auroyorus «Push»

I. O0bsicHUTEe M NTPOKOMMEHTHPYIiTe c/iefyIolHe BbICKA3bIBAHHUS.

1. When I think of him I think of the scent of raspberries. 2. I think of how shocked I was
that the décor in our rooms matched, down to the flannel sheets. 3. I feel him breathing, the
steady, slow rise and fall of his chest under my head. 4. Adjectives like aristocratic, snooty, and
pretentious. Inside jokes. 5. Not allowing myself to watch him through the window as he strode
down the walk. 6. I think of the comfort in being myself around him, his quirky, accepting
disposition. 7. His impish grin and mischievous pranks.

II. O6bsicHUTE 3HAYEHHE CJIOB, HCIOJIb3YS TOJKOBBII CJI0Baph.
Meticulously, impish, mischievous, prank, cartoon, wrap, inevitably, decode, snooty,
quirky.

I11. ITepedpa3upyiite ciieayroumme Npeai0KeHUs U3 OTPbIBKA.

1. Birthday cards, meticulously chosen, and phone calls for no other reason than to say
hello. 2. His impish grin and mischievous pranks. 3. Him, tucked into the corner of my study,
wrapped in a Mexican-print blanket. 4. Tousled hair, seeing whose could stand up straighter
longer (mine). 5. I think of him barefoot in the snow, hopping from foot to foot, threatening to
wake up the neighborhood. 6. His shirts were always untucked.

IV. Hajigute CHHOHUMBI K JaHHBIM CJI0BaM M OObSICHHTE Pa3HUIy B 3HAYCHHHU U
ynorpeodjeHuM.

To sense; disposition; shocked; steady; to match; mischievous; to hug; to hop; prank; to
stride; to tuck.

V. llepedpasupyiite npeasioxkeHus, UCMOJb3Ys CJI0OBA U BbIPAKEHUS U3 TEKCTA.

1. His hair, put into disorder, seeing whose could stand up straighter longer. 2. I think of
him interpreting dreams. 3. Birthday cards, carefully chosen. 4. His impish smile and foolish,
injuring tricks. 5. I think of the comfort in being myself around him, his mocking disposition. 6. A
compartment in the dashboard of his car was empty. 7. Him, hidden in the corner of my study,
wrapped in a Mexican-print blanket. 8. This is our private joke. 9. Such things cannot be avoided.
10. He was in a state of extreme irritation yesterday.

VI. Hajigure pycckue 3KBHBAJIEHThI K JAHHBIM CJI0BAM M CJI0BOCOYETAHHMSM.

The inky black; decor; exasperated; meticulously; study session; mischievous pranks;
tousled hair; impish; inevitably; glove compartment; to decode dreams; quirky, accepting
disposition.

VII. Haiiaute aHIJIMiiCKHE SKBHBAJIEHTHI K JAHHBIM CJI0BAM U CJI0BOCOYETAHUSIM.



Xapakrtep; HeH30exXHbIHN; «OapladoKk»; TIIATEIbHO OTOOpaHHBIE; AypalKue IMPOICIKU;
B3bEPOILIEHHBIE BOJIOCHI; IIaraTb OOJIBIIMMH IIaraMu; pa3JpaKeHHbIH; HACMEIUIMBBIH,
3aIUparoLIUi HOC.

VIII. Haiiaure cJ10Ba K JAHHBIM Olpee/IeHUsIM.

Causing mischief, damaging; a playful or mischievous trick; to walk with long steps; like
a little devil; annoyed or made angry; claiming importance that one does not possess; which
cannot be prevented from happening; wearing someone else’s clothes for fun or pretence; proudly
rude; one of the small box — like containers inside the front of a car; a very wide road built for last
long-distance travel; very carefully, with attention to details.

IX. IIpoananu3upyiite HeJMYHbIe (OPMBI IJ1aroJa, nepeBeauTe NMPeAJI0KeHUsl Ha
PYCCKMH SI3BIK.

1. T think of him driving in that comfortable silence as I watched cars go by on the
expressway. 2. I think of him tying my shoelaces in knots and timing me as I tried, exasperated, to
get them undone. 3. Him, tucked into the corner of my study, wrapped in a Mexican-print blanket,
humming so that the walls vibrated. 4. Tousled hair, seeing whose could stand up straighter
longer. 5. Dirty socks, thrown out my car window at one in the morning. 6. I think of the comfort
in being myself around him, his quirky, accepting disposition.

X. 3anoaHHTE NPONYCKHU NMPeIJIOraMu H HApe4YusiMH, I/1€ 3TO He0OX0UMO.

1. I think ... how shocked I was that the décor in our rooms matched, ... ... the flannel
sheets. 2. Birthday cards, meticulously chosen, and phone calls ... no other reason than to say
hello. 3. Standing ... himself, dressed ... lacrosse gear, ... the sidelines. 4. | think ... him ... the
backseat while I drove, asking ... me to tell ... him a secret. 5. I think ... late-night
conversations, falling ... ... the phone as the sun rose. 6. His keys (or glasses or hat or shoes)
taken ... and put ... somewhere where they were inevitably forgotten ... it was time to go. 7.
Standing outside, dressed ..., freezing, and eating Pez. 8. I think ... the comfort ... being myself
around him, his quirky, accepting disposition. 9. Adjectives ... aristocratic, snooty, and
pretentious. 10. I think ... him falling ... or curling ... ... blankets. 11. Not allowing ... myself
to watch him ... the window ... he strode ... the walk.

XI. BpiOepure CTHAMCTHYECKHE NPHEMbl, KOTOPbIe MCHOJB3YIOTCH B JaHHBIX
NpEeII0KCHUAX. HOII‘lepKHI/ITe HX.
1. Ithink of him driving in that comfortable silence as I watched cars go by on the expressway.

a) irony b) periphrasis c) epithet
2. Jumping fence-post hurdles in the inky black of an almost winter night.
a) metaphor b) metonymy c¢) simile

3. Him, tucked into the corner of my study, wrapped in a Mexican-print blanket, humming so
that the walls vibrated.

a) hyperbole b) oxymoron ) zeugma
4. His impish grin and mischievous pranks.
a) simile b) polysyndeton c) epithet

5. His keys (or glasses or hat or shoes) taken off and put down somewhere where they were
inevitably forgotten until it was time to go.
a) allusion b) pun ¢) polysyndeton

XII. IlepeBeaure Ha aHTJIMHACKUN A3BIK.

1. SI xouy, 4ToOBI THI 3ac€K BpeMms, MoKa s Jenaio 3Ty padory. 2. Ilocne momoOHBIX
HEyJa4 OH OYCHb paszlpaxeH. 3. 3JbIe sS3BIKM J1aBHO 00 ATOM moroBapuBaroT. 4. Hamm BKyChHI
COBIIAIAI0T BIUIOTH 10 MeJo4el. 5. OH cujen B yrojke, mojaxan noj cedst Horu. 6. Ecnu Hacuine
Hen30eXXHOo, paccnadbbrech M noiyunTe yaoBosbeTBHE. (IIyHKT BOeHHOro ycraBa NSl KEHILIWH-



BOCHHOCHYX)amux BenukoOpuranuu) 7. OH mpuexan TOJBKO 3a TeM, 4TOObI YBUACTHCS C TOOOH.
8. Y mero B 6apmauke Bcerna 6apaak. 9. Jrta nryTka MOHSITHA TOJIBKO 11 Hac nBouX. 10. Y Hee He
TaKOM YK MATKHI XapakTep, OHa COCOOHA Ha 3J1bIe TIPOACITKH.

XIII. IIpokoMMeHTHPYHITE OTPBIBOK U3 pycckoro mepesona. Mcmoab3yiite ero ais
CHHXPOHHOI'O NMePeBO1a HA AHTJIMHCKHUA A3BIK.

Korma s mymaro o HeM, s aymaro o 3amaxe Manususl. M1 o smyHe. Kak npeiran gepes
3a00pHBIE CTOJOMKU B YEPHUIBHOM TEMHOTE YK€ MOYTH 3UMHEW HOuu. Sl 1ymaro o TOM, Kak OH
BEJI MallMHy B TaKOM YIOTHOM MOJIYaHUH, a s HAOII0Zana 3a MPOE3KaI0IMMMU MUMO MO 1IOCCe
ManMHaMy. M kak OH Mo4yBCTBOBaJ MOIO NeYasb U Besied yIbIOHYThCs. S 1ymaro o TOM, Kak OH
3aBsA3bIBAJI B y3JIbI MOM LIHYPKHU M 3aC€Kall BPEMs, I0Ka s NbITAIACh, B pa3IpaXeHUH, pa3BA3aTh
uXx (3a yetbipe MUHYTHI). O HEM, YKPBIBIIEMCSI B YTOJIKE MOE€H KOMHATBI, 3aKyTAHHOM B OJIESJIO C
MEKCHUKAaHCKMM OPHAMEHTOM M CBUCTEBIIEM TaK, YTO CTEHbI Ipoxaiu. S qymato o6 Anwe. /lymaio
0 TOM, KaK MEHS IOpa3ujio, HACKOJIbKO TapMOHUPYET OOCTaHOBKA MOEH KOMHATHI U €ro, BIUIOTh
10 ¢naneneBbIXx mnpocThiHEH. OTKPBITKM KO JHIO POXJIEHHS, TIIATEIbHO BBIOpaHHBIC, U
TeneQOHHBIE 3BOHKH TOJIBKO JJISl TOTO, YTOOBI CKa3aTh «mpuBeT!». Buky ero 3a MoMM MuaHUHO.
Capimny, kak oH noeT. OILlyIaro ero 3amax.

3aganusa 1Jis NPOMeKYTOUYHOI0 KOHTPOJIs

IIpumepHbie Bonpockl Kk Aud. 3a4eTy

CoBpemeHHas OpUTaHCKas Mpo3a.
JIureparypHroe tBopuecTBO . PDayinsa.
«Komnexkmuonep» J{.Paynz3a: 0cOOEHHOCTH pOMaHa.
CoBpeMeHHas: aMepUKaHCKas Ipo3a.
Jluteparyproe tBOopuecTso U. Iloy.
«Beuep B Buzantun» 1. llloy: ocobeHHOCTH poMaHa.
CoBpeMeHHasi aMepHUKaHCKas Apama.
JIutepatypHoe TBopuecTBo H0.O'Huna.
«Jlonruii 1eHs yXOAUT B HOUBY»: ocobeHHocTH apambl FO.O’Huna.
. JIureparypnoe tBopuectso l.Conunmxepa.
. «Hag mponacteto Bo pxxu» k. [{. Comunmkepa: 0COOCHHOCTH pOMaHa.
. OOm1ast xapakTepuCTHKA A3bIKa HAYYHOM MPO3BI.
. Uctopus co3nanus antonoruu «Pushy.
. KanpoBoe MHOroo6pazue antonoruu «Pushy.

e AU

— = = = = \©
A LW = O

IIpuMepHBbIH TEKCT I aHATIH3A
“The Collector” by John Fowles

October 31"

Nothing. I psycho-analysed him-this evening.

He would sit so stiffly beside me.

We were looking at Goya's etchings. Perhaps it was the etchings themselves, but he sat
and I thought he wasn't really looking at them. But thinking only of being so close to me.

His inhibition. It's absurd. I talked at him as if he could easily be normal. As if he wasn't a
maniac keeping me prisoner here. But a nice young man who wanted a bit of chivvying from a
jolly girl-friend.

It's because I never see anyone else. He becomes the norm. I forget to compare.

Another time with G.P. It was soon after the icy douche (what he said about my work). I



was restless one evening. I went round to his flat. About ten. He had his dressing-gown on.

I was just going to bed, he said.

I wanted to hear some music, I said. I'll go away. But I didn't.

He said, it's late.

I said I was depressed. It had been a beastly day and Caroline had been so silly at supper.

He let me go up and made me sit on the divan and he put on some music and turned out
the lights and the moon came through the window. It fell on my legs and lap through the skylight, a
lovely slow silver moon. Sailing. And he sat in the armchair on the other side of the room, in the
shadows.

It was the music.

The Goldberg Variations.

There was one towards the end that was very slow, very simple, very sad, but so beautiful
beyond words or drawing or anything but music, beautiful there in the moonlight. Moon-music, so
silvery, so far, so noble.

The two of us in that room. No past, no future. All intense deep that-time-only. A feeling
that everything must end, the music, ourselves, the moon, everything. That if you get to the heart
of things you find sadness for ever and ever, everywhere; but a beautiful silver sadness, like a Christ
face.

Accepting the sadness. Knowing that to pretend it was all gay was treachery. Treachery to
everyone sad at that moment, everyone ever sad, treachery to such music, such truth.

In all the fuss and anxiety and the shoddiness and the business of London, making a career,
getting pashes, art, learning, grabbing frantically at experience, suddenly this silent silver room full of
that music.

Like lying on one's back as we did in Spain when we slept out looking up between the fig-
branches into the star-corridors, the great seas and oceans of stars. Knowing what it was to be in a
universe.

I cried. In silence.

At the end he said, now can I go to bed? Gently, making fun of me a little bit, bringing me
back to earth. And I went. I don't think we said anything. I can't remember. He had his little dry
smile, he could see I was moved.

His perfect tact.

I would have gone to bed with him that night. If he had asked. If he had come and kissed
me.

Not for his sake, but for being alive's.
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